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TITO GOBBI aithough Tito Gobbi has already recorded the réles of 
Scarpia, Rigoletto, Falstaff and many more, this is the 
first Long Playing record devoted entirely to an Opera 
Recital by this world-famous dramatic baritone. ls 


: Ong playing recor 


GOBBI AT LA SCALA’ 
with ORCHESTRA OF LA SCALA, MILAN 


elumnbia 33% P00 


§ PAGLIACC!1—Leoncavallo (Conductor: TULLIO SERAFIN) Prologue: Si pud? 


UN BALLO IN MASCHERA— Verdi (Conductor: ANTONINO VOTTO) 
Alla vita che t’arride, Act 1; Alzati! Eritu che macchiavi, Act 3 


TOSCA— Puccini (Conductor: VICTOR DE SABATA) Un tal baccano in chiesa! Act 1 
(with MELCHIORRE LUISE and ANGELO MERCURIALI) 
Tre sbirri, Act 1 (with ANGELO MERCURIALI and LA SCALA CHORUS) 
Tosca é un buon falco! Act 2 (with DARIO CASELLI) 


RIGOLETTO — Verdi (Conductor : TULLIO SERAFIN) 

Quel vecchio maledivami! Pari siamo, Act 1 (with NICOLA ZACCARIA) 
Cortigiani, vil razza dannata, Act 2 

LA TRAVIATA— Verdi (Conductor: TULLIO SERAFIN) 
Di Provenza il mar, Act 2 (with GIUSEPPE DI STEFANO) 
338CX1501 (Recorded in co-operation with “E.A. Teatro alla Scala”, Milan) 
(“‘ Columbia” is the Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 
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ELISABETH SCHWARZKOPF 


will sing works by Haydn and Mozart in a concert by the 
Goldsbrough Orchestra at the Royal Festival Hall on January 16th. 


* 
fj () | l| Mn / —— She sings The Marschallin in the magnificent recording of Strauss’s 
j ~3i/ Hin ‘Der Rosenkavalier ’ and her many other delightful records include : 
d 33 Pon 
2B TONE’ playing. reco] 
2G * 


MOZART OPERATIC ARIAS Famous arias from ‘Le Nozze di Figa?6’, ‘Don Giovanni’ an 
(with the PHILHARMONIA ORCHESTRA conducted by JOHN PRITCHARD) 33CX1069 
SONGS YOU LOVE including: Drink to me only; Plaisir d’amour; 
Songs my Mother taught me; Schwarze Rosen; Wiegenlied, etc. 
(ELISABETH SCHWARZKOPF and GERALD MOORE) 33CX1404 
FOUR LAST SONGS —R. Strauss 
‘CAPRICCIO ’ —Closing Scene— R. Strauss 
(with the PHILHARMONIA ORCHESTRA conducted by OTTO ACKERMANN) 33CX1107 


(‘‘Columbia” is the Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
E.M.Il. RECORDS LIMITED, 8-11 Great Castle Street, London W.1 
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HERBERT VON KARAJAN 


makes a welcome visit to this country in January. On the 12th, he 

will conduct the Philharmonia Orchestra at the Royal Festival Hall 

in a programme which will include Brahms’ Variations op 

a theme by “Mal he has recorded with th 2 . ee 
6 & 


Columbia 33) pt. long playing recor 





Here is a selection from his many recordings with 

THE PHILHARMONIA ORCHESTRA 

Variations on a theme by Haydn (St. Antoni Chorale) — Brahms 
Symphony No. 8 in B minor —(“‘Unfinished”) — Schubert 330X1349 
Symphony No. 2in D— Brahms 330X1355 

Symphonie Fantastique — Berlioz 33C0X1206 


(‘‘Columbia”’ is the Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 
E.M.Il. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 
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DENNIS BRAIN ~.-- the standard of horn playing throughout the world 


has been inestimably improved by his example.” 
WALTER LEGGE, Founder and Artistic Director of the 


Galumbia 3.0, 1g PAIN 


HORN CONCERTOS with the PHILHARMONIA ORCHESTRA 
conducted by WOLFGANG SAWALLISCH 330X1491 


THE MOZART No.1inD, K.412; No. 2 in E flat, K.417; 
HORN CONCERTOS No. 3inE fiat, K.447; No. 4inE flat, K.495 
with the PHILHARMONIA ORCHESTRA 
conducted by HERBERT VON KARAJAN 33CX1140 


(‘Columbla” is the Rega. t:aue main vl Vuruimuia Grapnopnone Vo. Lita.) 


E.M.I. RECORDS LIMITED, 8-11 Great Castle Street, London W.1 
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JAZZ 


The GRAMOPHONE 


SWING 


Reviewed by 


CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


«Trigger Alpert’s All Stars 
** Trigger Happ 

***1 Treat Me Rough Bt (Gershwin) (a); Looking At 
You (Cole Porter) i) : e Me, Or Leave Me 
(Vernon Duke) (0); Triseer Happy (Scott) 
(c); Tranquilizer (Hyman) (a); I Like The 
Likes Of You (Duke) (b); I Wish I were In 
Love Agaim (Richard Rodgers) (6); I Don’t 
Want To Be Alone Again (Smith) (c); i. ol 
Fantasy (Alpert) (a); Where’s That 
bow ? (Rodgers) (a) 

(London 12 in. LP LTZ-U15096—37s. 63d.) 


Alpert (bass); Tony Scott (cit, tnr); Zoot Sims 
(alto, tnr); Al Cohn (tnr, bar); Joe Wilder (tpt) ; 
Urbie Green : (drs). 
Arrangers : y (a) ; °) ; 
Tony ‘Scott (c). 29/10/ 1956, 23 and 30/11/1906. U. 
(Am. Riverside.) 

Bass players promoted to band leading, even 
if only for a recording session, are often guilty 
of featuring themselves in long, rambling solos, 
Ray Brown and Red Mitchell, both excellent 
musicians, fell into this trap on LPs issued last 
year. Luckily Trigger Alpert, the 41-year-old 
bassist from Indianapolis who played in Glenn 
Miller’s orchestra during the war years, under- 
stands the limitations of his instrument. Only 
in Trigger Happy and Trigger Fantasy does he 
give the bass any prominence, and then only 
in the most modest and tasteful way. What 
Alpert has done, however, is to organise a 
session that presents first-class soloists within 
settings that are witty as well as intelligent. 
The mood is gay rather than profound, the 
approach formal and not at all intense. 

Not only does Zoot Sims play shapely tenor 
choruses that swing all the way, he also (in 
Trigger Happy, anyway) performs expertly on 

to saxophone. Al Cohn sticks to baritone 
most of the time, taking an exceptionally fine 
solo in Looking At You. Joe Wilder—his open 
tone rich and warm, his muted work concise— 
plays excellently throughout, while the last five 
tracks contain firm, shrewdly-phrased trombone 
choruses by Urbie Green. In fact, the only 
soloist who seems at all out of place is Tony 
Scott. He plays well enough in a finicky sort of 
way, but uses phrasing that would sound far 
better on a flute. 

Congratulations to whoever picked these 
lesser-known tunes by good composers ; also to 
Marty Paich, Dick Hyman and Tony Scott for 
their piquant arrangements. When the music 
reaches such a high standard it is difficult to 
single out individual tracks. My choice, how- 
ever, falls on Looking At You, the gaily swinging 
I Wish I Were In Love Again, an ingenious, 
dramatic Tranguilizer, and I Don’t Want To Be 
Alone Again. Last mentioned is . dreamy, 
delicate, almost jazz in slow motion. C.F. 

Sleeve Note: Orrin Keepnews. Excellent. 


*Chet Baker Combos 
** How About You ? (Lane, Freed) (c); Once In 
A While (Edwards, Green) (0); Cheketah 
(Urso) (c); Alone Together (Schwartz) (b); 
— asty Poda Michelot) (a); Dinah (Young) (a) ; 
ing (Al Cohn) ; re eee Blues 
(Baker) | (a) : Line (Chevalier) (f); Exitus 


(Urso) (6) 
(Felsted 12 in.. LP PDL85036—35s. 10d.) 


(2), (f)—Baker (tpt); Teddy Ameline (alto); 
Arinand Migiani (inr); William Boucaya (bar) ; 
Benny Vasseur (tmb); Francy Bolland (pno); 
Benoit Quersin (bass); Pierre Lemarchand (drs). 
(a) by wees i, WJ 15/8/1956. Paris. (French ponmien. 

tba. dv ~~ ~~ te mond Fol (pno); Quers 
; dea-ke Viale (drs). 28/11/1955. Do. (Do.) 


(d)—Personnel as for (b), plus “eo Jaspar 

(e\—- Bakes poe port (a) a aa “y ait 
uersin (bass : 

"tes ass) A 1956. De Espe084. 

This is the third twelve-inch LP made by 
Chet Baker during his extended European tour. 
Generally speaking the music is drab and life- 
less with Belgian saxist Bobby Jaspar registering 
more stromgly than the leader. Alone Together 
briags out all the weakmesses of Baker’s playing 

or vibrato contrel, serious intonation 
ulties and an inability to play with either 
warmth er great imagination. 

The best track is perhaps Exijus by tenor 
saxist Phil Urso. The theme consists of the 
kind of line normally laid down by a bass 
player. Here, Baker plays with sharpened 
attack, although his ceatinulty is weak. Viale 
makes some apprepriate Art Blakey-like effects 
in an attempt to keep thimgs moving. A.M. 


Slesve Note: Daniel Halperin. Henest to that point 
ef truthfulness which demeads that a sleeve note sheuld 
ee ed deter a potential customer from buying 
the record. 


(c), 
(tnr). 


*Chris Barber 
** Chris Barber Plays ’’—Vol. IV 
*** When The Saints Go Marching In (Trad., 
— Barber) (V) (d); Olga (Nelson, Oliver) 
5, Old Rugged Cross (B 


enn 
And Bye Ae my! (6); P 
(Barber) (6 You 
Maggie ( utterfield) (a) ; 
With Thee (Trad.) (V ) (b) 
(Nixa LP NJT508—27s. 10d.) 


({a)—Monty Sunshine Quartet : 
Eddie Smith (d/o) ; Dick Smith (bass) ; Ron Bowden 


Just A Closer W. 


Sunshine (cit); 


(drs). 26 why al London. (Nixa.) 

(b ris Barber Jazz Band : Same personnel, plus 
Ba 120/196 ; Pat Haicox (tpt); Ottilie Patterson 
(voc). 12/9/1957. Do. (Do.) 

Well, at least we know now that the Saints 
has a lyric of more than the feeble quatrain 
that is bellowed by the pony-tailed and 
bejeaned audience with such unwarranted 
gusto at almost every performance. The same 
goes for Closer Walk 

The best parts of this latest Barber LP are 
Olga, a graceful tribute to Joe Oliver, which 
doesn’t copy his Victor recording of 1930, but 
which is almost as relaxed, and the clarinet 
feature of The Old Rugged Cross, which is really 
beautifully done. Maggie knocks spots off the 
ridiculous Conrad Janis version reviewed later, 
and Pound Of Blues, in Ellingtonian mood has 
a peculiar tendency to modernism which sits 
less happily on this band than on, say, Humph- 
rey Lyttelton’s with its sax. O.K. 


Sleeve Note : Brian Rust. Deals briefly with the music 
rather than its performers. 


* Count Baste 
** Blues By Basie ”’ 

*#*** Tootie pnw (Ae How Long Blues (Leroy 
Carr) {V) (0); y Back Blues (Basie) (g); 
Blues a Still Think Of Her) (Basie, Rushing) 
V) (c); Harvard Blues (George Frazier, Tab 
mith, Basie) (V) (e); Bugle Blues oo 
Call Rag) (Handy, adapted Basie) (hk); Take 
Me Back Baby (Basie, Rushing) (V) (a) ; : "The 

Golden Bullet Basie, Ebbins) (7); No 
Knows (Basie, Rushing, Lester Young) (V) (a); 
Royal Garden a —— Williams, 
Spencer Williams) ) Oi) : Move To 
rte yo odny Bay (Weldon) (V) (f); 

Blue beard Blues (Basie, Neal Hefti) (7) 

(Philips 12 in. LP BBL7190—37s. 63d.) 


(2)—Basie (organ); Earl Warren (alto); Jack 
Washington (alto, bar); Buddy Tate, Lester Young 





Sleeve Notes 


More readers’ opinions on this subject 
next month. Meanwhile see E.J.’s 
Buck Glayton review on this page. 





(tnvs); Buck Clayton, Shad Collins, Harry Edison, 
Ed Lewis (tpis) ; Dan Minor, Benny Morton, Dicky 
pny _(tmbs) ; Freddie Greene (giv); Walter Page 
(bas Joe Jones (drs); James Rushing (voc). 
19/5/1985. Chicago. (Am. Columbia 
pee personnel. Basie plays pno. 24/6/1939. 

(c)—Same personnel (Basie still on pno), except Al 
Killian (pt) replaces Collins; Vic Dickinson (mb) 
replaces rton. 19/3/1940. New York. (Do.) 

(d), (e), ae (pno); Tab Smith, Warren 
altos); Don Byas, Tate (tnrs) ; Washington (bar) ; 

Clayton, Edison, Killian, Lewis (tis) ; Eli Robinson, 
— Dey” Wells (tmbs) ; Greene (gtr) ; ; Page (bass) ; 
o. (Do. 

(g)—Basie (pmo); Greene (gtr); Page (bass); 
Jones (drs). 24/7/1942. Hollywood. (Do. 

h), (t)—Basie (pno); Byas (tnr); Clayton (tpt) ; 
Greene (gir); Page (bass) ; Jones (drs). Do. Do. 
Do 


(j)—Basie (pno) ; Buddy De Franco (cit) ; Charlie 
Rouse (inr) ; Serge-Chaloff (bar) ; Clark Terry (tpt) ; 
Greene (gtr) : Jimmy Lewis (bass); Buddy Rich 
(drs). 16/5/1950. U.S.A. (Do. 

(k)—Basie (pno); De Franco (cit); Wardell Gray 
(tnv); Rudy Rutherford (bar); Greene (gtr); Lewis 
(sass); Gus Johnson (drs). 3/11/1950. Do. (Do.) 

Previous issues (all deleted): (a) Parlophone R2755; 
(Z@) R2831; (e) R2847; (4) R2964. 

No big band has played blues with more 
power and abandon than Count Basie’s 
orchestra. Since the band was formed, in 1936, 
the blues have remained at the heart of its 
music. It is hardly surprising, therefore, that 
** Blues By Basie’’ turns out to be a superb 
collection. Not a single track disappoints. As 
well as the rich exuberance of the full band, 
there is deft playing from some of Basie’s 
smaller groups, and all the time that matchless 
rhythm section sends the music bouncing 
forward. 

Don Byas’s ruminative tenor solo in Harvard 
Blues; Buck Clayton, delicately muted, 
introducing Jimmy Rushing’s lusty voice on 
How Long Blues; the force and simplicity of 
Basie’s piano in Way Back Blues; Wardell 
Gray’s lanky tenor playirg on Tootie ;' Dickie 
Wells’ toughly-phrased obbligati to Rushing’s 
vocals in How Long Blues and Take Me Back 
Baby—these are just a few of the highlights. 
Here, in truth, is inspired playing by one of the 
greatest bands in jazz history. — E.J. 


Sleeve Note : George Avakian. :Personnel omits Clark 
Terry from two Octet tracks; otherwise excellent. 


*Buck Clayton 
*** Stompin’ At The Savoy (Edgar Samson) (a) ; 
Confessin’ (Doughty, Reynolds, Clayton, 
Neiburg) (0); Blues For Hazel (Samson) (c) 
(H.M.V. EP 7EG8279—IIs. 134d.) 


(a)—Clayton (tpt) with Gerard Pochonet All 
Stars : Pochonet (drs) ; Michel de Villiers {cit, bar) : 
Guy Longnon (pf) ; Benny Vasseur (tm); Andre 
Persiany (fo); Jean-Pierre Sasson (gtr) - wun- 
identified bass. 

(6) —Clayton (¢ft) with Do.: Pochonet (drs); Jose 
Germain (possibly a pseudonym) (alto) ; Andre Ross 
(tmr); de Villiers (bar); Vasseur (tmb) ; ; Persiany 
(pmo); Charlie Blareau (bass). 

(c)—Clayton (tpt) with Do.: Pochonet (drs); de 
Villiers (cit, bar); Longnon (tpt); Persiany (pno) ; 
Sassons (gir); Alvin ‘* Buddy ’’ Banks (dass). 

All 1953. Paris. (French H.M.V.) 

Note : It has been impossible to confirm the above 
details, but they are believed to be much nearer correct 
than those given on the sleeve, with which they disagree 
considerably. 


Bold bepetennd trumpet playing by Buck 
Clayton, particularly in Blues For Hazel. Not 
surprisingly he leans ‘fairly heavily on Arm- 
strong’s classic solo. during parts of Confessin’. 
Except for Michel de -Villiers’s two booting 
baritone choruses in Stompin’, the other soloists 
are dull. So much for what you will hear on 
this record. But what you will see on the sleeve 
calls for considerably more and:.considerably 
less complimentary comment. The personnel 








336 


given is incorrect and incomplete and is just 
about useless. 


Even if hearing the record had not disclosed 
that there were inaccuracies in the musicians’ 
names, it would at least have _ revealed 
that the stated instrumentation was incorrect, 
which would have been the red light of 
warning that further investigation was nec- 
essary. 

Nor is all this my only complaint. On 
comparing this Clayton EP with the French LP 
from which two of its tracks seem to have been 
taken, I find that.whole passages have been cut 
out—to wit, the clarinet and guitar solos in 
Blues for Hazel. 1 understand this ‘‘ doctoring ”’ 
was done in France. But there have been 
similar amputations for which the French were 
certainly not to blame. For instance, compare 
Basie’s April In Paris on Columbia Clef 12 in. 78 
LX 1621 with EP SEB10070 and you will find 
that the tag codas which are the main point 
of the arrangement are missing from the EP. 
Likewise Fats Waller’s Honeysuckle Rose and 
Blue Turning Grey Over You on H.M.V. EP 
7EG814. Compare these with the original 1937 
release on 12 in. H.M.V. C2937 and you will 
find both performances are cut on the EP. 


Obviously this tinkering is done to fit the 
different size and type of the subsequently 
issued record. But its pretty tough on those 
wishing to replace worn records with new and 
possibly also improved process discs, not to 
mention also the artists and where such 
tampering has been done due announcement 
should be made in supplements and on the 
sleeves. 


Sleeve Note: Anonymous. Good except for the 
imcorrect discographical details. 


*xLionel Hampton Quartet 


* Lionel Hampton Plavs Love Songs” 
***Love For Sale (Porter); Stardust (Carmichael) ; 
I Can’t Get Started (Gershwin); Willow 
Weep For Me (Ronell) 
(H.M.V. 12 in. LP CLP1136—35s. 10d.) 


Hampton (vib); Oscar Peterson (pmo); Ray 
Brown (bass); Buddy Rich (drs). April, 1954. 
U.S.A. (Am. Norman Granz.) 


Lionel Hampton is in great danger of 
becoming the most over-recorded musician in 
jazz. Accompanied by Norman Granz’ “house”’ 
thythm section, Hampton turns in four agreeable 
extended performances, but we seem to have 
heard it all before, and many times too. All 
but Love For Sale are played as slow, soporific 
ballads with the accent on melody. If this 
cecord had appeared some four years ago it 
would, no doubt, have actuated wild critical 
acclaim. Nowadays the mass issue of such 
albums merely leaves your reviewer politely 
bored. .M. 


Sleeve Note: Anonymous. No recording date, and 
aothing much else worth noting, except personnel. 


*Bill Coleman and his Orchestra 
** Saint Louis Baby (Basie); Basin Street Blues 
{openree Williams) (V1); Lullaby of Birdland 
Shearing) (V2) ; Ding Dong Boogie (Singleton, 
McRae) (V2) 
(Columbia EP SEG7722—1 Is. 14d.) 


Coleman (tpt, voc in V1); Guy Lafitte (tnr) ; Michel 
Oe Villiers (bar); Andre Persianny (pno); Paul 
Rovere (bass); Roger Paraboschi (drs); Cecily 
fordel(voc V2). 13/3/1956. Paris. (French Columbia.) 

A tasteful, imaginative trumpet-player. Bill 
Coleman can create solos that glide through the 
upper-register with striking ease and grace. 
Although he sounds a little more subdued than 
usual on this record, he takes a delicate muted 
solo in Saint Louis Baby and sings and plays 
quite forcefully in Basin Street Blues. But the 
highspots of this disc are Guy Lafitte’s stylish 
tenor solos. Lullaby of Birdland and the pound- 
ing, monotonous Ding Dong Boogie both have 
rather mannered vocal choruses by Cecily 
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Forde, a young coloured girl from the British 
Antilles. E.J. 
Sleeve Note : Charles Fox. Excellent. 


* Wilbur De Paris and his New Orleans 


jazz 
** At Symphony Hal!” 
***** Introduction (De Paris); Majorca (De Paris); 
Juba Dance (Nathaniel Dett); Toll Gate 
Blues (De Paris); Wrought Iron (De Paris) ; 
Cielito Lindo (Trad.) ; 1 wish I could Shimmy 
ike My Sister Kate (A. J. Piron); Banjoker 
(De Paris); Piano Blues (De Paris); Fare- 
well Blues (New Orleans Rhythm hings) 
(London 12 in. LP LTZ-K15086—37s. 64d.) 


De Paris (slide-tmb, valve-tmb, arr.); Omer Simeon 
(clt, arr. Juba lance); Sidney De Paris (cornet) ; 
Sonny White (po); Lee Blair (bjo); Bennie Moten 
(bass); Wilbert Kirk (drs, harmonica). 26/10/1956 
Symphony Hall, Boston, U.S.A. (Am. Atlantic.) 

Just a year ago it was my extreme good 
fortune and pleasure to encounter the first 
London LP by this great little band. Here 
they are again in a further excellent selection of 
chiefly de Paris originals. 

The use of a harmonica is interesting. Mr. 
de Paris believes that this is the first time one 
has been used in a New Orleans band recording. 
Actually, one Alvin Geautreaux was featured 
on a 1927 Victor record by John Hyman’s 
Bayou Stompers, but it didn’t amount to much, 
and the appearance of the instrument here adds 
a piquant new colour to the scheme of things. 

Sidney de Paris is inclined to too much 
muted work, but it’s so unusual I can forgive 
him; not the emasculated tones of certain 
other muted trumpets I’ve heard, but the 
round, fruity sound that the late Joe Smith, 
also Jabbo Smith, often obtained. Wilbur is 
magnificent, swinging along easily all the way, 
ard of course, Omer Simeon continues to play 
blues clarinet that leaves all other living 
aspirants of the instrument standing around 
looking foolish. The rhythm section has that 
unique ball-bearings beat, and even Wilbur de 
Paris’s dignified, quietly humorous spoken 
introduction has music in it. O.K. 


Sleeve Note : Wilbur de Paris. Most interesting, even 
absorbing ; tells exactly what the music is about, who 
the men are and what they do, with no gallery fetching 
jargon. If only all sleeve-note wri ers would write with 
Mr. de Paris’ authority and style, I’d have no complaints. 


**** Frankie And Johnny (Trad.); Waitin 
The Robert E. Lee (Muir, Gilbert); 
Of Key Boogie (De Paris) 
(T. mpo EP. EXA72—13s. 7$d.) 


W. De Paris (tmb); Omer Simeon (cit); Sidney 
De Paris (tpt) ; Don Kirkpatrick (pno) ; Eddie Gibbs 
(oj0); Nat Woodley (bass); Zutty Singleton (drs). 
Possibly circa 1953 U.S.A. (Now defunct A440.) 

From the same session as Tempo EXA73, 
reviewed last November. Good numbers, well- 
played in the piquant de Paris style, but the 
band has done better than the inevitably 
monotonous Change Of Key Boogie. Robert E. 
Lee was the first number I heard them p'ay in 
person. It remains a fine jazz vehicle. Frankie 
rocks along splendidly. Thank heaven for some 
unusual treatments of well-known tunes. 

O.K. 


Sleeve Note: Charles Fox. No date; otherwise very 
concise and informative. 


*Dutch Swing College Band with Nelson 
Williams 


*** Scheveningen Blues (N. Williams); St. James 
Infirmary (Primrose) (V); Eve (N. Williemns) 
(V); Ko-Ko (Ellington) 
(Philips EP BBE12117—12s. 103d.) 

Jan Morks (cit); Dim Kesber (sop); Nelson 
Williams (tpt, voc); Wim Kolstee (/mb); Joop 
Schrier (pno); Arie Ligthart (gtr); Bob van Oven 
(bass) ; m de Jonge (drs). 8/10/1956. Holland. 
(Dutch Philips.) 


Reasonable Dixieland music, with a marked 
Ellington flavour occasioned by the presence of 
ex-Ellington trumpeter Nelson Williams, who 
“does a Cootie’’ on some of the tracks. (His 
singing is not distinguished.) Choice of music 
good, but Williams is inclined to be wild. O.K. 

Sleeve Note: Anonymous. Deals briefly with Nelson 
Williams. Quite interesting and useful. 


For 
ange 
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** Ella, Lena, Billie and Sarah ” 
**4 kila Fitzgerald: All My Life (Mitchell, Step: 
(a); My Melancholy Baby (Norton, Burnett 


(b 

oes Billie Holiday : Nice Work If You Can Get ;; 
(Gershwin) (d); I°ll Never Be The Sam: 
(Malneck, Signorelli, Kahn) (c) 

**} Lena Horne: Prisoner Of Love (Columb<, 
Robin) (e); Out Of Nowhere (J. Green. 
Heyman) (e) 

*** Sarah Vaughan: Time (F. Bryant, B. Bryant 
(g); Saint Or Sinner (I. Gordon) (f) 

(Philips BBR8115—29s. 24d.) 


(a), (})—Teddy Wilson and his Orchestra : Wilson 
(pno); Jerry Blake (alto, cit); Theo McRae (nr); 
Frank Newton (tpt); Benny Morton (imb); John 
Truehart (gtr) ; Stan Fields (bass) ; Cozy Cole (drs) ; 
Ella titzgerald (voc). 17/3/1936. U.S.A. (Am. 
Columbia.) 
(c)\—Do.: Wilson (pno); Buster Bailey (cit) ; 
Lester Young (tnr); Buck Clayton (tpt); Freddie 
Greene (gtr); Walter Page (bass); Joe Jones (drs) ; 
Billie Holiday (voc). 1/6/1987 U.S.A. (Do.) 
(2)—Do.: ilson (pno); Prince Robinson (cit) ; 
Vido Musso (tnr) ; Buck Clayton (tpt); Allan Reuss 
(gtr); Page (bass); Cole (drs); Billie Holiday (voc) 


(e)— Jimmy Hamilton (cit) ; 
Emmett Berry (fpt); Morton (tmb); Johnny 
Williams (bass); J. C. Heard (drs); Lena Horne 


(voc). 16/9/1941 Do (Do.) 

(f), (g)—Sarah Vaughan (voc) acc. by Percy Faith's 
Orchestra. (f) 23/7/1952; (g) 5/1/1953 Do. (Do.) _ 

Previous issues (all delet (a) Decca J3; (6) 
Vocalion S76, Parlophone R2867; (c) Decca J14; 
(d) Vocalion $128. 

Main prominence is given on both the labels 
and the sleeve to the singers. In the case of 
the tracks with Ella, Lena and Billie it is rather 
misleading. These were originally issued as 
by Teddy Wilson and his Orchestra. It was a 
fairer way of putting it. None of the girls does 
any more than a chorus. The rest of the 
proceedings are devoted to the bands and their 
soloists. 

The precedence given to the singers is 
obviously due to their greater eminence today. 
When these records were made—over twenty- 
five years ago (the absence of which information 
from the sleeve is none the less conspicuous 
because of the completeness and prominent 
display of the rest of the discographical details) 
—only Billie enjoyed her present renown. You 
will realise why when you hear how immature 
Ella and Lena could sound in their younger 
days. 

During the period, Teddy Wilson made not 
far short of one hundred and fifty records on 
the same lines—small groups hand-picked from 
the top-flight jazzmen of the time. Many of 
the records did full justice to the stars they 
featured. Those on this LP do not. It is 
mainly the fault of the material—‘* commercial” 
songs treated more or less as such. Occa- 
sionally somebody takes a few worth-while bars, 
but only Wilson’s lyrical piano is consistently 
worth hearing. But for it my rating would 
have been even lower than it is. 


The Sarah Vaughan tracks are of much more 
recent origin. How they come to be with these 
ancient (but by no means vintage) Wilsons is a 
mystery, unless it is that the dullness of the 
accompaniments and edginess of the repro- 
duction makes them no more interesting—at 
any rate for readers of this column. E.J. 


Sleeee Note: Anonymous. No recording dates, 
otherwise most enlighteningly informative. 


*Al Fairweather’s Jazzmen 
*¢* New Orleans Hop Scop Blues (George W. 
Thomas); Yama Yama _ Blues (Clarence 
Williams) ; Margie (Conrad, Robinson, David) ; 

Pauline’s Blues (Johansen) 

(Tempo EP EXA63—13s. 73d.) 

Fairweather (tpt); John Davies (tmb) ; Diz Disley 
(gtr) ; Major Holley (bass); Graham Burbidge (drs) ; 

uest artist Henrik Johansen (cit). 5/7/1956. London. 
Tempo.) ‘ 

I wish I could say that this matches up to 
the Danish recording under Johansen’s name 
reviewed later. But the truth is that the 

eral tone of this unit is raw and edgy, with 
eect standing out and John R. T. Davies 
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2 Brother John Sellers in London e 
In the evening; Oh, little girl; Backwater blues; Mamie; Sometimes I feel like a motherless 
* child; All these days are the beginning of sorrow; They call me a blind man; Oh, what kind of & 
woman; I want a true lover; You been gone too long; House of the Rising Sun: Chicago hop 
@ S 
» BROTHER JOHN SELLERS , 
° accompanied by: Wally Fawkes (clarinet), e 
Al Fairweather (trumpet), Stan Greig (piano), 
e Diz Disley (guitar), Frank Clarke (bass), * 
Tony Kinsey (drums) 
% LK 4197 ad 
& ‘This is the real thing in blues and spiritual singing, presented by & 
} a Mississippi blues artist of rare ability, clear diction, and ver- 
: Sd satility that extends from the sacred to the almost profane, * 
backed by a group of British musicians who lend the sort of 
& an support that this music needs... The sleeve note by artist Paul a 
e DECCA RECORD COMPANY LTD Oliver, who is an authority on blues, is most interesting.’ 
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“ € London’s ‘ Origins of Jazz’ is a series devoted a 
os € entirely to re-issues of classic jazz. @ 
| Full details of all the LPs issued on this label 
- € will be found in the new complete London s 
Origins of Jazz Series catalogue illustrated 
oF | & here and available during this month. % 
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housing records and equipment 
Everything for greater listening enjoyment 


(Hi Fi experts in our showrooms will always help you make the best choice) 








Great news for hi fi ‘enthusiasts—and for those who : ; 
want to know what it’s all about! The brand-new ¢ [o Alfred Imhof Ltd 112-116 New Oxford St London WCI & 
1958 edition of Imhofs famous Hi Fi Catalogue is B : 
available now. It’s packed with the latest information ; Please send me a free copy of your new Hi Fi Catalogue. ; 
and beautifully produced. Be wise—send for your 9 (LOCK CAPITALS PLEASE) ’ 
copy today! Use coupon or write to Dept. II, ‘ t 
Alfred lewhof Limited, 112-116 New Oxford Street. Cn oe a a A ee : 
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ing HiFi Recitals. Admission by 
ticket only, obtainable from our 
showrooms or by post on request. 
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‘ “lyrical” 

@ | RECORD REPRODUCER 
Amazingly true reproduction of all 
f 


7 records: 78, 45, 33 and 16 r.p.m. New 


errno Collaro R.C.456 High Fidelity 4-speed 
changer and Studio “O” pickup. 

Suitable for manual or auto control 

Negative feedback amplifier. 

External volume and tone controls, twin 

elliptical speakers, bass unit 10 in. x 6 in., 

treble unit 6 in. x 4 in. 


Automatic selection of records 
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Price 


42 ons. 


Tax Paid 


If you would like further 
details and a descriptive 
leaflet please fill in the 
coupon below and post 
to us. Also please indi- 
cate if you would like 
details of the range of 
Pamphonic High Fidelity 


equipment, or informa- 
tion about Pamphonic 
“Hi-Fi” inG-Plan 
furniture. 


% [] “Orpheus” Record Reproducer 


[| Hi-Fi equipment 





[_] Pamphonic in G-Plan 
Just look at this attractive cabinet. 
Acoustically desi to give even 
tier sound and finished in beauti- 
fully grai 


ined two tone veneer. Size 
18” by 14° by 12” high. 


* Name 








ale Address 
PAMPHONIC REPRODUCERS LTD 


Stratton Street, London, W.1. 


Telephone: GROsvenor 1926 * 
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VOGUE 


THE GREATEST 


CATALOGUE IN THE WORLD 


JAZZ | 





NOW AVAILABLE:- 
THE RECORD YOU ASKED FOR! 


EARL ‘FATHA’ HINES 
Plays FATS WALLER 


LAE 12067 








NOW ON RECORD-THEIR 
BRITISH TOUR NUMBERS! 


THE 
GERRY MULLIGAN 
QUARTET 
Includes ‘OPEN COUNTRY’ 
LAE 12080 





NEW 


1958 
LP. JAZZ 


HOAGY sincs 
CARMICHAE! 


ne 





HE WROTE THEM! 
HE SINGS THEM! 


Accompaniment by the 
PACIFIC JAZZ STARS 


VA 160112 


BILL PERKINS - JOHN LEWIS 


PERCY HEATH - JIM HALL 
and 
CHICO HAMILTON 


Have a | 
GRAND ENCOUNTER 


2° EAST - 3° WEST 
LAE 12065 








HERE’S VOLUME TWO 
OF THE ALL STAR 


JAZZ WEST COAST 
DON'T MISS IT 


LAE 12061 








VOGUE RECORDS LTD. 13, Fulham Road, London, $.W.3 Tel: KNIightsbridge 4256-7-8-9 




















IT JUST SO HAPPENS 
THAT WE CAN SUPPLY 
THE VERY RECORD 

YOU WANT! 


Or, to qualify that statement a littlek—we CAN supply 
ANY record available in this country! By post to 
anywhere in the World, perfectly and safely packed, 
and fully guaranteed. PURCHASE TAX FREE to 
overseas customers, and post and packing free to 
home customers. We give speedy personal attention 
to every order, no matter how small, and ensure that 
every record is perfect and unplayed ! Your ultimate 
satisfaction is fully assured. If you require records 
by post, now or in the future, send today for complete 
details of our service... 


AGATE & CO., LTD. 


(DEPT. G) 


71 CHARING CROSS ROAD 
LONDON W.C.2. (GER 3075) 




















DONEGALL 
RECORDS 


Available to Retailers from “Selecta”, London; Duwe (Whole- 
sale) Ltd., Manchester ; “Selecta” (Midlands), Earl Shilton, Leics; 
Appeltons Ltd., Newcastle-on-Tyne ; and Thompson, Diamond and 
Butcher, Ltd., London. On sale at Quality Dealers everywhere. 


ESTEBAN (Mr. Latin America) in Hi-Fi presentations of Latin American Hits 
(DON 1000) :—Morena de mi Copla, Autumn Leaves, Almendra, 
Malaguena, Ana, Peanut Vendor. B :—Bailando el Cha Cha Cha, Besame 
Mucho, Havana, Noche de Ronda, Donkey Ride, Babalu. 

DIXIELANDERS ANONYMOUS—tunes you have hummed, played in 
the New Orleans style by a group of British Jazzmen (DON 1003) :-— 
Aggravatin’ Papa, Avalon, If | had you, | can’t dance, I’m gonna sit right 
down, Iida, When My Baby Smiles, Stairway to Paradise, Muskrat Ramble, 
i can’t believe, Makin’ Whoopee, My Bonny. 

DENNIS WILSON ENTERTAINS—‘‘classic’’ dance tunes played in the 
Mayfair Manner, from Gershwin to Coward (DON 1004) :—Begin the 
Beguine, Willow Weep for Me, The Man | Love, Pick yourself up, As time 
goes by, Love is just around the corner, Where and when,'s’ Wonderful, 
Blue Skies, The Nearness of You, Creole Love Call, Someday I'll Find 
You, Thou Swell, Time on My Hands, Perfidia, You’re Sensational, Just 
one of those things. 

CY GRANT SINGS—The famous Troubadour from British Guiana in 
Calypsos and Folk Songs (DON 1001) :—Babalu, Money’s King, Kisses 
Sweeter than Wine, Malaguena, Happiness !, Two Brothers, Graf Zeppelin, 
St. James’s Infirmary, Glory, Mama!, Venezuela, Martha, All Ye Fair, 
Foggy Dew, Green Sleeves, Joshua, Shango Ritual, Ram-goat, Guiana 
River Songs, Wanderin’. 

HARRY WALTON’S JAZZMEN playing New Orleans Jazz as it is played 
in the Crescent City today as a ‘Salute to Dr. Souchon’’, eminent 
physician and President of New Orleans Jazz Club (DON 1002) :— 
South, Since My Best Girl Turned Me Down, Lazy River, Big Butter and 
Egg Man, St. Louis Blues, Copenhagen, Mammy O’Mine, Dinah, Avalon, 
I’ve Got a Feeling I’m Falling, Hindustan, Sidewalk Blues, Alabamy Bound. 

“TRANSATLANTIC” is Dennis Wilson, The Quartet and Full String, 
etc. Orchestra. Really luxurious Mood Music (DON 1005) :—Poor 
Little Rich Girl, The Very Thought of You, I'll See You Again, Paper 
Moon, Stardust, My Prayer, Sky Lark, The Touch of Your Lips, We'll 
ae Lilacs, Greensleeves, Have You Met Miss Jones ?, Transatlantic 

ullaby. 
12-in. LPs, 39s. 73d. each (including P.T.) 


DONEGALL ENTERPRISES LTD 


LONDON, S.W.! 








39 CLABON MEWS, 
(KENSINGTON 1333 and GROSVENOR 7744) 
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providing a pleasantly earthy (mostly muted) 
trombone background and occasional solo. I 
feel an electric guitar with its insipid tone and 
generally debilitated sound is out of place in a 
band of this kind ; a good healthy banjo would 
be much better. The most relaxed track is 
Pauline’s Blues, though Margie, in which 
John R. T. quotes Chicago, is crisp and Ay the 
K. 


point. 

Sleeve Note - Anonymous. Brief notes about the men 
and the music. Not very informative; tells us nothing 
we cannot gather from hearing the disc. 


«x The First Moderns ” 
+**) Fats Navarro Quintet : nn (Lamphere) (0) ; 
Go (Do.) (b); Wailing Wall (Do.) ( 
+** Dizzy Gillespie Sextet: Thinking Of You 
(Ruby, Kalmar) (e); Nice Work If You Can 
Get It (Gershwin) (da) 
¢*** Miles Davis Sextet: Morpheus (Lewis) (f/f); 
Whispering (Schonberger, Coburn, Rose) (g) ; 
Down (Davis) (8) 
*** Kenny Dorham : wy (Dorham) (a) 
(Esquire LP 20-091—29s. 63d.) 


“Te -— (tpt); James Moody (nr); Al Haig 
Tommy Potter (bass); Max Roach (drs). 


Ererib49. U.S.A. (Am. Prestige.) 


(b), (c)—Navarro (tpt); Don Lanphere (tnr) ; 
Haig eno) + ; Potter (bass); Roach (drs). 20/9/1949. 


aN (e)—Gillespie (tpt); Jimmy Heath (alto) ; : 
Jimmy Oliver (inv); Milt Jackson (pno); Percy 
Heath (bass); Joe Harris (drs). 16/9/1950. Do. (Do.) 

(f), (g)—Davis (tpt); Sonny Rollins (nr); Benny 
Green (tmb); John Lewis (pno); Heath (bass); Roy 
Haynes (drs). 17/1/1951. Do. (Do.) 

Previous issues: (6b) Esquire EP13; (c) EP13, 
10-309; (d) 10-303; (f) 10- 333 ; ; (g) 10- 234. 

Whether all four of these trumpet players 
ceally qualify for the title ‘“The First Moderns” 
depends to some extent upon when you think 
modern jazz took over from—well, whatever 
jazz was before it became modern. _ Per- 
sonally, I should have thought musicians like 
Charlie Christian and Lester Young (who was 
certainly the first of the ‘“‘cool’’ soloists) 
deserved the distinction rather more. 

Another point about this record is that all the 
tracks except two have had a previous release 
in this country. Space limitations prevent this 
column from dealing with reissues, no matter 
how strong the temptation may be. Therefore, 
I must confine my comments to the two unissued 
tracks— Maxology by Kenny Dorham and Dizzy 
Gillespie’s Thinking Of You. 

Maxology is really an extract from an informal 
recording by the Kenny Dorham group. Badly 
recorded, tailing off at the end before a climax 
is reached, the music gets a little confused here 
and there. But Kenny Dorham plays a series of 
brisk trumpet choruses, lyrical and inventive, 
and James Moody’s tenor rambles quite 
adventurously. Entirely different in mood, 
Thinking Of You is devoted to quiet, almost 
melancholy trumpet playing by Dizzy Gillespie, 
sober in pattern and taken at a very slow tempo. 
While neither track could be called outstanding, 
both have moments when the soloists create 
music that is tense and alive. E.J. 

Sleeve Note : Mike Butcher. Very informative. 


«First National Skiffle Contest 
* 2.19 Skiffie Group: This Little Light Of Mine 
(Trad.) (6); Trouble In Mind ——— M. 
Jones) (c): Texas Lady (T. Roche) (c); 
reight Train Blues (Untraced) ‘ay, Union 


Frei 
Maid (Trad.) (5) 
* Delta Skiffie Group: John Brown's Bod 
(Trad.) (4): Skip To My Louw (Trad.) (d) 
* Station ‘Skiffle Group: Hugged 
(Jarvie) (e1); Don’t You Rock Me Daddy-o 
(Jarvie, Whitten) (e2); Titanic (Trad.) (f) 
(Esquire LP 20-089—29s. 64d. ) 


(a)--Mike Lauder, Mike Wallace (gtrs, vocs); Jack 
McCormack (bass); Davey Chandler heaton 
a 157. London. (Esquire.) 

Lauder, Wallace (girs, vors); Harris 
at) _ Bill Smith (washboard, a 1/6/1957. 


(c)-- _- R for >), except “~m Cogger (bass 
teplaces Harris. 21/8/1957. Do. "Do . 


(4)-Douglas Ta —y (djo, ake : Don Finla ayson, 
Tucker Fin ol (gtrs ¢ Ogg Couper (bass). 
oa 157. (Do. 


Mike J Jarvie (bjo, voc el and 42); Jim Miller 
Cozens 


(8, vu»: e2); Peter (gtr); Mike Hodge (vamp 


The GRAMOPHONE 


accordion); Johnnie Reid (one-string bass); Peter 


Hions (washboard). 29/6/1957. Do. 

(f)—Personnel as for (e), exept Hions (voc only). Do. 
Do. (Do.) 

This is quite the most boring record to 
which I have ever had to listen. If these 
people with their zing-zing-a-zing battery of 
guitars and washboard rattling must sing 
** folk’? songs, I do wish they would do so in 
their native accent, and sing native songs. I 
wish they would use a little imagination in their 
instrumentation and their repertoire, and that 
they would not call themselves “‘ skiffle ” 
groups. O.K. 


Sleeve Note: Graham Boatfield, one of the contest 
judges. He leads off with the howler that “ skiffle 
music ... is a British development ... It has risen 
only in the last couple of years... ”, 





“THE GRAMOPHONE ” 
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*Bud Freeman 

*** Newport News (Freeman) (2); At Sundown 
(Walter Donaldson) (a); Exactly Like You 
(Jimmy McHugh) (a); Let’s Do It (Cole 
Porter) (a); But Not For Me (Gershwin) (a) ; 
Stop, Look And Listen (George und John 
Van Eps) (6); Hanid oe ed (6): Dave's 
Blues (Bowman, Freeinan) (bd) ; I Remember 
You (Schertzinger) (b); Perdido (Lost) (Juan 
Tizol) (6); You Took Advantage Of Me 
(Richard Rodgers) (b) 

(London 12 in. LP LTZ-N15030—37s. 63d.) 


(a)—Freeman (inr); Ruby Braff (tpt); Ken 
Kersey (po); Al Hall (dass) : George Wettling (drs). 
July, 1955. U.S.A. (Am. Bethlehem.) 


(6)—Same yo except Dave Bowman (pmo) 
replaces Kersey. Do. Do. (Do.) 

This i is what is generally called by the idiotic 
term “‘mainstream”’. But disregarding any 
label, it is a set of quite pleasant music, mostly 
rather sophisticated ** pops” of the ’thirties. 
It is played by a small group of men who 
sound interested in what they do, except 
perhaps Wettling, who gives the impression of 
being a little weary, for he trots out swish-swish 
cymbal work much too often for me. Braff, 
the golden-haired boy of the mainstreamers, 
plays his usual full-throated horn, and Freeman 
gets by, but the colour is rather dingy, which 
is where a good clarinet—Edmond Hall, say— 
would have brightened things up a bit. O.K. 


Sleeve Note : Tom Stewart. No date given: personnel 
has to be searched for in text, which is amusingly written 
and informative. 


*Erroll Garner 
*“* The Garner Touch ” 
¢¢¢* Laura (David Raskin) (d); Te (James F. 
Hanley, Ballard MacDonald) (6); I’m In The 
Mood For Love (Jimmy McHugh) (e): The 
‘Way You Look Tonight (Jerome Kern) (c) ; 
Penthouse Serenade (When We’re Alone) 
(Will Jason, Val —— (6); Frenesi (Alberto 
Dominguez) (f); tay Piano, Play (Garner) 
(c); Body And Sou ai! Green) (c); I 
af The Waterfront (J. Green) (c); Oh, 
Lady Be Good (Gershwin) (a) ; Mean To Me 
(Roy Turk, Fred Ahlert) (f); ‘Easy To Love 
(Cole Porter) (f) 
(Philips 12 in. LP BBL7193—37s. 63d.) 


(a), (c), (a), hig (pno); John Simmons 


(bass); Rossi w** Wilson (drs). (a) 
7/10/1950; (c), (@), (e) 11/1/1961. U.S.A. (Am. 
lumbia.) 


(6)—Garner (pno). em. Do. (Do.) 

(f)—Garner (pno); Wyatt Ruther (bass); Eugene 
** Fats ** Heard (drs). ‘30/3/1968. Do. (Do.) 

Previous issues (all deleted): (a) inc. in Columbia 
SEG7533 ; (6). (c), (4), (e) inc. in 3351059; (d) also 
DC586; (e) alse DC615 


One could mente say that these resurrected 
1950, °51 and °53 Garners make as exciting a 
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set as his “‘ Concert By The Sea” (Phikps 
BBL7106) or even that any one of them is the 
equal of his Lullaby Of Birdland (on BBL7078). 
But they still add up to near enough Garner 
at his best. All the Garner mannerisms and 
tricks are paraded for you to study at your 
leisure. More to the point though, there is the 
artistry that is Garner—the artistry to which 
end his tricks and mannerisms are the means... 
the artistry that is made up of a depth of 
emotion that has so rightly caused him to be 
described as a romanticist, that contains a 
sense of humour, melodic charm, quick- 
wittedness, and by no means least, the almost 
naive simplicity that underlies Garner’s sophisti- 
cation and persists in disclosing that for all his 
adult pose he is, at heart, musically just a 
lovably mischievous baby. E.J. 


Sleeve Note: Edgar Jackson and Charles Fox. You 
re a We're too modest to praise members of our own 
Stall. 


*Kenny Graham’s Afro Cubists 

**** Tuxedo Junction (Erskine Hawkins) (6); } 
Cuban Fantasy (Graham) (a); Swallowin 
The Blues (Graham) (0); Iwen’s Dream 
((;raham) (c); Don’t Get Around Much 
Anymore (Ellington) (0) ; Rockin’ In Rhythm 
(Harry Carney, Duke Ellingtont) (a); I°ll Get 
By (Turk, Ahlert) (c); Monkey Business 
(Graham) (a); ime’s a-Wasting (Duke 
Ellington, ~<a | rer (6); Bongo Chant 
Stee Ge (6); I Dreamt I Dwelt In Hariem 
(Jerry Gray, oe Smith, Leonard W. Ware) (a) 

(Nixa 12 in. LP NJL12—35s. 10d.) 


(a), (6)—Graham (leader, tnr, arr.) ; Cliff Townsend 
(bar); Jo Hunter (/pt); Jackie Armstrong, Laddie 
Busby, rge Chisholm (tmbs); Stan Aacmys (pno, 
vib); Sammy Stokes (bass); Phil Seamen (drs); J. 
McHardie — drm). (a) 14/1/1957 “b) 5/2/1957 
Don Honeywell 


London. (Nixa.) 

(c)\—Graham (leader, tnr, arr.); 

(bar); Hunter (pt); Armstrong, Busby, Chisholm 
(tmbs); Dick Katz (vin); Eddie Thompson (pno, 
organ); Stokes (bass}; Seamen (drs); rank 
Holder (bongos). 25/2/1957. Do. (Do.) 

Erroneously attributed on sleeve to Arlen. 

Using an instrumentation in which the 
deeper voices predominate, Kenny Graham 
furthers the interesting series of recorded 
experiments he started some years ago on the 
Esquire label. His attempts to fuse jazz and 
afro-cuban rhythms continue although the use 
of the latter is now more discreet than before. 
The influence of Duke Ellington is felt in many 
places, particularly so in Graham’s own 
Swallowin’? The Blues. 

Trumpeter Jo Hunter infuses his fiery jazz 
solos to very good effect; the trombones 
achieve a full, rich sound which has been well 
captured by Joe Meek’s engineering. The 
pretty Olwen’s Dream, in which the main 
melodic line is effectively carried by the violin, 
is the tune which, under the title Tempo Medio 
Lento, cropped up as one of the eight movements 
of Graham’s “Carribbean Suite”’ (Esquire 
20-023). The notes surprisingly fail to mention 
this earlier work, yet this new LP contains a 
further movement from it, Bongo chant. A.M. 


Sleeve Note: Benny Green. Brief; fails to identify 
the trombone soloists. Personnel listing gives initials and 
surnames only and omits all reference to Graham playing 
tenor sax on the record. Otherwise average. 


*Bill Harris Herd 
**#*C-Jam Blues (Ellington); Tutti-Frutti (Slim 
Gaillard, Fisher) (V); Jive At Five (Harry 
Edison, Basie) ; ; Sue Loves “Mabel (Harris) 
(Columbia Clef EP SEB10080—1 Is. 10d.) 


Harris (tmb); Charlie Mariano _ sod a. ees 
Johnson (inv); Sonny Truitt (pno ubby 
Jackson (bass, voc); Morey Fad. “soap.  aiapio 
New York. (Am. Norman Granz. ) 

Co-led by two ex-Woody Herman stars, this 
little group produces romping, uncomplicated 
jazz played with verve and excitement. The 
Parker-influenced Charlie Mariano is heard 
solo on three tracks as is the forceful sounding 
Harry Johnson. Bill Harris’ unique, choppy 
phrasing is an aquired taste and I regret to say 
that his playing seldom impresses me very 
greatly. Chubby Jackson, whose driving bass 
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is a tower of strength, sings a semi-scat vocal 
on Slim Gaillard’s Tutti-Frutit. .M. 


Sleeve Note: Anonymous. Brief, but adequate. 


x*xEarl Hines 
‘“**Fatha’ Plays ‘Fats’ ” 

*** Jitterbug Wakz (Waller); Darktown Strutters’ 
Ball (Shelton Brooks); Black And Blue 
(Waller); Blue Turning Grey Over You 
{Waller} Honeysuckle Rose (Waller) ; 
Squeeze Me (Waller, Spencer Williams) ; 
Aim’t Misbehavim’ (Waller); Keepin’ Out 
Of Mischief Now (Waller); I Can’t Give 
You Anything But Love (Jimmy McHugh) ; 
I’m Gonna Sit Right Down And Write 
Myself A Letter (Ahlert); Lulu’s Back In 

Town (Dubin, Warren); Two Sleepy People 

(Hoagy Carmichael) 

(Vogue 12 in. LP LAE12067—38s. 3d.) 


Himes (pmo); Eddie Duran (gir); Dean Reilly 
(bass); Earl Watkins (drs). November and December, 
1955, and January, 1956. Memorial Theatre, San 
Francisco. (Am. Fantasy.) 

If Hines played all through these in the same 
charming way as he does for part of each of 
them, I would rate this higher. But I find his 
flashy technique, though sure and confident, a 
bore at the best of times, and when it goes on 
being exhibited in number after number, I 
begin to wish the LP disc had never been 
invented. 

Some of the numbers speed up towards the 
end in a way that suggests the musicians were 
unaware of it; others change tempo deliber- 
ately. But even though recordings of these 
numbers are mostly still available by the man 
to whom the set is dedicated, there is a good 
deal of first-rate piano that we expect from 
Hines. And he doesn’t copy Waller. ; 


Sleeve Note : Ralph J. Gleason. Several glaring errors 
such as Squeeze Me being unrecorded until 1929 (it had 
been made at least three times by then, apart from Louis’ 
1928 (not 1929) version) and Ain’t Misbehavin’ was not 
one of Fats’ first solo records by any means (he had 
made about a dozen by 1929). The rest is fair. 


“ History J Lom - 
. IV—** Enter The Cool ”’ 
*+* Al me... ‘Sextet: How High The Moon ? 
(Morgan Lewis) (a) 
***2 Coleman Hawkins: Stuffy (Hawkins) (5) 
***i Dizzie ail Gilles Band: Carombola (Chico 
0’ a Gillespie) (f) 


****i Lennie Tristano Sextet: Marionette (Billy 
Bauer) 1) 

**** Woody Herman Herd: Early Autumn (Ralph 
Burns) (c) 

***} Metronome All Stars: Early Spring. (Ralph 
Burns) (4) 


**** Miles Davis Orchestra : Move (Denzil Best) (d) 
***i George-Shearing Quintet : Yesterdays (Jerome 


Kern) (7) 

**** Stan Kenton Orchestra : Round Robin (Shorty 
Rogers) (g) 

ese Dave. Pell Octet : : I Had The Craziest Dream 

(Harry Warren) (k) 

***i Duke Ellington Orchestra: Rockin’ In Rhythm 
(Harry Carney, Ellingtony (72) 

(Capitol 12 in. LP T796—33s. 84d.) 

(a)—Casey (gir); Willie Smith (alto); Illinois 
Jacquet (inr) ; Gerald Wilson (tpt) ; Horace Hender- 
son (pmo) ; ‘John Simmons (bass); Sid Catlett 
(drs). 19/1/1945. Hollywood. (Am. Capitol.) 

(6)—Hawkins (imr); Howard .McGhee (tpt); 
** Sir Charles *’ Thompson (pno) ; Allan Reuss 
(gtr); Oscar Pettiford (bass) ; Dénzil Best (drs). 
23/2/1945. Do. (Do.) 
) Sam Marowitz (alio); Al 


(bar); Bob Chadnick, Stan Fishelson, Bernie Glow, 
Shorty Rogers, Ernie Royal (tpts); Bill Harris, 
Bob Swift, Earl Swo Bart Varsalona, Oliver 
Wilson (tmbs) Terry ibbs (vib); Lou Levy (pno) ; 


Chubby ideas (bass); Don Lamond (drs). 
30/12/1948. Do. (Do.) 

(4)—Davis (tpt); Lee Konitz (alio); Gerry 
Mulligan (bar); Kai Winding (tm>); Addison 


** Junior *’ Collins (French horn); John Barber 
(tuba); Al Haig (pno); Joe Schulman (bass); Max 
Roach (drs). ~y 1949. New York. (Do.) 


(e we ny 0); 
Marsh (inr); Billy Bauer (gtr); Fishkin 
16/5/1949. Do. (Do.) ° 


(bass); Denzil Best (drs). 

(f)—Gillespie (tpt); John Cochrane, James. 
Heath (altos) ;- Paul Gonsalves, Jess Powell (inrs) ; 
Al Gibson (bar); John Cook, Don Slaughter, 
Elmon Wright (ipts); Matthew Gee, Samuel Hurt, 
Hanifan Mageed (tmbs); Adrian Acea (jno); John 
Collins (gir); Al McKibbon (bass); Charles Wright 
(drs); Francisco ‘*‘ Chino ’’ Pozo (bongos); Carlos 
Duchesne (conga drm). 9/1/1950. Do. (Do.) 


Warne 


-(g)—Kenton (pno); rt Pepper, Bud Shank 
(altos); Bart Cal Calderall, Bob Cooper (inrs); Bob 
Gioga (bar); Chico Alvarez, Maynard Ferguson, 


Jaan Howell, Al ww Shorty Rogers (tjts) ; 
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Mit Bernhart, Eddie Bert, Harry Betts, Bob 
Fitzpatrick, Bart Varsalona Solty’ Ralph Blaze 
(gir); Don Bagley (bass); Shel Maanne (drs) ; 


Miguel Rivera (conga drm). 12]: 17950. Hollywood. 


e) 
h)}—John La Porta (cit); Lee Konitz (alto); Stan 
Getz (inr); Serge Chaloff (bar); Miles Davis (tpt) ; 
Kai Winding (tmb); Terry Gibbs (vid) ; rge 
Shearing (po) ; Billy Bauer (gtr) ; Eddie Safranski 
(bass) ; Max Roach (drs). 23/1/1961. New York. (Do.) 
(i}—Ellington (po); Jimmy Hamilton (cit, inv) ; 
Rick Henderson, Russell heey on (altos, clits); Paul 
Gonsalves (inv); Harry Carney (bar); Cat Anderson, 
Willie Cook, Ray Nance, ark Terry (tis); 
Quentin Jackson, George J. Jean, Britt Woodman 


(tmbs); Billy Strayhorn (fno); Wendell Marshall 
(bass) ; Dave Black (drs). 3/3 1954. Chicago. (Do.) 
j)—Shearing (pno); Jo Rae (vib); J. 


oots ’’ Thielmans (gir) ; 
Bill Clarke (drs). Circa early 1955. U.S.A. (Do. 

(k)—Pell (tnr); Bob Gordon (bar); Don Fager- 
quist (tpt); Ray Sims (tmb); Paul Smith (pno) ; 
Trefoni Rizzi (gtr) ; Rowland Bundock (bass) ; Jack 
Sperling (drs). 15/6/1955. Hollywood. (Do.) 

Previous issues: (6) LC6580, LC6650; (c) CL13184, 
LC6560; (d) CL13249; (e) LC65 5980; (f) LC6510; 
(g) CL14136, aoe? (A) CL13545; (2) LCT6008, 

EAP1-521 ; (j) L C6803. 

This is the fourth and last volume of what 
Capitol have been pleased to call ‘“The History 
Of Jazz’. To the extent that it has only two 
items that have not had a previous release (as 
against seven in Vol. I and five in Vols. II and 
III) it is the least interesting of the four—at any 
rate for jazz devotees who will know all about 
most of the others from their previous existences. 

But it is the best to the extent that it deals 
with the days when Capitol had not only 
come into existence, but also (unlike their 
present less jazz-inclined policy) were leaders 
in the jazz field as regards both quantity and 
quality. Although the volume does not 
implement exclusively its title, *‘ Enter The 
Cool ’’ (its contents are not all so ‘‘ cool’”’), it 
gives a most commendable representation of 
most of the kinds of jazz that have been 
prominent since 1945 almost up to today, 
played by over one hundred musicians, among 
whom are many of the most brilliant soloists to 
grace jazz during the past score of years. 

The two newcomers are, chronologically 
speaking, the alpha and omega of this eleven- 
track (as against twelve in each of the other 
volumes) set—Al Casey’s How High The Moon 
and Dave Pell’s I Had The Craziest Dream. Both 
are small group presentations. There their 
similarity ends. Casey’s is a _pre- ‘‘cool”’ 
style group. It has plenty of big names. But 
only trumpet Gerald Wilson lives up to hopes. 
Illinois Jacquet comes up to expectations, but 
that isn’t quite the same thing! Pell’s Octet is 
a contemporary-style combination. It has 
comely soloists, is enterprising without being 
pretentious. In fact, in every way delightful. 

It is impossible to deal here individually with 
the nine previously issued items. I hope my 
ratings may be of help to you, though it has 
been difficult to arrive at them because, apart 
from the quality of a performance, one should 
also take into account how much it deserves its 
inclusion in this “* History’ on such grounds 
as the right of the musicians and/or the type of 
jazz they play to be represented. In _ this 
respect I think this volume, indeed this whole 
** History Of Jazz’, achieves its end. E.]J. 

Sleeve Note : Set compiler Dave Dexter again tackles 
the task of giving in sleeve note space discographical 
details and general comments for all the tracks. The 


latter are inevitably very sketchy, but most of the former 
are correctly given. 


Al McKibbon (bass Ds 
) 


*Harry James and his Orchestra 
** Wild About Harry ” 

***} Kinda Like The Blues (James, Ernie Wilkins) 
(6); Blues For Lovers Only (James, ip 
_ (a); Courtin’ (James, A eee Mise (6); Cotton 
Pickin’ (James, James Hill) (a); Ring For 
Porter (James) (a); Barn 12 (James) (a); 
What Am I Here For? (Ellington) (6); 
ae For rey s Sake (James, Wilkins) (a) ; 
Gee Gee (James) (a); Blues On A Count 
ame 


s) (b) 
(Capitol 12 in. LP LCT6146—39s. 73d.) 


(a)—James (tpt) ; Corky Corcoran, Herb Lorden, 
Francis Polifroni, Ernest Small, Willie Smith 
(reeds) ; Nick Buono, Ray Linn, Don Paladino, 
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Robert Rolfe (pis); Robert Edmonson, Her?..2 
Harper, Robert Robinson (tmbs); Larry Kinnamin 
(pno); Allan Reuss (gr); Russ Phillips (bas: ; 
Buddy Poor (almost certainly an alias for you kni-y 
who) (drs). May, 1957. Hollywood. (Am. Capitol.) 

(b)}—Same personnel, except Art De Pew i ) 
replaces Linn; Ray Sims (tmb) replaces Harper. Do. 
Do. (Do.) 

In his sleeve note Harry James says: ‘* There 
are two basic ideas in this album... to 
present entirely fresh material, and to have an 
album that is danceable all the way through ”’. 
These aims are achieved through the medium 
of effective tunes, many in blues vein; com- 
petent arrangements, many by Ernie Wilkins ; 
a musicianly, swinging band ; no cloying gush 
from Mr. James, only an occasional tendency 
to effusiveness ; a fair sprinkling of acceptable 
solos from other members of the band, including 
(but not often enough) Willie Smith. It adds 
up to one of the best Harry James’s sets I can 
remember. 


Sleeve Note: Harry James. Gund -~enennenine sly 
informative and to the point. 


*Conrad Janis and his Tailgate Band 
** Dixieland Jam Session ”’ 
* When The Saints Go Marching In (Trad.) | 
(a); See See Rider (Trad.) (a).; High AM 
(Trad., clarinet solo Alphonse Picout) (a); 
That’s A-Plenty (Lew Pollack) (a); Willie 
The Weeper (Grant Rymal, Marty Bloom) (+); 
Eh ! La Bas (Trad.) (V) (6); When You And 
I Ye: Young, Maggie (Butterfield, Johnson) 
(6); Down By The Riverside (Trad.) (V) (}) 
asuden' 12 in. LP LTZ-U15095—37s. 64$d.) 
(a)—Janis (tmb); Tom Sharpsteen (cit); 
Wilber (sop) ; Dick Smith (tpt) ; Ralph Sutton (px0) ; 
Danny Barker \' gtr); Pops Foster (bass); Freddie 
Moore (drs, voc). 23/1/1951. New York. (Am. Circle.) 
(6)—Janis (tmb); Sharpsteen (cit); Smith (¢)f); 
Elmer Schoebel (pno) ; ; Barker (gir, voc); Moore 
(drs, voc). 7/6/1951. Do. (Do. 
hese composer credits differ from those on both 
label and sleeve (which contradict each other), but are 
believed to be correct. 


With such names as Sutton, Barker, Foster, 
Schoebel and Moore—all rhythm men—one 
might be forgiven if one confidently expected 
something better than the _ performances 
given on this disc. Is it meant to be a joke ? 
If so, there must be something wrong with my 
sense of humour, because I never even smiled. 
Turgid, even torpid, rhythm sections that slow 
down, and front line men who continually blow 
wrong ’uns, don’t constitute anything hilarious. 
Barker’s banjo is about the best contribution 
to this string of threadbare trot-outs, but there 
is too much vocal on the tracks containing 
vocals. Why clutter the catalogues with this 
ort of stuff ? O.K. 


Sleeve Note: Peter Drew. Tries to justify the choice 
of numbers, fails to convince me of the need for them, 
and is over-praising. 


Bob 


* Jazz Couriers 
*** Through The Night Roared The Overland 
Express (Hayes) (c); On A Misty Night 
(Tadd Dameron) (a); rope? A ay (b); 
Reunion (Hank Mobley) (6); Oh, My ! (Allan 
Ganle ey) (6); A Foggy Day (Gershwin) (b); 
Royal Ascot ftapet (c); Cheek To Cheek 
(Berlin) (a) 
(Tempo 12 in. LP TAP15—38s. 3d.) 

(a), (b)—Hayes (tnr, vib); Ronnie Scott (tn); 
Terry Shannon (p70); Bates (bass) ; Bill 
Eyden (drs). (a) 8/8/1957; (6) 15/8/1957. London 

em 


(c) —Same personnel, plus Jimmy Deuchar (i/?). 
8318/1957. Do. (Do.) 

It was in April, 1957 that two of Britain’s 
best tenor saxists, Tubby Hayes and Ronnie 
Scott, linked up to. form the Jazz Couriers 
—a group undoubtedly inspired by the Jazz 
Messengers, yet with an identity and musical 
policy of its own. The two tenors in, the 
Couriers’ front-line often give the music an 
aggressive, booting quality, but at other times— 
for instance, in On A Misty Night and A Foggy 
Day—they create more subtle, thoughtful jazz. 

Just how differently Tubby Hayes and 
Ronnie Scott approach their music emerges 
clearly when they are heard side by side. 
Ronnie Scott employs the hard tone so fashion- 
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Below is_a group of leading High Fidelity 
personalities at the recent reception for the 


Trade at The Ealing Showrooms, 





usicraf 


EALING 





80/82, Uxbridge Road, W.13 
Buses : 83, 97, 607, 655. Central, District and 


Piccadilly Lines. 


Western Region Trains. 
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AUDIOMASTER ee. 
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see and vision too ! Everything has been done to make our new Ealing 


branch a comfortable, enjoyable place in which to find, select and hear your records. 


No “‘ pops” or 78s are stocked here. But there’s a galaxy of LPs and a wide selection 
of audio equipment and standard cabinets in every price bracket. Records are stocked 
in browser boxes and classified for easy selection. Equipment is mounted on 
*‘ladder”’ units each displaying amplifier, control unit and FM Tuner by one 


manufacturer. Speaker enclosures and player units are grouped round the 
demonstration room. 


Demonstrations are controlled from the table in the centre—heard in comfort and 
relaxed ease. 


Come early ...come soon... come often 





also at and at 
20/22, High Street, Tel: SOU 3828 13 King Street, Tel: RIC 6798 
Opp. Town Hall, Buses : 83, 105, 120, 607. Buses: 27, 33, 37,°65, 90, 90B. District Line, 


Western Region Trains. L.M.S. and S.R. Trains. 
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The Goldring-Lenco Transcription Motor 
is designed and made entirely in Switzerland. 
There are three versions (from £17. 10. 4. to 
£23. 7.0. including P.T.) which incorporate 
the Lenco transcription arm and _ the 
Goldring “‘500”. Your dealer will be happy to 
show them to you—or we will gladly send 
you a descriptive leaflet on request. 


GOLDRING-LENCO 


GRAMOPHONE TRANSCRIPTION MOTORS 





precision 
and 


craftsmanship 


Take a look at your wristwatch. The odds 
are a hundred to one that in small lettering 
on the dial you will find the words “Swiss Made”. 
Throughout the world Switzerland is recognised as the 
centre of craftsmanship in precision mechanisms. When 


you consider the service your watch gives you day after day 


—and the price you paid for it—you may well conclude 
that “Swiss Made” also means sheer value for money. 
It was by no accident that Goldring turned to Switzerland 

for a transcription gramophone motor. Modern 
record reproduction calls for a craftsman- 
made mechanism of more than 
average precision and reliability. And 
modern strains on purses call for nothing 
short of real value for money. 





406 High Read, Leytonstone, London, E,1! 
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able nowadays. Sounding a little like Sonny 
Rollins, he takes some dextrous solos, but is 
rather overshadowed by Tubby Hayes, whose 
conceptions seem much more fluent and 
relaxed. This LP also presents Tubby’s first 
recorded solos on the vibraphone, an instrument 
he took up less than a year ago. Terry Shannon 
performs deft, tasteful piano solos, but Jimmy 
Deuchar—heard on only two of the tracks— 
never manages really to get going. 

Tadd Dameron’s charming On A Misty 
Morning has sensitive vibraphone work by 
Tubby Hayes and inventive solos from Ronnie 
Scott and Terry Shannon. Equally pleasing 
are the dramatic Cheek To Cheek, Plebus (an 
up-tempo blues) and the seven-minute version 
of A Foggy Day, ingeniously scored by Tubby 
Hayes and Terry Shannon and conspicuous for 
one of Hayes’s finest solos. The other tracks 
quickly grow monotonous. This is partly 
because the front-line instruments lack tonal 
contrast, and partly because the soloists use too 
many stale phrases—a fault with so many 
otherwise good British jazzmen. E.J. 


Sleeve Note: Tony Hall. Exceptionally informative, 
with every possible detail clearly laid out. 


* © Jazz Omnibus ” 
**** Eddie Condon All Stars : , om Dixieland 
One-Step (Nick La Ag (ad) 
oes} Louis Aone A Stars: Theme from 
‘ The eepenny Opera’’, Mack The 
Knife (Blitzstemn, Brecht, Weill) (V) (0) 
*** Turk Murphy Band: Maryland, My Mary- 
land (Trad.) (a) 
***} Erroll Garner: My Lonely Heart (Garner) (f) 
eee} “a —_— Orchestra: Cop-Out (Elling- 
on) (2) 
**** Dave Brubeck Quartet: When I was Young 
(Brubeck) (e) 
***3 J. J. Johnson: I’ve Got You Under My Skin 


(Cole Porter) (7) 
*** Jazz Messengers: Cranky Spanky (Bill 
Hardman) (g) 
esse oo _ Gigi Gryce: Smoke Signal 
Gryce ) 
006) Miles Davis Quintet : Budo (Davis, Powell) (c) 
(Philips 12 in. LP BBL7184—37s. 63d.) 


(a)\—Murphy (tmb); Bill Carter (cit); Billy 
Butterfield (tpt); Dick Lammi (bjo); Milt Hinton 
(bass); Thad Wilkinson (drs). 22/9/1955. U.S.A. 


(Am. Columbia.) 

(6)—Armstrong (tpt, voc); Edmond Hall (cit) ; 
Trummy Young (imb); Billy Kyle (po); Arvell 
28/9/1955. Do. 


Shawe (bass); Barrett Deems (drs). 
(tnr); Red 


(Do.) 

(c)\—Davis (tpt); John Coltrane 
Garland (pno); Paul Chambers (bass); Philly Joe 
Jones (drs). 27/10/1955. Do. (Do. 

(4)—Condon (gir); Peanuts Hucko (cit); Billy 
Butterfield (tpt) ; Cutty Cutshall (tmb); Ralph 
Sutton (pno); Walter Page (bass) ; George Wettling 
(drs). 23/2/1956. Do. (Do. 

(e)—Brubeck (pno); Paul Desmond 
Norman Bates (bass); Joe Dodge (drs). 
Do. (Do.) 

(f)—Garner (pmo). 11/9/1956. Do. (Do.) 

(g)—Art Blakey (drs, leader); Jackie McLean 

Billi Hardman (tpt) ; vein Dockery (pno) ; 


(alto) ; 
Spanky De Brest (bass). 12/12/1956 

(h)—Gryce (alto); Byrd (tpt); Sahib Shihab (née 
Edn a Gregory) (bar) : ; Benny Powell (tmb); Julius 
Watkins (French horn); Tommy Flanagan (pno) ; 
wer: Marshall (bass); Art Taylor (drs). 4/2/1957. 

0. (Do.) 

(1)—Ellington (po); Harry Carney, Paul Gon- 
salves, Jimmy Hamilton, Johnny Hodges, Russell 
Procope (reeds); Cat Anderson, Willie Cook, Ray 
Nance, Clark Terry (tpts); Quentin Jackson, "John 
Sanders, Britt Woodman (imbs); Jimmy Woode 
(bass) ; Sam Woodyard (drs). 13/3/1957. Do. — 

(j)- -Johnson (imb); Tommy Flanagan (pro 


(alto) ; 
12/ 3/1956. 


ag 
— Chambers (bass); Max Roach (drs). 11/4/1987 
0. (Do .) 
Previous issues: (a) Philips PB564; (b) PB574, 
BBE12035. 


I can’t see this LP selling. For those who 
like such as Armstrong, Condon and Murphy 
are hardly likely to spend their money when 
they find that they also have to take Brubeck, 
Gigi Gryce and Miles Davis, and vice versa. 

Rather more to the point here, however, is 
that these ‘* omnibus ”’ affairs present reviewers 
with an insoluble problem. Few could ever 
find space to mention each track individually, 
and to pick out just one or two would be 
misleading if not actually invidious. So the 
best I can do is tell you (a) that the nearest to 
a su: oe is Erroll Garner playing his moody 
ballad My Lonely Heart mostly in ad lib tempo 
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(and making a bad fluff—see if you can spot 
where) ; (b) that Miles Davis’s Budo is not the 
original one, which was a Capitol recording ; 
and hope you may be able to get some guidance 
from the personnels and my star ratings, 
remembering that these ratings are not only to 
compare one track on the disc with any other, 
but also to indicate how a performance com- 
pares with others by the same artists. E.J. 


Sleeve Note : Anonymous. Only fault: a little naive 
and rather too long. 
Henrik Johansen’s Jazzband 


wees Oriental Man (Jimmy Blythe); Blues My 
Naughty Sweetie Gives To Me (Swanston, 
McCarron, Morgan); Bimbo (Clarence Williams); 
Camp Meeting Blues (King Oliver) 
(Tempo EP EXA64—13s. 73d.) 

Johansen (cit); Teis Eigil Jensen (cornet); Bent 
Eriksen (po); Freddy Poulsen (bjo); Henrik Eigil 
= (drs). 23/6/1956. Copenhagen. (Danish Story- 

Yes, five stars. And why not? This is 
easily the best piece of non-American jazz 
I’ve heard in years. Everything moves easily ; 
there is no gallery-playing; no striving for 
effect ; only rich-toned, beautiful, lithe jazz 
with good soli that mean something—that 
Europeans can play jazz that isn’t a copy of 
some old records, yet which never strays far 
from the roots of the music. Johansen himself 
must rank as one of the finest European jazz- 
men, and his four colleagues know practically 
all there is to know about how to master this 
elusive music of ours. As the sleeve note says, 
we don’t miss the trombone or bass. I liked 
the shy banjo solo, unaccompanied, in Bimbo. 
I liked also the crisp, clean, relaxed, melodic 
effect of the whole band, jointly and severally. 

Remind me next Christmas to make this a 
record for Critics’ Choice ... as if I’d need 
reminding ! O.K. 

Sleeve Note: Anonymous. Describes the music 
glowingly (justifiably), but not very informative. 


*Tony Kinsey Quintet 
*** Jazz At The Flamingo’ Session’ 

**** Hi-ya! (Johnny Hodges); Fishin’ The Blues 
(Kinsey); The Mystery Of The ‘* Marie 
Celeste ’’ (Le Sage); I’m Beginning To See 
The Light (Johnny Hodges, Ellington, Harry 
James); Pict’s Lament (Le Sage); Just 
Goofin’ (Harriott) 

(Decca 12 in. LP LK4207—35s. 10d.) 


Kinsey (drs); Joe Harriott (alto); Bob Efford 
(tnr); Bill Le Sage (pno, vib); Pete Blannin (bass). 
16/5/1957. London. (Decca.) 

Recorded, before an invited audience, at 
the Railway Arms pub next door to the Decca 
studios at West Hampstead, this LP captures 
much of the Flamingo Club atmosphere. 
Kinsey and his colleagues were unhampered by 
time restrictions, therefore the solos go on for 
quite a number of choruses. 

Kinsey’s own Fishin’ The Blues and Le Sage’s 
moody Marie Celeste (inspired by the story of 
the deserted sailing ship, the correct name of 
which was actually Mary Celeste) are the best 
tracks, the underrated Efford and Harriott 
both playing particularly well. 

The attractive cover photograph shows a 
small microphone attached to Pete Blannin’s 
instrument, yet I found the recording lacking 
in bass. E.J. 


Sleeve Note: 
clearly set out. 


Tony Hall. Informative with all details 


*Stan Levey’s Sextet 


** Grand Stan ” 

*** Yesterdays (Jerome Kern); Angel Cake (Clark); 
Why Do I Love You ? (Kern); Grand Stan 
(Bob Cooper); Hit That Thing (Bill Holman) ; 
Blues At Sunrise (Clark); A Gal In Calico 
(Schwartz, Robin); Tiny’s Tune (Cooper) 

(London 12 in. LP LTZ-N15100—37s. 64d.) 


Levey (drs); Richie Kamuca (inr) ; Conte Candoli 
(tpt); Frank Rosolino (tmb); Sonny Clark (po) ; 
Leroy Vinnegar (bass). November, 1956. Hollywood. 
(Am. Bethlehem) 

Deft and neat, this is the music of craftsmen 
rather than artists. Solos fit snugly within the 
arrangements, everyone plays fashionably and 
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with competence. The only trouble is that 
boredom begins setting in before the end of this 
twelve-inch LP is reached. Nobody could fault 
the rhythm section: Stan Levey, the 32-year- 
old West Coast drummer (a left-handed one, 
too), pianist Sonny Clark and bassist Leroy 
Vinnegar make an admirable team. The scores, 
written by Marty Paich, Sonny Clark, Bob 
Cooper and Bill Holman, seem adequate enough. 
It is the soloists who, in the end, are responsible 
for this lack of vitality. Conte Condoli, for a 
start, is obviously off form, twisted up in style, 
never quite sure how he should be playing. An 
exception is his work in Blues At Sunrise, where, 
he creates a metallic, probing melodic line, 
exploratory yet firm. Frank Rosolino plays 
fluently, but his solos lack definition. His tone 
light and cool, his phrasing high-pitched, 
Richie Kamuca makes his tenor sound like an 
alto. In Angel Cake he fashions a supple melodic 
pattern, using long, flowing phrases ; too much 
of the time, however, he sounds merely fast and 
tricky. Sonny Clark (who wrote both Blues At 
Sunrise and Angel Cake) is an expressive, agile 
pianist ; unfortunately his own specialty, Why 
Do I Love You, is taken much too fast for 
anybody’s comfort. C.F. 


Sleeve Note: Joseph P. Muranyi. Some _ usefu! 
information mixed up with naive praise. 


*Shelly Manne and hie Men 


***} The Dart Game + Bea’s Flat (Free- 
man); Parthenia (Manne) ; ; Un Poco Loco 
(Bud Powell); Bernie’s Tune (Bernie Miller) ; 
Doxy (Sonny Rollins); Slam (Mariano); A 
Gem From Tiffany (Bill Holman) 
(Contemporary 12 in. LP LAC12062—38s. 3d.) 


Manne (drs); Charlie a, Rm nd ; Stu 
Williamson (tpt); Russ Freem no); Leroy 
Vinnegar (base). "19 and 26/1/1956, 2/2/1956." Les 
Angeles. (Am. Contemporary.) 

Most drum solos either fill me with boredom 
or flick me into anger. Very rarely are they 
anything other than musical gymnastics, a 
spasm to be endured until the next soloist takes 
over. A happy exception is Shelly Manne’s 
three-minute solo in Un Poco Loco. To quote 
the words of André Previn on the sleeve note: 
Manne “builds a set of variations which 
would be amazing enough had they been 
written by one of the acknowledged masters of 
modern percussion music, such as Bartdk, 
Varese, Chavez or Surinach’’. And as well as 
drumming brilliantly in this solo, Manne keeps 
a wonderfully swinging beat going behind the 
musicians on other tracks. 

Quite apart from Shelly Manne’s drumming, 
Un Poco Loco—a Bud Powell tune—contains the 
best and most varied jazz on the record. 
Lasting nine minutes altogether, it features a 
bold trumpet solo by Stu Williamson, Charlie 
Mariano’s busy alto, and nimble piano work 
from Russ Freeman. But it is the use of dynamics 
that really impresses, the way rhythmic accents 
shift to alter the character of the music, the 
manner in which textures are created and 
sustained behind the soloists. 

Otherwise this LP contains plenty of clean- 
limbed, slightly painstaking West Coast jazz— 
sometimes a little boring (as in A Gem From 
Tiffany), but mostly intelligent and resourceful. 
The least inhibited tracks of all is Doxy, a riff 
theme by Sonny Rollins, which gives plenty of 
scope for free-swinging solos. C.F. 

Sleeve Note : Andre Previn. Unusually well- informed 


+Merseysippi Jazz Band 
**** Kansas City Stomp (Jelly Roll Morton) (a) ; 

Bienville Blues (Trad.) (2) ; Duff Campbell’s 
Revenge (Turk Murphy) (a) ; ; My Journey To 
The Sky (Rosetta a (2); Hop Frog 
(Lyttelton) (2); If I Had You (Ted Shapiro) 
(b) ; Cataract Rag (Robert Hampton) (@) : 
I’m Gonna Sit Right Down 

Myself A Letter (Young) (a) 

(Esquire LP 20-088—29s. 64d.) 


(a)—Don Lydiatt (cit); Pete-Daniels (tpt); John 
Lawrence (tpt, mellophone); John Parkes (tmb) ; 
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Frank Robémson (fno); Ken Baldwin (dj, gir); 
Dick Goodwin (bass); Trevor Carlisle (drs). 
18/8/1957. London. (Esquire. ) 


(6)—Same pessonnel, mimus Daniels, Lawrence. Do. 
Do. (Do.) 

The Merseysippi Jazz Band has improved a 
great deal since its last record. Although I 
wouldn’t call the music inspired, nor yet 
inspiring, at least not all the time, there is a 
relaxed quality about it that is very pleasant. 
There is also a crispness and a decided policy 
for playing lesser-known, but not completely 
unknown numbers. I believe in encouraging 
local talent, hence the fourth star. (There is 
no audience, either !) O.K. 


Sleeve Note : Steve Voce. Lists soloists ; inclined to be 
adulatory, and not at all informative about the music. 


* Gharlie Mingus 
* Jazz Experiments ” 

** What Is This Thing Called Love ? (Porter) ; 
Minor Intrusion (Mingus) ; Stormy Weather 
(Harold Arlen); Four Hands (Mingus, La 
Porta); Thrice Upon A Theme (Mingus) ; 
The Spur Of The Moment (La Porta) 

(London 12 in LP LTZ-N15087—37s. 64d.) 


Mingus (bass, pno) ; John La Porta (cit, alto); Teo 
Macero (inr, bar); Thad Jones (tpt) ; Jackson Wiley 
(‘cello) ; Clem De Rosa (drs). December, 1954. U.S.A. 
(Am. Period, subsequently acquired by Am. Bethlehem. ) 

I think that Charlie Mingus must be a most 
unhappy man: his music so often sounds 
tense and angry. Rarely is it allowed to flow 
freely before a discordant effect intrudes to 
shatter the mood. I fail to see how Mingus 
hopes to succeed with this needlessly involved 
style, which, paradoxically, he insists is a form 
of free expression. Jazz can be happy or sad, 
sad in the way that a minor-key blues is sad, 
but Mingus’ experiments sound frighteningly 
demented. 

Individually the musicians perform excellently 
and Thad Jones is very impressive. Stormy 
Weather is almost entirely devoted to a trumpet 
solo. Yet I would question the validity of 
Mingus’ arguments about the purpose and 
value of this music. For example, why is it 
necessary to play three quite separate themes 
concurrently in a performance blithely labelled 
What Is This Thing Called Love? The front-line 
instrumentalists appear to be battling against 
each other instead of trying to achieve a group 
feeling. Mingus enthusiasts may rate this 
release very highly, but my two star award is 
based solely on the performers’ technical 
abilities. A.M 

Sleeve Note : Charlie Mingus. Concise and informative. 


It is unfortunate that so few musicians are as capable of 
describing their own works as Mingus does here. 


*Modern Jazz Quartet 
** At Music Inn” 
***+ Oh, Bess, Oh, Where’s My Bess ? (Gershwin) 
(a); A Fugue For Music Inn (Lewis) wo: 
Two Degrees East, Three rees 
(Lewis) (a); Serenade (David Raskin) wo) 
Fun bay (6); Sum Dance (Lewis) AE 
The Man That Got Away (Harold — (a 
A Morning In Paris (Lewis) (a) ; tion 
(La aa God Rest Ye Merry, ‘aualiemen 
ews 
(London 12 in., LP LTZ-K15085—37s. 6d.) 
(a2)—John Lewis (pmo); Milt Jackson (vib); 
Percy Heath (bass) ; Connie Kay (drs). Summer, 1956. 
Music Inn, Lenox, Mass. . U.S.A. (Am. Atlantic. ) 
- ©) Some personnel, plus Jimmy Giuffre (cit). Do. 
o. (Do 
Combining the Modern Jazz Quartet with 
clarinettist Jimmy Giuffre makes for some of 
the most restrained, understated music on 
record. Clearly Giuffre believes it wrong to 
defile his instrument by blowing through it too 
hard, while MJQ-director John Lewis advocates 
the ultra-quiet approach. The result is a kind 
of music which verges dangerously near the 
pretentious and mediocre; it certainly strays 
far from the best jazz principals and if Lewis 
intends to further this style, then I would 
suggest he drops the second word from his 
group’s title. 
There are moments when both Jackson and 
Lewis get down to the task of swinging, but the 
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guiding hand of John Lewis, the pseudo- 
classicist, is felt too sry «A for comfort. The 
blues (Two Degrees East), Morning In Paris, Man 
That Got Away (largely a piano feature) and 
Merry Gentlemen are the best tracks, Milt 
Jackson producing an ethereal effect on 
Gentlemen by using the handles of his vibes 
mallets. 

Judged by standards of pure musicianship, 
this is a five star record, but I have rated it asa 
jazz album. As such it is inferior to many of the 
group’s previous releases. 

Sleeve Note: John S. Wilson. No date; 
explanatory and good. 

Mick Mulligan’s Jazz Band 

*** Old Stack-O-Lee Blues (Trad.) (a) 

*** Double Dee (Duddington, Duff) (d) 
(Tempo Al64; 45A164—s. 74d.) 


(a)—Mulligan (tpt); Wally Fawkes (c/t); Frank 


otherwise 


Parr (imb) ; Ronald Duff (po) ; Nigel Sinclair (gtr) ; 
Alan Duddington (bass); Pete Appleby (drs). 
17/6/1957. London. (Tempo ’) 

(6) —Duff (pno) ; Duddington (bass). Do. Do. (Do.) 


The presence of Wally Fawkes on the first side 
means that there is some excellent clarinet to 
be heard, though I’m not greatly enamoured 
of the rest of the band. The rhythm section 
tends to plod, and the brass works better as a 
team than solo. There is light and shade at 
the end which is rare among trad. bands. 

The piano and bass duet is attractive and 
worth listening to. I can’t place the melody, 
but I’m sure I’ve heard it before. Be that as it 
may, I liked this side. It is fresh and owes no 
allegiance to any “‘ school’”’ of jazz thought. 

O. 


*Marty Paich Quartet 

**** What’s Right For You (Goodman, Gluckman, 
Doris); You And The Night And The Music 
(Schwartz) ; Sidewinder (Paich, Bill Pittman) ; 
Abstract Art (Paich); Over The Rainbow 
(Harold Arlen); All The Things You Are 

(Jreome Kern); Pitfall (Pittman); Melan- 

choly Madeline (Scherman); Marty’s Blues 


(Paich) 
(London LP LZ-U14040—29s. 104d.) 


Paich (po) ; Fe Pepper (alto); Buddy Clark 
(bass); Frank Capp (drs). July, 1956. Hollywood. 
(Am. Tampa.) 


That talented 32-year-old pianist Marty 
Paich leads the group on this record and takes 
many crisply inventive solos, yet the man who 
dominates the music is Art Pepper. Easily the 
finest white alto player in jazz today, Pepper 
constructs really imaginative melodic lines, 
creating patterns that flow and develop. 
Although i tails of his phrasing suggest Charlie 
Parker’s influence, his solos have a different 
shape, his tone far less ferocious. To say that 
Pepper plays at least as well on this LP as he 
did with his own Quartet on London LZ- 
U14038 (reviewed August 1957) is to award 
high praise. Pepper swings most on the 
originals—Sidewinder, Abstract Art, Pitfall and 


Marty’s Blues : but he is equally inspired when 
he sets about transforming the standard . 
ballads. C.F. 


Sleeve Note: Alun Morgan. Excellent, as usual. 


*xPeggy Seeger, Isla Cameron, Guy 
Carawan 


** Origins Of Skiffle ’”’ 

* Freight Train (James, Williams) ; Cumberland 
Gap (Seeger, Cameron, Carawan); Sail Away, 
Lady (Seeger, Cameron, Carawan); Bring A 
Little Water, Sylvie (Seeger, Cameron, 


Carawan) 
(Nixa EP NJE1043—12s. 104d.) 

Peggy Seeger, Isla Cameron (vocs, girs) ; Carawan 
(voc, 670); Jack Fallon (bass); Eddie Taylor (drs). 
10/7/1957. London. (Nixa.) 

As nearer-to-original hill-billy _ singing, 
these are much more interesting than their 
** commercial ”’ so-called skiffle counterparts, 
and the voices are more musical than on those, 
but the fact remains that these are not skiffle 
performances. 

Skiffle was the informal music produced by 
(usually, but not always) unorthodox instru- 
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ments at informal parties which were known 
as ‘‘ skiffles’’. The four numbers above are 
traditional country songs from the whiic 
inhabitants of the South and mid-West, and 
their connection with skiffle is as strong as that 
of, say, Marie Lloyd’s chorus songs with The 
Foggy, Foggy Dew. 

The fact that the artists have either come 
from America or have studied an aspect of 
American folk song does not mean that the 
admittedly pleasant music they make is entitled 
to the label “‘ skiffle’’. It is like claiming (as 
was once the practice) that the Savoy Orpheans 
were a jazz band because they played fox trots 
on saxophones, trumpets and drums. O.K. 


Sleeve Note: Anonymous. Personnel not given. 
Informative so far as it goes, but makes the mistake of 
confusing country hill music with skiffle. 


*Eric Silk and his Southern Jazz Band 
** Jazz Played By Jazz Bands—Vol. 26” 

** Black Bottom Stomp (Jelly Roll Morton); 
Come Back, Sweet Papa (Luis Russell, Paul 
Barbarin) 

(Esquire EP EP150—13s. 7—d.) 


Silk (bjo); John Bromley (cit); Dennis Field 
(cornet); Graham Beazeley (tmb) ; Ron Weatherburn 
(pno); Colin Thomson (bass); Johnny Welling 
(dms). 13/6/1957. London. (Esquire.) 


Polite routine renderings of two 1926 jazz 
standards, rather wooden, with chug-chug 
rhythm and no lift. Both sides much too long. 
If Morton and Armstrong can say in three 
minutes or so as much as they respectively did 
on these titles, why should anyone try to outplay 
them by prolonging each number to eight 
minutes ? O.K. 


Sleeve Note: Anonymous. Nothing but personnel, 
date and adverts for other records. 


*Fats Waller and his Rhythm 
*“** Fats’ 1985-37 ”’ 
**** I’m A Hundred Per Cent For You (Oakland, 
Parish) (a); — Wind (Pollack, Rothberg) 
b Rh And Romance _ (Johnson, 
Whiting, eli (c); I’m On A See-Saw 
(Ellis, Carter) (c); Moon Rose (Fisher, Rose) 
(d); Garbo Green (Fisher) (2) ; Christopher 
Columbus (Berry Razaf) (e); Us On A Bus 
(Lawnhurst, Seymour) (eé) ; Black Raspberry 
Jam (Waller) (f); Fractious Fingermg 
(Waller) (f); ’Tain’t Good (Whiting, Bernier, 
Haid) (g) ; You Showed Me The Way (McRae, 
Fitzgerald, Webb) (hk); Smarty (Freed, Lane) 
* (i); Our Love Was Meant To Be (Waller, 
Hill, Davis) (7) 
(R.C.A. 12 in. LP RD27047—327s. 63d.) 


Thomas ‘‘ Fats ’* WaHer (no, voc) with: 
(a)—Gene Sedric (elt, tnr); Bill Coleman ()t) ; 


Al Casey (gir); Charles Turner (bass); Harry Dial 
(drs). 5/1/1935. Camden, New Jersey, U.S.A. (Am. 
Victor.) 

(6)—Casey (gir); Turner (bass); Dial (drs); 
Waller (voc, pipe-organ only). Do. Do. (Do.) 


da Powell (cit, alto); Herman Autry (¢)f) ; 
James Smith (gtr): Turner (bass); Dial (drs). 
50/8/1935. New York. . 
(d)—Sedric (cit, inr); Aut (tpt); Smith (gtr) ; 
Turner (bass) ; Yank Porter (drs). + i Do. (Do.) 


(e)—Sedric (cit, tnr); Autry (tpt); Casey (gtr); 
(Dey (bass); Arnold Bolden (drs). 8/4/1936. Do. 
re) 


(f)—Personnel “ for (e); Waller (pno, talking only). 
8/6/1936. Do. 

(g)—Personnel - for (e). 29/11/1936. Sidenge. (Do.) 

(h)—Personnel as for (e), —— > aD : one (drs) 
verywoes Bolden. 9/4/1937. New 

(j)—Personnel as for (h). (i) 9/6/1937 ; (j) 
7/9/1989. Do. (Do.) 

These are the first jazz titles to be issued here 
by R.C.A. from their enormously valuable 
stock of classic titles by great jazz artists. The 
choice of numbers is excellent, their playing 
likewise, and even the reproduction, though a 
little too obviously dubbed in some cases, is 
most praiseworthy in view of the age of the 
performances. We've not had some of them 
before, either. 

Night Wind, though featuring a typical 
Waller vocal that makes hay of the ridiculous 
lyrics, is notable chiefly for the attractive pipe 
organ interludes by Fats, while the charm of 
I’m On A See-Saw matches the boisterous 
ebullience of Black Raspberry Jam. O.K. 


Sleeve Note: Nat Hentoff. Interesting and amusiig; 
even original matrix numbers imcluded in full disco- 
graphical detail. 
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Heres the tape recorder for YOU / 





Says JACK JACKSON 


And who should know better than the popular maestro of the magnetic tape, 
the man who bewitches millions on TV and Radio with his special brand of 
record magic? Get a Walter yourself and start rounding up your own records— 
voices, music, sound effects—your Walter 303 will bring them back to life. 


Here's Why- 


SIMPLE CONTROLS 


Only two! The ‘joystick’ (exclusive 
to Walter) for Record, Play, Fast 
Forward and Fast Reverse, and the 
Volume control. 


Go and try one at your 
local dealer’s NOW 


Walter 303 





Details from: WALTER INSTRUMENTS 


SUPERB QUALITY 


Full orchestral frequency response 

(40 to 10,000 cycles). Delivers 3 watts 
through large (9-in.) elliptical speaker, 
the maximum volume on playback 
being enough to filla 

medium-sized hall. 
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MARVELLOUS VALUE 


The Walter 303 gives you everything 
you want in a tape recorder, 
including microphone and 

60 min. reel of tape, yet it costs only 


39 ens. 
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For the best of reasons 











* Perfect Reproduction 
* Ease and simplicity of operation 
* ‘** Know-how ” in manufacture 


buy TRUVOX—and you buy all three. The Truvox R2 Recorder, with its 
improved circuitry and styling, embodies all the experience of 7 years 
specializing in the design, development and manufacture of Tape Decks and 

Tape Recording Amplifiers. There are no last minute “‘mods’’—every stage has 
been tested and tested again to ensure that it lives up to the reputation enjoyed 


by the name it bears. 
The result is a high fidelity instrument that will give you endless hours of enjoyment 
producing and replaying your own recordings as well as providing perfect reproduction 
of pre-recorded tapes with all those finer gradations of tone that are there for those 
who can hear the difference. 

Additional applications of this machine, with accessories, include dictation and trans- 
cription, radio reception, telephone conversation recording, AM or FM Tuner amplifi- 
cation, etc. 


When you buy TRUVOX you buy a better recorder—produced for those who can 


hear the difference. 

Model from 66 gns. 

T () Full details, including accessories avail- 
Tape Recorders a 


able on request from the manufacturers. 
TRUVOX LIMITED, 15 LYON ROAD, HARROW, MIDDX. Telephone: Harrow 928 
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*xjJohnny Windhurst Quartet 
*** Memphis Blues (Handy); Strut Miss Lizzie 
(Turner Layton) 
(Esquire EP EP156—13s. 73d.) 

Windhurst (tpt); Jim Andrews (fno); Buel 
Neidlinger (bass); Walter Gifford (drs). 22/4/1956. 
U.S.A. (Am. Transition.) 

Nobody could take his music-making more 
casually than Johnny Windhurst; the notes 
roll almost lazily out of his trumpet. Sometimes 
he sounds a little like Bobby Hackett, at others 
like Bunny Berigan. In Memphis Blues, a 
leisurely, relaxed performance, Windhurst plays 
as if he had all the time in the universe for his 
solo. Strut Miss Lizzie, however, gets quite 
fiery towards its close. 

Unhappily the accompanying musicians lack 
Windhurst’s feeling for jazz. Jim Andrews 
tries hard but never gets much better than a 
pale copy of Joe Sullivan or Jess Stacy. Yet 
this is still a worth-while issue ; better, in fact, 
than the two titles on Esquire EP136 which I 
reviewed last September, although the recording 
quality is just as bad. C.F. 

Sleeve Note : Tom Wilson. An eye-witness account of 


the session, giving background information on everybody 
except Windhurst. 


OTHERS 
****Hoagy Carmichael 


The casual, almost croaky singing of Hoagy Carmichael 
is one of the timeless things in jazz, sounding today very 
much as it did thirty years ago. Just to prove himself at 
home in any period, the 58-year-old veteran is backed up 
on ‘“‘ Hoagy Sings Carmichael” by some of the best 
modern jazz soloists on the West Coast—Harry Edison, 
Art Pepper (eloquent on nearly every track), Don 
Fagerquist and Jimmy Rowles among them, while the 
arrangements were written by Johnny Mandel. The 
result is a really memorable LP, not helped by to many 
slow numbers, a fact m de doubtly noticeable by C. r- 
michaels or nostalgic delivery, but still a gripping 
reminder of Hoagy’s brilliant career as a songwriter. 
Georgia, Winter Moon, Memphis In June, Skylark, Two 
Sleepy People, Baltimore Oriole, Rorkin’ Chair and Ballad 
In Blue are sung with typically lazy charm ; New Orleans 
and Lazy River strike a livelier note. (Vogue VA160112.) 

E 


**Chris Connor 


Backed by Ralph Burns’ lush-sounding orchestra, 
Miss Connor sings her way through a collection of rather 
sad and sentimental ballads in her now-familiar husky 
style. Her intonation is still suspect at times and her 
highly stylised method of vocal expression will not appeal 
to all tastes. The twelve tunes are High On A Windy 
Hill, Round About (by Vernon Duke and Ogden Nash), 
Angel Eyes, You Stepped Out Of A Dream, Why Can't I, 
Suddenly It’s Spring, About The Blues, Oh You Crazy 
Moon, But Not For Me, I Guess I’ll Hang My Tears Out 
To Dry, I Wonder What Became Of Me and Thursday’s 
Child. (Lonon HA-K2066.) A.M. 


***Four Freshmen 

After being teamed with ‘‘ Five Trombones ”’ (Capitol 
LC6812) and “ Five Trumpets” (Capitol T763), the 
Four Freshmen take a turn with the reedmen in “‘ Four 
Freshmen and Five Saxes’’. Twelve songs are per- 
formed with the ingenuity this vocal group always 
displays, with backing from some well-known West 
Coast musicians. Bud Shank, Bob Cooper and Dave Pell 
all take excellent solos. Pete Rugolo scored half the 
songs—Liza, You've Got Me Cryin’ Again, This Can't 
Be Love, The Very Thought Of You, East Of The Sun 
and J May Be Wrong. The remainder—There’s No One 
But You, Sometimes I'm Happy, For All We Know, 
Lullaby In Rhythm, This Love Of Mine and I Get Along 
Without You Very Well—were arranged by Dick 
Reynolds. Once again the fact that all four Freshmen 
are skilled musicians reveals itself in the jazz feeling they 
inject into their singing. (Capitol T844.) E.J. 


***The Hi-Lo’s 

Their voices pitched a shade higher than the Four 
Freshmen, the Hi-Lo’s go in for slightly more enterprisin 
harmonies and phrasing. But both groups are so talent 
that any other comparison would be pointless, and in the 
end preference depends upon personal taste. Anybody 
who likes first-class ‘“‘commercial” singing in the 
modern style will enjoy ‘‘ Now Hear This’’, the latest 
LP by the Hi-Lo’s. It presents these four young men 
sing ng a ag eg versions of Sunny Side Up and 
Two Ladies In De Shade Of De.Banana Tree ; getting 
soft- voiced and romantic in Little Girl Blue, Laura, The 
Heather On The Hill, A Quiet Girl and There’s No You ; 
hitting a relaxed, swinging mood w h My Melancholy 
Bab:, Brown-Skin Gal In The Calico Gown and A Shine 
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On Your Shoes, treating Camptown Races to an elaborate 
work-out; getting a lot of humour out of My Time Is 
Your Time. As usual, Frank Cormstock provides versatile 
and apt musical settings. (Philips BBL7177.) E.J. 


**Phil Moody 

After working as a musical director in British films, 
Phil Moody went to America where he has become a 
popular night-club pianist. On ‘“ Phil’s ‘ Moody’ 
Piano” he plays Caravan, Stars Fell On Alabama, When 
My Sugar Walks Down The Street and his own Cocktatls 
After Five. The last title really sums up this record. For 
all the nimbleness of Moody’s technique, these perform- 
ances never rise above being cocktail music. By far the 
best thing is Alvin Stoller’s superb drumming. — 


EP623.) 
***Sarah Vaughan 
A deluge of records by Sarah Vaughan, accompanied in 
almost every instance by Hal Mooney’s string-laden 
studio orchestra, includes two LPs devoted to the works 
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of George Gershwin. Volume One (Mercury MPL6525) 
comprises Isn’t It A Pity, Of Thee I Sing, Stairway To 
Paradise, Someone To Watch Over Me, Bidin’ My Time 
Man I Love, How Long Has This Been Goin’ On?, 
My One And Only, Lorelei, I’ve Got A Crush On You 
and Summertime. Volume Two (Mercury MPL6527) 
contains Aren’t You Kinda Glad We Did ?, They All 
Laughed, Looking For A Boy, He Loves And She Loves, 
My Man's Gone Now, I Won’t Say I Will, Foggy Day, 
Let’s Call The Whole Thing Off, Things Are Looking Up, 
Please Do It Again and Love Walked In. On Mercury 
MPL6523 she sings ‘“‘ Great Songs From Hit Shows”’, 
ranging from the 1916-vintage Poor Butterfly to the 
post-war They Say It’s Wonderful. On Mercury MEP9519 
are three of the tunes included in MPL6523 (Butterfly, 
All The Things and September Song), plus A pril Give Me 
One More Day. An attraction is the use of the now 
seldom-heard verses to many of the tunes, but Miss 
Vaughan’s vocal tricks (the occasional “little-girl” 
simperings and the use of an excessive vibrato) are 
wearing thin today. A.M. 





NIGHTS AT THE 


By W. A. 


A new series “‘ Opera without Words ’”’ has 
been started on London (American Recordings) 
and of them I have so far heard four. All are 
played by the Rome Symphony Orchestra 
under Domenico Savino, who, incidentally, 
recently organised this orchestra. The operas 
are Cavalleria Rusticana, Turandot, La Forza del 
Destino (each of which is given a record to 
itself, HA-R2067, 8 and 9) and Pagliacci which 
shares a record with Andrea Chénier instead of its 
usual stable companion (HA-R2070). There 
is no ‘‘ stunting ’’ either in the performances or 
the arrangements. The score is followed 
closely with adaptations where necessary 
because of the lack of the vocal line and, of 
course, there are some cuts, more in some cases 
than others. 


Before hearing the records I rather expected 
to find Turandot and Andrea Chénier to be the 
least satisfactory in a purely orchestral version, 
but I was wrong. In fact I like these two the 
best of the lot. The playing is always affection- 
ate and the recording is very good. Domenico 
Savino is no more than a name to me. Appar- 
ently he is old enough to have gone to America 
in 1905 with Leoncavallo and I see from the 
sleeve note that he has written no less than 
900 compositions including a symphony and a 
number of concertos and symphonic poems. 


Two R.C.A. long-players of Viennese music 
are in quite sharp contrast. ‘“ Vienna”’, 
played by the Chicago Symphony Orchestra 
under Fritz Reiner contains Morning Papers, 
Emperor and Blue Danube waltzes by Johann 
Strauss II, Village Swallows by Josef Strauss, 
Weber’s Invitation to the Dance and an arrange- 
ment by Mr. Reiner himself of the waltz 
themes from Richard Strauss’s Rosenkavalier 
(RB16035). Here the playing is pleasantly 
Viennese in style, warm, impulsive and affec- 
tionate. Selections from Die Fledermaus and The 
Gypsy Baron are on the other hand played 
brilliantly by the Boston Pops Orchestra 
under Arthur Fiedler on RD27034 but in a 
style that makes one feel that super-efficiency 
is all important. The recording is excellent in 
both cases though the hall in which the Boston 
Orchestra plays sounds very reverberant. The 
man who pays the piper must call the tune, but 
I have no doubt about my own preference. 


A third R.C.A. record may have its devotees 
and may even serve a useful purpose but, it is 
bound to be something of a horror to many 
ee. as it is to me. It is labelled “‘ Classical 

usic for People who don’t know anything 
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about Classical Music” and is played by the 
R.C.A. Victor Symphony under Russell 
Bennett (RD27048). The list of titles shows 
wherein the horror lies, and here it is: Morning 
from the Peer Gynt Suite, the Act IV intermezzo 
from Carmen, the theme and _ variations, 
numbers 5 and 7, from the Brahms-Haydn 
Variations, the final bars of Capriccio Espagnole, 
excerpts from the Polovtsian Dances and the 
Tannhduser Overture and abridged versions of 
single movements from Schubert’s ‘“ Un- 
finished”’, Tchaikovsky’s “‘ Pathetic ’’’, Dvofak’s 
**New World” and Beethoven’s fifth sym- 
phonies. In other words it is for all the world 
like one of those demonstration records that 
the manufacturers offer to dealers sometimes. 

Selections of the music from Omar Khayyam 
and The Mountain on Brunswick LAT8226 are 
among the. most successful transfers from the 
sound-tracks of films I have heard. The per- 
formances in both cases are under the direction 
of the composers, Victor Young and Daniele 
Amfitheatrof. The former is very tuneful 
and acceptable pseudo-Eastern music and the 
latter though less attractive does its best to 
illustrate the excitement and violence of the 
story. 

Of orchestral 45s I have two. D.G.G. 
}5PL30002 contains Grieg’s first Peer Gynt Suite 
played by the Bamberg Symphony Orch- 
estra conducted by Otmar Suitner. It is 
not as desirable as the recent wonderful 
Beecham recording of ten numbers from this 
incidental music but as an EP is excellent value. 
H.M.V. POP418 (available also on 78s) has 
Eric Coates conducting the charming Wood 
Nymphs and the lively TV march South Wales 
and West, and as usual he gets every ounce out 
of his own music. 

There are two new military band records, one 
from America and one English. “‘ Brass and 
Percussion ”’ is the title of RCA RD27009 and 
well describes the playing of Morton Gould 
and his Symphonic Band. The recording 
rather favours the brass and percussion depart- 
ments, too, and gives the impression sometimes 
that a mike has been placed nearer to a soloist 
when the recording engineers thought it might 
be advantageous to do so. As a consequence, 
magnificent as the sound is sometimes, it does 
not appear to reproduce what would actually 
be heard in any seat in any hall. There are 8 
Sousa marches and the other composers 
represented are Edwin Franko Goldman, 
Bagley and Morton Gould himself. The sleeve 
note calls the brass band a “‘ distinctively 
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Ameriean institution ’’, overlooking apparently 
industrial England’s long record of brass bands, 
and also seemingly overlooking the fact that this 
band is not brass but military, brass and wood- 
wind combined. 

The English band is that of the Royal 
Marines (Portsmouth) conducted by Lieut.- 
Col. F. Vivian Dunn. H.M.V. 7EG8274 is a 
reissue of four of the titles from CLP1016— 
Three Jolly Sailormen, March No. 3 from Holst’s 
Suite No. 1, The Huntsman and Waltzing Matilda. 

New EP and 45 dubbings include two taken 
from LPs and four from old 78s. Kenneth 
McKellar’s Uist Tramping Song and Granny’s 
Highland Hame (Decca 45F10960) are taken 
from LK4203 and Victor Borge’s Phonetic 
Punctuation and A Mozart Opera (Philips 
BBE12154) come from BBL7118. 

Those transferred from 78s are all EPs. 
Miliza Korjus sings Tales from the Vienna 
Woods, the yA och Variations and The Maids of 
Cadiz by Delibes with her usual ease and 
certainty (H.M.V. 7EP7049). A comparison 
of the last-mentioned song with the Rita 
Streich version is interesting. Master Ernest 
Lough’s Hear my Prayer and I know that my 
Redeemer liveth on H.M.V. 7EG8293 will give 
yet another lease of life to one of the most 
popular recordings that have ever been made. 

t is good to hear Clara Butt’s magnificent 
voice again in songs which she made peculiarly 
her own-——Husheen, Abide with me, Old Folks at 
Home and Land of Hope and Glory (Col. SED- 
5545). The last, of course, is taken from the 
famous record made on Empire Day, 1927, 
when with the Grenadier Guards Band she led 
community singing in Hyde Park, a remarkably 
successful outdoor recording for thirty years 


ago. 

One had almost forgetten Jam Kiepura. 
He may have been an over-rated artist, but he 
had a very fine voice as his songs from the two 
films Tell me Tonight and My Song for You on 
Parlo. GEP8639 remind us. 

At the head of the EPs not previously issued 
in any other form I put “‘ The Barley Mow ”— 
songs from the village inn collected by Peter 
Kennedy (H.M.V. 7EG8288). This is the real 
thing. Mr. Kennedy took a tape recorder to 
some pubs Rie knews and recorded “ locals ” 
on the spot. Bob Roberts sings Stil I love him 
at the “‘ Butt and Oyster”, Pinmill, near 
Ipswich, Edgar Button sings Blow the candle 
out at “*‘ The Eel’s Foot ’’, Thebberton, Suffolk, 
Harry Cox sings The Foggy Dew at ‘* The 
Windmil ’’, Sutton, Norfolk and Cyril Peacher 
and Jack French respectively sing The Nutting 
Girl and The Barley Mow at ‘‘ The Ship” 
Blaxhall, Suffelk. The two latter are introduced 
by the chairman, * Wicketts ” Richardson 
and the company joins in the choruses. 

The last reeord makes “‘An Old Time 
Music Hall pees House) ’’ by the Variety 
Singers and their Chairman sound a bit 
phoney (Col. SEG7744). 

I have never been able to enthuse much 
about yodelling, but I have certainly never 
heard it better done than by the Austrian 
Minma Reverelli on Parlo. GEP8646. The 
songs are The Cuokeo in the Wood, Old Vienna, 
In Lauterbach and My Pet Yodeller. 

Four titles by Yma Sumac of the fabulous 
voice take us to the head huating Jivaros 
(Capitol EAP2-770). Miss Sumac visited the 
Jivaros in their mountain home and having 
been brought up within a hundred miles, and 
speaking the dialect fluently, she was able to 
get the genuine article and the right atmosphere 
though the records were not made on the spot. 
These songs are almost worth a place in the 
first volume of the History of Music in Sound. 

A record made at the Royal Tournament, 
1957, in Earls Court is much the same as, but 
better recorded than most of the similar 
records made in the past. Those taking part 
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include the Massed Drums, and 
Bugles of the North Irish Bri (whose 
pipers are not always pitch perfect), the Band 
of the Royal Air Force Regiment, the 
Massed Bands of the Royal Marimes and, 
most interesting of all, the King’s African 
Rifles, who give a Tribal Display and Drill 
(Col. 33SX 1070). 

Finally there is a bunch of children’s records 
upon which I have, as usual, taken the advice 
of some youngsters of appropriate ages. Taking 
the two LPs first the general consensus of 
opinion is that Rosemary Clooney in a 
dozen songs on Philips BBL7191 is oe Ree 
to the McGuire Sisters in another dozen 
songs on Coral LVA9072, mainly because the 
narration in the latter failed to arouse much 
enthusiasm. 


Enid Blyton in four of her own Noddy 
Stories on H.M.V. 7EG8282 was very popular. 
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The children already knew the stories by hear:, 
but as is usually the case with youngsters, this 
added to their pleasure. 

From Pye come a number of EPs written 
and produced by Robert Tredinnick a; 
follows: Rah Rah the Rat and Kate and Henry 
Lion (NEP24045 and the latter also on N15100, 
a 78); Neddy and Algernon’s Bus Ride and Katz 
and Henry Lion and Daphne the Croc (NEP24049 
and the latter also on NI15101); Kate and 
Henry the Lion and the M. and Mou Mou's 
State Visit (NEP24051); Leonard the Frog 
(NEP24050) ; Lowts the Cod (N15076) ; Mou 
Mou the Field Mouse (N15077): the last two 
being 78s. 

Interest in these varied a great deal, but 
Leonard the Frog, Kate and Henry Lion and Daphne 
the Croc, Rah Rah the Rat and Louis the Cod were 
voted the best after several hearings on different 
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By F. F. CLOUGH 


COLUMBIA AND PARLOPHONE 

The list of the records which are to be 
withdrawn from the above catalogues as from 
January 3lst, 1958, includes only 78 and 45 
r.p.m. discs (the H.M.V. list, a much more 
serious affair, includes all speeds and, not taking 
effect until September, 1958, will be published 
shortly. The following list will show that 
there is little of real substance being lost ; the 
R.S.C.M. ‘“‘ Festival Church Service ”’, a few 
Liszt piano pieces, a couple of vocal discs by 
Baillie and Seefried, and some ‘* musical 
show ”’ souvenirs alone warrant special mention. 
The sign § against the number signifies that the 
same recording will remain available at a 
different speed, while ¢ denotes that no other 
recording of the music (or this form of the 
music) will remain available in this country. 


BACH, J. S. 

DX1138—Easter Oratorio: Sinfonia sy? Phil. 
§LX8744/5—Partita 1, B flat major Lipatts 
BIZET 


1521—~Arlésienne: Prelude; Pastorale Cluytens 
X1614—Pécheurs de Perles: Je crois entendre ae 


CHOPIN 
LX1032—Waltz, Op. en No. 1 D. Lipatti 
IMAROSA-BENJAMIN 
DX1137/8—Oboe Concerto L. Goossens, Liverpool Phil. 
DEBUSSY 
*DX1311—Arabesque No. 1 J. Cockerill, harp 
LB30—La Cathédrale engloutie W. Gieseking 
SCB105—Danse (Tarantelle styrienne); La plus que 


lente 
SCB114—Reverie; Valse romantique 
Both W. Gieseking; may be§ 
ELGAR (ail by L.S.0O.—Collingwood, unless otherwise 


stated) 
§SED5523—Str. 2 Bavarian 
Dances 

§SCD2036 & DX1914—2 Bavarian Dances 
§SED5525—-Sea Pictures 2, 4, 5 (G. Ripley, Weldon) 
§DX1916—Nursery Suite, excerpts 

FAURE 

—- Philharmonia Orch. & Cho.—Sargent 
§LX1029/32—Pf. Concerto, A m Lipatti, Galliera 

(Auto. couplings, LXSSTO/82. ‘also being deleted) 

HANDEL-HARTY 
§LX8945/6—Water Music Suite Philharmonia—Karajan 


DX1052—Creation: With verdure clad J. Baillie, Halle 


Serenade—Larghetto ; 


TSED5519—Csdrdais macabre; En reve; Richard 
Wagner (Venezia) . Kentner 

MAHLER 

§L X8939/41— Kindertotenlieder K. Ferrier, Walter 
MASSENET 

LX1614—Manon: Le reve N. Gedda, tenor 
RAVEL 

DX1310/1—Intro. & Allegro (Septet) Kell, at. 
SCHUBERT 


LB106—Nacht und Traume; Auf dem Wasser zu singen 
I. Seefried, soprano 


SCHUMANN 
§LX1110/3—Piano Concerto, A mi. Lipatti, Karajan 
(Auto. couplings LX8624/7 also being deleted.) 


SMETANA 
§LX1594—-Bartered Bride Ov. Philharmonia—Kletzhi 


DELETIONS 


and G. 


1958 


J. CUMING 


TCHAIKOVSKY 
ooo —Capriccio Italien Philharmonia—Kletski 


VERDI 
§DX1904—Nabucco Overture Philharmonia—Galliera 
WALTON 


§LX1583—Coronation March: Orb and Sceptre 
Philharmonia— Walton 


MISCELLANEOUS 
P. Silveri : SEB3503 4 Kunz : LB83, 
S. MacEwan : DB3369 Rossi : DBIT46 


J. Locke : eo DB2696, 2395, 73109, 3221 
Elton Hayes : 3839 


Don Cossack antes 9085 
R.S.C.M. Choir (Festival gE DX1779/81 
St. Paul’s Cathedral Choir : LX1619 
Kirkintilloch Junior Choir : R3048. 3992 
Hampstead Parish Church (Carols) : GEP8502 
Obernkirchen Children’s Choir: R3868 


R.A.F. Band : DB3229, 3279, 3312 

Queen’s Hall Li t Orch. SEG7508 ; DB2230 
Concert Orch. CD2000 ‘DB2448, 3370 ; DX1688 
Bournemouth Munici al Orch. : DX620° 

H. Davidson Orch. : “sosTie: 2027, 2028, 2031, 


2082, 
2048 ; DX1240, 1850 
A. Sandler Orch. : DX667 
Rawicz and Landauer : DB3394 
Flanagan and Allen : FB1558, 2628 
Nursery Rhymes : DB730/1 


Musical Shows: Kiss Me Kate: DB2847/9 
Paint Your Wagon : DB3288/9 
Wonderful Town : DB3568/70 
Bless the Bride: DX1396 
Minstrel Shows : DX1790, 1798 


CAPITOL 

E.M.I. have announced a further list of 
deletions from the Capitol catalogue taken over 
from the Decca group ; these records will cease 
to be available after January. 31st, 1958. 
There is a long list of * ular ’’ records, and 
a short list of classical LPs, listed in summary 
form below. Of these, the only item needing 
consideration by collectors, partieularly by those 
interested in Russian music, is CTL7100, which 
offers the only recording at present available 
here of Moussorgsky’s Sunless cycle, and of 
songs by Prokofiev and Gretchaninov. This 
record was. well received on the whole when 
first issued (December, 1955), with some 
reservations as to recording balance, and would 
be worth securing for those whose interests lie 
in that direction. Otherwise, there i is very little 
to regret; the other “‘ unique”’ recordings, 
such as Enesco’s Rumanian Rhapsody No. 2 and 
the Segovia guitar pieces en CTL7089, are in 
mixed recital discs and so of less desirability. 
The Carnival of the Animals was regarded as an 
outstanding version when it was first issued, and 
is probably still among the best, but there are 
now better versions of the Ibert coupling. 


CCL series, 10-inch 
7510—Cuorin : Polonaise, A flat ma., Op. 53 
Desussy: Clair de lune; Liszt: Liebestrau:a 3 
L. Pennario, pf. 
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The microgroove of the ether 











What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
guality. The RCA tuner with its precision 
tuning and automatic Frequency control un- 
locks a vast storehouse of quality listening on 
the VHF waveband. 


£24.3.0 plus £9.8.4 PT. 


* Precision Tuning. The new RCA Electron Ray Tuning 


* 


Indicator makes tuning simplicity itself. 


High Fidelity. Wide range response within 1 db from 
30-15,000 cps. for true High Fidelity reproduction worthy 
of the finest amplifier and speaker. 


* No Matching Problems. Adjustable output level to your 


amplifier. 


* Automatic Frequency Control. Holds the station perma- 


nently in tune. 


* Power Requirements. 230-395 volts, DC, 40 milliamps, 


H.T. supply. 63 volts 2-25 amps heater supply (avail- 
able from RCA New Orthophonic High Fidelity 
Amplifier and most other quality amplifiers). 


RCA PLUG-IN MATCHED COMPONENTS FOR RECORD, RADIO AND TAPE REPRODUCTION 





(Cc : yy 
SS LZ 





TRANSCRIPTION 
DECK 


£22.6.0 plus £8.14.0. P.T. 


PRE-AMPLIFIER 
£16.10.0 











MAIN LOUD SPEAKER 
AMPLIFIER SYSTEM 
£24.10.0 £56.11.0 











Send for fully illustrated literature. 


RCA GREAT BRITAIN LTD., Lincoln Way, ae Middx. Sunbury-on-Thames 3101 


(An associate Company of Radio Corporation of America) 
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CABINETS & EQUIPMENT 
by STAMFORD 


GP35/A. 3-ft.-wide Motor 
Board, size 17” x 14” (or 
353” x 14”, as shown in 
GP36/B). Price £16.10.9 or 
47/- Deposit and 9 Monthly 
Payments of 33/10. 





GP36/B. 3-ft.-wide Motor 
Board, size 353” x 14” (or 
17” x 14” and control panel 
as shown in GP35/A). Contie 
nental styling but inset lines 
omitted from doors. Price 
£18.18.0 or 54/- Deposit and 
9 Monthly Payments of 38/7, 





GP38. 3-ft.-wide Motor 
Board, size 353” x 142” (or 
16” x 142” and control 
panel, as shown in GP35/A). 
Price £19.7.6 or 56/- 
Deposit and 9 Monthly 
Payments of 40/8 








These cabinets are supplied in Oak, Walnut 

and Mahogany veneers, to shade required. 

Delivery 12/6 in England and Wales. 

Write for Catalogue of Equipment and cabinets 

for EQUIPMENT, RECORDS, SPEAKERS, 

and PYE BLACK BOX. Satisfaction guaran- 
or money refund 











Demonstrations of : 
LOUDSPEAKERS : The Goodman Range, Wharfedale 
G.E.C., Duode, Lorenz. 


ae anes UNITS : Garrard 301, Connoisseur, 
enco. 


AMPLIFIERS & CONTROL UNITS: 
Quad Il, Leak, Rogers and Armstrong. 


TAPE : Sonomag, Adaptatape. 
F.M. TUNERS : Leak, Rogers Armstrong. 


Acoustical 





Demonstrated at our New Showroom: 


98 WEYMOUTH TERRACE, 
(Off Hackney Road) LONDON, €E.2 
Telephone : SHO 5003 


9.30 a.m. to 5.30 p.m. Mon., Tues., Fri., Sat: 
Wednesday : 9.30 a.m. to 7 p.m. 
Thursday : 9.30 a.m. to | p.m. 


No. 6 Bus from LIVERPOOL STREET. Book to the Odeon, 
Hackney Road, and walk back two turnings. 


Correspondence to: 


A. L. STAMFORD (Dept. NI6) 


20 College Parade, Salusbury Road, London, N.W.6 


Hours : 
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Fixes E RADIO LTD. 






18 Tottenham Court Road, 
London, W.i. MUS 5929/0095 


Also at +" ete »4London, 
NOR 6295/6/7 


* HI-FI EQUIPMENT * 


GRAMOPHONE MOTORS are in SHORT SUPPLY 
COLLARO AC ~ hg Fares 


h 
type ead. Strictly limited uantit at 
£6/19/6 plus 3/6 P. & P. ’ , 
— LARO 4-SPEED single pone. ont with 
aot pick-up and HGP59 cart- 
idge. Brand new, few ~ oiis/6 plus 
3/6 P. & P 





FOUR SPEED CHANGES] 
Collaro RC456 Mixer Auto- - 
cream with Studio “‘O’’ inse rere ht 
B.S.R. Monarch Mixer Pr Mle in 
cream and gold. £8/15/-. 

Both plus 3/6 P. & P. 
diminishing. 


Stocks rapidly 


THE STAAR 
*““GALAXY”’ 
F our Speed 





finish 

Beautifully made, magSerately sized to fit 
almost any cabinet. For Fy mains opera- 
tion 110-250 v. Price esvise incl. P.T. 
+ by £10/19/6 incl. P.T. Both plus 











RECORD PLAYER CABINETS—to suit | 
si _. record and auto- 


all types of 
changer units. frem 45/-. “Send 
stamp = fully illustrated list. 


RETURN OFA ,WINNER !!! 
(Exclusive) 








= limited 





adapted to 

acommmnedate tape recorder, amplifier, radio- 

gram, etc. etc. External measurements: 24;in. 

x l6in. x 29in. The whole is mounted upon 
easy run”’ castors. > se at this 

price £5/19/6, plus 15/- C. & P 

RC1.A AMPLIFIER. A small high quality 

gramophone a —— the latest 

circuitry and highly’ efficien miniature 


e 
ae, 58 x 4 
x 5in. Valves 6 x 
» ECL82. Out- 
ut 3 watts max. 





¥ SISSWHD malny * SUAUWEdS + SUINOL “Wd ¥ SSS! 
; 


chassis. Seven valves—ECC85, ECHS81, 

EF85, EABC80, EL84, vers 
long, medium, and F.M. bands. erate 
bass and treble controls, illuminated volume 
control on extended lead. Attractive easilv 
read edge lit dial. Incorporates Mullard 
pa tay” oa section. Overall dimensions: 12in. 
10in. » in d new and 

last only 


-% Aine guaranteed. hs t 
£18/19/6 ~~ 5/- P. & P. 
NEW PLASTIC RECORDING TAPE. 


1-200ft. on plastic spool. 21/-, , eas 1/6 
a & p. 3 spools for 63/- post free. 














+ Hi.P. and Credit terms available over £5. 


ALL MAIL ORDERS AND CORRESPONDENCE 
TO HOLLOWAY ROAD, PLEASE 


dn 


—* TUBES ot eousonthes * ENCLOSURES x* AMPLIFIERS * |i 








BAKERs 


The 
Full- 
Range 


ULTRA 
TWELVE 


Cone resonance 
20 ¢/s. 

















THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 





A COMPACT 

enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single- and multi-speaker systems 
is available. 


From* £8.15.0d. for 17” x 17” x 123’ 








We are demonstrating the GOODSELL ‘ Golden 

Range,’ the ORTOFON Pick-Ups and_ the 

WOOLLETT Transcription Gramophone Turntoble 
Daily: 9 a.m. to 6 p.m. 
Saturday: 9 a.m. to Noon 





17 Charing Cross Road, 
London, W.C.2. 


Tel. : TRAfalgar 55 75 
(Opp. Garrick Theatre) 





Limited 


Trade and export inquiries to: 


JOHN LIONNET & COMPANY 


(at above address) 
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7511—ScnusBert : Sym. 8, “ Unfinished ” 
Pittsburgh Sym.—Steinberg 
tin *< wed : Preludes, Op. 3, No.2; Op. 23, 


oO. 
Liszt: Hungarian Rhapsody No. 2 
CTL series, 12-inch 
7027—Cnorin : Valses 1-14 Pennario 
7035—WaGNneErR: Tristan—Prelude & Liebestod 
Gétterdammerung—Rhine Journey & 
Funeral Music 
Pittsburgh Sym.—Steinberg 
7038—Dvorak : Slavonic Dances, Op. 48, Nos. 1, 2, 4,8 
Engsco: Rumanian Rha ies, Nos.1 & 2 
Indianapolis Sym.—Sevitzky 
7043—KHACHATURIAN: Masquerade & Gayaneh — 
em 


Pennario 


7050—Faurz: Requiem 
coms, Uppman, Concert Arts Orch. & Wagner Cho. 
7051—J. Strauss: Polkas & Waltzes 
Pittsburgh—Steinberg 
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7053—Mozart: Symphonies 35 & 41 tdem 
7069—SaInT-SAENS : Carnaval des animaux 
IpERT: Divertissement Concert Arts—Slatkin 
7071—Tcuatixovsky : Symphony 6, “‘ Pathetique ” 
Pittsburgh—Steinberg 
7074—*“ Echoes of Spain ”’, recital 
Hollywood Bowl—Dragon 
7076—Tchaikovsky & Kreisler Selections 
Lamoureux Orch.—Tipine & Dupre 
7077—SHOSTAKOVITCH : Sym. 5, D major, Op. 47 
St. Louis Sym.—Golschmann 
7084—TcHAIKOVSKY : Serenade, = 48 
Proxorigv : Sym. No. 1, “ Classical ” 

: Pittsburgh Sym.—Steinberg 
7089—“ Guitar Music of Spain’’, recital L. Almeida 
7099—Dvorak : Sym. No. 5, “‘ New World” 

New Sym.—Schwarz 
7100—Movssorcsky : Sunless Cycle 
PROKOFIEV & GRETCHANINOV : Songs 
. Kurenko, soprano 





CONTINENTAL RECORDS 


By LILIAN DUFF 


Gilbert Bécaud is like the little girl in the 
nursery rhyme. When he’s good he’s very, 
very good, and when he’s bad he’s... On 
the whole, in ‘*‘ Contes Chantés”’ (H.M.V. 
CLPCI16), he’s very, very good. Most of the 
lyrics (by Louis e, Charles Aznavour and 
Pierre Delanoé) are above the average, and it’s 
a pity the music sometimes lets them down. 
Bécaud always writes the music himself, and 
like his voice, it can be extremely effective. It 
is unpleasing only when he sacrifices everything 
for drama and achieves only a strident harshness. 

Of the fourteen numbers, several, including 
Quand tu danses, with its superb pulsating 
rhythm, Me-gué, Me-qué and Viens were available 
before, but are very well worth including in a 
collection. La Corrida is new and, even to one 
allergic to bullfighting and all that brou-ha-ha 
about the moment of truth and death in the 
afternoon, is fascinating as a picture of the 
bright, barbaric scene. Que Toi is a conven- 
tional and attractive long song; Les Enfants 
Oubliés, about the homeless waifs of the city, 
has real pathos ; and Madame Pompadour, about 
the man who falls in love with a wax figure, 
is Bécaud at his gayest. C°était mon copain, 
Les Croix and Mes Mains, on the other hand, 
seem to me pretentious in content and in style. 

M. Bécaud turns up again with Gloria Lasso 
and Luis Mariano in the extended play, 
“Tci Paris”? (H.M.V. 7EG8269). His Alors, 
Raconte is a vulgar little anecdote about a young 
man urged by his pals to describe a meeting 
with a girl. ‘‘ She was like a dream,” he says. 
** But that cannot be all,’ shout the boys. (I 
quote the sleeve). ‘‘ You didn’t spend the 
whole time looking!”’ . . . “‘ Well . . .”’ says 


Bécaud. Subtle, don’t you think, and an 
eloquent commentary on French standards of 
chivalry in these matters. Luis Mariano sings 
Bambino, which is a French version of Guaglione ; 
Gloria Lasso is heard in Quand je danse dans tes 
bras, a notably free translation of the original 
Uma Casa Portuguesa; and Mariano and Miss 
Lasso have a gay duet in Mexican style, 
Canastos. 

Line Renaud?’s fans will welcome a collection 
of her songs recorded during an actual perform- 
ance at the Moulin Rouge. (Columbia 
3381121). The drawback of this recording is 
that applause and other audience noises tend 
to become obtrusive. A glaring example here 
is that old music-hall routine in which a pretty 
girl gets some sheepish member of the audience 
on to the stage and embarrasses him by making 
love to him. The prolonged shrieks of laughter 
show that it was reckoned good «ntertainment 
by the audience at the Moulin Rouge. Heard 
in the comparative sobriety of an English home, 
the joke is less amusing. Miss Renaud’s other 
songs include the lively Mister Banjo, the poetic 
Un Voix d’homme, and the gay and charming 
L’ Ombre et Mot. 

Finally, the best record of the month—left 
to the last because it has already been praised 
by my colleague, W. A. Chislett. This is 
Erich Kunz’s “‘ German University Songs ”’ 
(Vanguard PVL7042). They cover a range 
neatly. defined on the sleeve as ‘“‘ Wenching, 
Wining and other Irreverent Pastimes”’. The 
songs and the quality of the singing are a sheet 
delight ; and for those who know no German 
the makers have provided a leaflet with 
the texts in both German and English. 





TECHNICAL TALK 


By P. WILSON, M.A. 


It has been decided that as soon as possible 
in the New Year the technical pages in THE 
GRAMOPHONE shall be remodelled and extended. 
For some time past restrictions on space as well 
as pressure in other respects has meant that both 
reports and discussion have been largely 
monopolised by the latest developments, and 
experiments, in apparatus. We have been in 
danger, in fact, of becoming altogether too 
“ Hi-fi’? and of neglecting the more modest 
dernands of the average home and the average 
pu-se. In future we shall endeavour to cover 
the whole field of reproducing apparatus, from 
the simple portable record player up to the 
mo:t modern n-piece, YZ-plan equipment. Our 


standards of assessment will of course vary 
according to the type of equipment, and will 
of course increase in each class as the standards 
of commercial production themselves rise. Our 
verdicts will, we hope, be both frank and 
kindly ; but the range of equipment now avail- 
able is so large that we shall be obliged to limit 
our reports to the better samples of each type. If 
anyone asks, ‘‘ Where are the duds’’, we can 
only reply, ‘‘ They are elsewhere’’. Perhaps 
that will be thought a pity ; but it is inevitable. 

My usual descriptive and analytical articles 
will of course continue. And in addition I hope 
to present readers with more informal articles 
from well-known people with specialised know- 
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ledge. Contributions from readers themselves 
will also be considered. 


As a preliminary to all this I have been 
collecting together a small team, similar in 
some respects to our pre-war Expert Com- 
mittee, to conduct our tests of apparatus and of 
new ideas. Since LP’s came along there has not 
been quite the same opportunity for individual 
experiment as there was in the old days of 
sound-boxes and pickups. But we feel sure that 
there is plenty of room still, in this new era of 
stereophony and tape and film and F.M., for 
the independent approach, and the unbiased 
judgment. 

Folk of an inquiring turn of mind will have 
already guessed from the phrasing of some of 
our reports that the team has already begun its 
work even though the language has been mine. 
But it is not yet fully functioning and cannot do 
so for a little while. In the meantime readers’ 
views on the ground they would like to see 
covered will be welcomed. 





BOOK REVIEW 


High Fidelity. Charles Fowler. 310pp. 37s. 
McGraw Hill Publishing Co. 

Charles Fowler is well known on both sides 
of the Atlantic as the founder and publisher 
of the American magazine High Fidelity. This 
means that since 1951 he has had an experience 
second to none in assessing the basic values in 
sound reproduction and in translating the 
technical problems into everyday language. 

In this book he has set down his conclusions 
in the form of advice on a wide variety of these 
problems. Its basic purpose is “‘ to explain, in 
layman’s language, as many of the facts and 
aspects of sound and sound reproduction as 
can be considered pertinent to the ultimate 
and practical achievement of your listening 
pleasure, and still keep everything within 
reasonable limits of size’’. In this adventure 
he writes in an informal, personal, man-to-man 
sort of style. This does not mean that he glosses 
over, much less ignores, the technical difficulties. 
On the contrary, he is refreshingly frank about 
them and can even make fun of them. Con- 
sider, for exam le, the following paragraph 
which introduces the chapter on “‘ How and 
What we Hear ’’. 


** With a definite desire to scandalise every- 
one, I suggested in the preceding chapter that 
the human ear should be excluded from con- 
sideration as a link in the chain of high-fidelity 
components because its technical specifications 
are so poor it can’t qualify even as low-fi.” 

Yet always, and persistently, he keeps in the 
forefront of the reader’s mind the proposition 
that the whole object of sound reproduction is 
listening pleasure and not just the conformity 
to some specific standards of measurement. I 
could not agree more. If a piece of apparatus 
sounds wrong it is wrong: if the measurements 
do not reveal any error, then they cannot have 
covered the whole ground. 


So, I am afraid, I must strongly disagree 
with the author on one point. He is far too 
modest when he says that the book is “‘ not for 
the engineer, who will be able to explain in one 
short formula that which may (in layman’s 
language) take several pages of exposition in 
in words ”’. For until the engineer has learned 
to translate his formula into layman’s language 
he is liable to trust it too blindly and perhaps 
even to miss some of its significance. I rather 
suspect, however, that in his heart of hearts the 
author would not quarrel with me on this. 

I hope that by this time readers of this review 
will have gathered that I have enjoyed reading 
this book, that my imagination has been 
stimulated by it, that I have found it great fun, 
and that I agree with its philosophy. 
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The book is divided into 14 chapters and an 
appendix which is aptly called “a department 
of fuller explanation”. The first chapter 
contains a discussion on What is High Fidelity ? 
and arrives at the satisfying conclusion that 
you would be safe in assuming that it is more 


or less synonymous with “ improved ’’—at. 


least when you read advertisements: in other 
words, it is a relative term and does not imply 
any sort of finality. 

The next chapter discourses in the customary 
elementary fashion on What is Sound ? Then 
follow two more preliminary but highly 
important chapters on “The Room in which 
we Listen’ and *‘ How and What we Hear’’. 
I want to stress that these two chapters are 
highly important because our conclusions about 
high fidelity systems will only be valid when 
we take full cognisance of the fact that most 
people listen to them in living rooms and with 
a couple of ordinary ears—and not in labora- 
tories, Or in open spaces, with instruments 
corresponding to Sam Weller’s “‘ patent double 
million magnifying gas microscopes of hextra 
power’. And as the author rightly says, the 
limitations imposed by playing conditions 
become more and more apparent as the 
equipment is improved. Incidentally, the one 
respect in which I think his analysis fails is 
where he assumes without explanation that the 
human ear reacts to differences in assemblages 
of complex notes (i.e. to a piece of music) in 
exactly the same way as it does to a succession 
of pure tones; this seems to me to be a risky 
assumption in view of the admittedly non- 
linear (or low-fi) reactions of the ear. 

In Chapter 5 we are introduced to the 
‘Links in the High-Fidelity Chain” with a 
Henry Higgins (Pygmalion—My Fair Lady) 
conclusion that ‘‘ loudspeaker systems are the 
feminine part of a hi-fi rig: they can be 
beautiful and wonderful; they can also be 
temperamental, and any attempt to predict 
how they are going to behave under a given 
set of circumstances can be utter folly ’’. 

So, on to Chapters 6, 7 and 8 where we begin 
to learn about the waywardness of loudspeakers, 
cross-over networks and enclosures. They are 
packed full of wisdom born of extensive ex- 
perience ; and by wisdom in this respect I 
mean knowledge that has transformed itself 
into practical rules of condu.:. These rules I 
find entirely convincing and exceedingly helpful. 
They do not just say: use such and such types 
of loudspeaker units and put them with such 
and such types and sizes of enclosure. That 
would have been an easier but much less 
satisfactory way of dealing with the subject. 
Instead, the author gives an adequate dis- 
cussion of principles (where they are known) 
and a full disclosure of personal preferences 
which, admittedly, are related to matters of 
taste. Again and again one comes hard up 
against challenging sentences like this: “I 
am absolutely positive it is not possible to 
surround a loudspeaker with an_ intricate 
arrangement of pieces of wood without coloring 
or flavoring the sound a little. I do not say 
that this is necessarily undesirable ; I merely 
state it as a fact.” 

Perhaps it is significant that in all these 
expressions whether of fact, of principle or of 
opinion, I find myself in full agreement with the 
author ; for our approach to these matters has 
not by any means been identical. 

‘Chapter 9 deals with amplifiers and begins 
with the heartening statement that “the 
performance of a power amplifier in terms of 
listening pleasure, can be measured in the 
laboratory with considerable accuracy’. Alas 
that it should have to be followed by the 
qualification that “the correlation between 
measures of distortion and listening displeasure 
has not been fully established”’. However, there 
is a clear and frank discussion of the important 
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considerations, including two excellent sections 
on Intermodulation Distortion and Power 
Output. I should have liked, however, to see 
a fuller explanation of two matters: inherent 
stability under various conditions of load and 
the overload characteristics of amplifiers. But 
these two matters are only just coming to be 
recognised as being of great importance. 
Chapter 10 which deals with Control Units 
and Pre-amplifiers contains quite a surprising 
amount of useful information. In it, of course, 
the need for ‘‘ equalisation ’’ and tone controls 
and filters is explained. There is also a section 
on the virtues and otherwise of a “‘ loudness ” 
control and the unexceptionable conclusion is 
reached that it should be additional to and not 
take the place of a straight volume control. 
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Chapter 11 deals with Tuners—F.M., A.M.. 
T.V. and S.W.—but mostly F.M. This again 
contains much practical wisdom. 

Chapters 12 and 13 discuss, descriptively 
rather than analytically, the characteristics of 
pickups, tone arms, record changers and turn- 
tables. They include plenty of good advice but 
could well be elaborated. 

Chapter 14 is called Selecting, Matching and 
Budgeting Equipment, but is mostly a summary 
of the criteria that have been discussed earlier 
in the book. The particular value of this is that 
it faces the reader with a series of questions that 
he must, or should, answer before he chooses 
particular items of equipment. At the end 
there is a short section on Assembling and 
Compatible Systems. 
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Dulci D.P.A. 10 Amplifier (Price £12 12s.) 


and Hil Pre-Amp and _é Tuner 
(£29 3s. 10d.). Dulci Co. Ltd., Willes- 
den, N.W.2. 

Specifications: 


Amplifier, D.P.A. 10: 

Rated Output: 10 watts, 14 watts peak. 

Output Impedance: Switchable 3/5, 6/8, 
12/16 ohms. 

Output Transformer : Ultra Linear type with 
grain orientated laminations. 

Frequency response : 
At 1 watt within 1 db from 5 c/s to 20 kc/s 

5 db from 3 c/s to 50 kce/s. 

At 10 watts within | db from 30 c/s to 15 ke/s. 

Harmonic Distortion : Below 0.3% at 10 watts. 

Hum and Noise: —75 db below 10 watts. 

Sensitivity : 40 mV for 10 watts. 

Negative feedback: 26 db at 1 kc/s switched 
to suit output impedance. 

Output Resistance: 0.9 ohms on 15 ohm 
output. 

Valves: EF86, ECC83, EL84 (20), EZ81. 

Spare power : LT6.3v, 2.5a, HT 250v, 40 m.a. 

Dimensions: 114 in. by 6 in. by 5% in. 

Weight: 12 lbs. 8 ozs. 

Finish: Silver Grey Hammer Finish, Stove 
Enamel. 


AM/FM Tuner and Pre-amp H11 

Channels: FM (87-101 mc/s); S (16-50 
metres); M (187-540 m); L (1000-2000 m); 
78 records ; LP records; T Tape replay. 

Valves: ECC85, ECH81, EBF89, EF86 (2), 
EM 81, EZ81, two matched diodes. 

Dial : 114 in. by 54 in. glass, rubber mounted. 
Fine readings and Log Scale. 

Controls: (1) Tuning (AM and FM gauged) ; 
(2) Channel selector ; (3) Treble 15 db 
lift and cut; (4) Bass 15 db lift and cut ; 
(5) Volume and On/Off; Controls (2), 
(3), (4) have indicators visible through 
dial windows. 

Tuning Indicator: Visible through window. 

Connections (at rear) : Aerial (AM) ; Earth ; 
Aerial (FM); Pick-up; To Recorder ; 


From Recorder; Output; Motor con- 
trolled by On/Off switch. 

Output sensitivity: Pick-up 4 mV; Tape 

100 mV for full output. 
Pick-up matching: By plug-in device. 
Dimensions: 12 in. long by 9-10 in deep by 
72 in. high. 

Weight: 13 Ibs. 

It is quite evident that a lot of thought has 
been put into the design, styling and construction 
of this combination. There are many ingenious 
and praiseworthy features. I particularly like 
the flexibility of the arrangements. Thus, the 
amplifier can be used not only with the H11 
Combined AM/FM Tuner and Pre-Amplifier 
listed above, but also with a Tone Control Unit 
(total cost £15 15s.) or with a Pre-amp and 
Tone Control Unit (total cost £19 19s.) or 
with the latter and a FM Tuner (£17 10s. 3d. 
extra). However, the units we have tested are 
the Power Amplifier and the H11, so the rest 
of this report will be confined to them. 

First of all, it should be noted that though 
the Pre-amp can take its power from the main 
amplifier the tuner unit is self-powered. This 
is a very useful idea which we fully commend. 

The second preliminary point to note is that 
a circuit diagram and full specification is 
supplied with each unit, as well as a note on 
the use of different types of pick-up with the 
amplifier. I mention this particularly because 
some manufacturers have not yet adopted this 
practice and I regard it as essential in order to 
facilitate future servicing: secretiveness in 
circuit diagrams does not do anybody any 
good nowadays. 

This matter of servicing is one in which the 
design and construction is particularly satis- 
factory. All the components are of good 
quality and the wiring and soldering are of 
high standard. Accessibility is also good. 


Apart from this the construction is satisfactory 
though not extravagent. 
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Rumour 


The other day we heard a rumour that we had 
moved. Racking our brains and pinching our- 
selves, we decided that someone had confused us 
with a building two doors away which recently 
disappeared. As it happens, we are very much all 
here—and putting our best ears forward in order to 
meet your gramophonic needs in 1958. Our friends 
who inhabit the remoter parts of the country should 
remember that we send all LP and 45 r.p.m. records 
post free to any address in Britain. Overseas cus- 
tomers can order records, free of Purchase Tax, to 
be sent anywhere in this world. 
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RECORDS GRAMOPHONES RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq. Station 
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Pre-eminent Historic Re-recordings 


MANUFACTURER’S ANNOUNCEMENT 


YOUR local dealer can now supply ALL issues of BELCANTO- 
DISC. Place your orders for these magnificent recordings NOW. 


In order to accommodate the many people who have written 
asking us to make our product generally and easily available 
on Standard 7” discs we will in future produce only the following 
types of record : 


ALL 7” UNBREAKABLE VINYLITE 


MB. Series, Standard Play 45 r.p.m. 

| item per side. Price 7/93d. + 3/I4d. P.T. 
EB. Series, Extended Play 45 r.p.m. 

2 items per side Price 13/6d. + 5/5d. P.T. 
AB. Series, Long Play 33} r.p.m. 

3 items per side Price 17/2d. + 6/94d. P.T. 
The quality of reproduction of these 7” discs is equal to or 
better than their 8” predecessors. ALL TITLES existent on 8’ 
records have been, or are being re-cut on to 7” discs. 


FOR FULL DETAILS & NEW CATALOGUE, write FONODISC. 


IF YOU HAVE DIFFICULTY OBTAINING THESE RECORDS, 
contact FONODISC 


Wholesale enquiries—Home and Export, to 
BELCANTODISC, 16 John Dalton Street, Man- 
chester 2. 


Trade enquiries to 
FONODISC, 13 Gardner Road, Prestwich, Nr. Man- 
chester. 


Distributors : Eire and N. Ireland : 
Connoisseur Records, I] Fownes Street, Dublin, Eire. 
Agent : London Area (Retail Only) : 
Collector’s Corner 
62 New Oxford St., London,W.C.1. 63 Monmouth St., London,W.C.2 





-—— BELCANTODISC —, 
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YOUR OWN 


Hi-Fi specification 


In search of Hi-Fi perfection the Grampian 
organisation is conducting an enquiry into the 
actual requirements of their customers and wish 


to know how YOU like your Hi-Fi. 


For instance, do you like a vast array of knobs 
and switches or would you prefer fewer controls? 
Do you propose to build or buy your own 
cabinet or would you rather the equipment was 


supplied complete in a cabinet? 


Are there any special features you think should 
be included? How many watts output do you 
require? In short “your own Hi-Fi Specifica- 


tion’. 


Your answers to the above will greatly assist 
the Grampian Research Team and a reply-paid 
questionnaire will be sent to all interested in 
having a say in the design of Hi-Fi equipment. 
No obligation of course. 





lA ampian| REPRODUCERS LIMITED 





MANUFACTURING ENGINEERS OF SOUND EQUIPMENT 
IS HANWORTH TRADING ESTATE, FELTHAM, MIDDX. 
Telephone: Feltham 2657/8 Telegrams: REAMP FELTHAM 
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TAPE RECORDERS 


We are now able to demonstrate the new “ Harting’ portable 
Tape Recorder. This is a two-speed model with simple controls and 
‘excellent performance. 


We always stock an extremely wide range of Tape Recorders including 
Grundig, Elizabethan, Elon, Walter, Magnafon, etc. We will be pleased to 
demonstrate any of these at our showrooms, together with a variety of 
accessories. 


THE NEW ‘“ PARASTAT ” PROCESS 


Quality Mart are well known as the first to offer a record service 0, 
factory fresh records, inspected, unplayed and packed in polythene 
bags. In addition to these advantages, we are now able to offer records 
treated by the new “ Parastat’’ process. This means that the records 
will be anti-static and dust repellent for a considerable period of time. 
The advantages of this process are very obvious and are yet another good 
reason for using the Quality Mart Record Service. 


THE CONTROLLED “Q” REPRODUCER 


This extremely efficient loudspeaker enclosure, illustrated here, has become 
increasingly popular since first 
demonstrated at the Audio Fair. 
It hasta wide frequency response 
by itself, but with the addition of 
the *‘ Tetraq”’ H.F. unit, it forms 
one of the least expensive yet 
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most efficient loudspeaker 
systems available. 
C.Q. Reproducer in polished oak “ee _ _ _ _ _ ~ £12.12.0 
Optional set of contemporary legs... _ _ _ is _ _ £1. 8.6 


** Tetraq’’’ H.F. Unit... _ _ vie eee pen — . _ £6.15.0 
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WILL POWER! 


King Canute was'renowned for his wisdom as a ruler 
= and for his iron will. However, not even he could stop 
the inexorable marching waves of the incoming tide. 
Neither can we, today, stop the march of progress in 
the techniques of high fidelity. This, of course, can give 
some heartaches when we hear our ageing radiogram or 
record player after listening to High Fidelity equipment 
at the Quality Mart showrooms. We think that even the 
most strong-minded could not resist a change any 
more than Canute could resist the waves. 


January, 1958 








AMPLIFIERS 


One of the best amplifiers in the truly High Fidelity class 
is the well-known RCA. The main amplifier is robustly 
constructed with heavy transformers. Peak power is in 
excess of 20 watts. Auxiliary power is provided for a tuner 
unit. The matching pre-amplifier gives full control facilities. 
The price complete is £41. 


The R.D. range is one of the best known in the world of High Fidelity 
reproduction. Prices are listed below and it should be noted that the 
Senior Control Unit can be used with the Junior Amplifier. 


Senior Amplifier _... dis 7 - 
Senior Mk. Ill Control Uni ~_ — ie 
Junior Amplifier _... oe me “a Ge 
Junior Mk. | Control Unit oe me £8 


Junior Mk. Il Control Unit _ oo «= 


PILOT HFA Il 

For those who prefer self-contained amplifier and control 
unit, the HFA II is both elegant and efficient. Full control 
facilities are available. Power output is 10 watts while the 
frequency response is 20-20,000 c’s + IdB. 

The amplifier is housed in a cabinet with a brushed brass 
finish and can be neatly installed on a shelf. Price 30 gns. 


MOTORS 
COLLARO 


One of the most popular transcription turntables is the Collaro 4T200 
This is a 4-speed turntable fitted with a transcription head. Price £19.10.0 


LENCO TRANSCRIPTION MOTORS 


With Goldring 500 cartridge. A popular unit with variable speed adjust- 
ment. 


G.L.50/4 with autobrake one one nee me £21.17.10 
G.L.56 without autobrake but with pick-up lifting 
device eee eee eee eee eee eee £23. 7. 0 
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Our Showroom is open for demonstrations daily 9.30-6. 
Friday 1.30—9. Closed Monday. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 27, 134, 
137 to Tufnell Park Station. 


(Quality Mart\— 
Quay Mart 


8 DARTMOUTH PARK AVENUE, 
LONDON, N.W.5. GULliver 113} 
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Amplifier performance 
tee we found to be better than the maker’s 
specification. Here are our figures. 


Frequency Response : 
C/s 


db 
20 —1.3 
30 —!| 
40 —0.8 
50 —0.7 
100 —0.2 
1000 to 8 kc 0 
10 kc —0.2 
15 ke —0.8 
20 kc —1.] 
50 kc —4.4 


Excellent! 

Power response below 1 ke/s: 

Measurement of power cut was made 
across a 15 ohm resistor at the point where 
grid current began to show in output valves. 

C/s 1,000 200 100 50 40 30 20 
Watts Ib 15 14 #13 12.1 8 2.4 

This again is satisfactory. 

The loudspeaker output socket connection is 
switched for the different impedances so that 
correction of the negative feedback may be 
made automatically. This clearly has practical 
advantages. But we think it has one dis- 
advantage: switch contacts of this kind are not 
in our experience, permanently suitable for 
loudspeakers. They must therefore be watched 
for noise. 


Tuner and Pre—amplifier 

The sensitivity on FM was adequate even 
for this fringe area and the suppression of car 
ignition interference was satisfactory. 

So far as we could judge, though atmospheric 
conditions are not very favourable at present, 
the performance on AM was good. 

There was a slight liability for hum when 
the volume control was turned up to a point 
just short of maximum. This hum could be 
reduced (or increased) by reversal of the mains 
input. 

Since the motor outlet is controlled 
by the on/off switch, we recommend that it 
should not be used. Motors should always 
be switched off at the turntable. The tone 
controls have a good range as follows: 

Treble: + 15db at 10 kce/s. 
Bass: + 18 db to — 11 db at 50 c/s. 

With these controls at the zero (flat) setting 
the frequency response from a signal fed into 
the tape input jack was measured at the loud- 
speaker sockets of the main amplifier. The 
response was found to be 3 db down at 50 c/s 
and 5 db down at 10 kc/s. A response within 
3 db throughout the whole range could,show- 
ever, be obtained by setting the treble control 
at + 2 and the bass control at + 1.5. 

The performance, then, is quite satisfactory 
and having regard both to this and to the 
standard of workmanship and the very moderate 
prices, we feel we can fully recommend these 
units. 


Masterlink M2A Tape Pre—amplifier. 27gns. 
Tele-Radio Ltd., Edgware Road, W.2. 

It still is not generally appreciated that a 
Tape Deck cannot be directly coupled up to an 
ordinary gramophone amplifier and control 
unit so as to function either as a playback or as 
a recorder. Special equalisation circuits are 
required to correct for the frequency character- 
istics of the tape replay head ; provision of high- 
frequency bias of great purity and requisite 
power is necessary for recording and an erase 
oscillator is required to feed the erase head to 
wine the tape clean before recording. 

These additional facilities are provided in a 
special tape pre-amplifier as well as any 
necessary switching to modify the corrections to 
suit the tape speed. The Tele-Radio Masterlink 
M’ is such a pre-amplifier. The following is 
its specification. 
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Makers’ Specification : 

Input : 

Switched for microphone and radio or 
pickup. 

Frequency Response (+ 2db) : 
30-15,000 c/s at 15 i.p.s. 
30-14,000 c/s at 74 i.p.s. 
30-8,000 c/s at 32 i.p.s. 

Bias : 


Adjustable and value shown on meter. 
Treble control : 
Pre-set adjustment for all speeds to C.C.1.R. 
standard. 
Output : 
200 m.v. 
Meter : 

0.5 m.a. full-scale switched and calibrated 
to show both bias voltages and output 
both on record and playback. 

Gain : 

Control operates on both record and play- 

back. 


Our tests were conducted with a Wearite 
Tape Deck at speeds of 74 i.p.s. and 15 i.p.s. 
The Masterlink was the latest 2A model which 
uses an EF86 high gain, low noise first stage 
with input selector switch for microphone, play- 
back and radio via a 10: 1 stepdown potentio- 
meter. The second valve is ECC81 double 
triode providing further gain and equalisation 
via feedback circuits from anode of second 
triode to cathode of first triode; these are 
switched to give the appropriate corrections for 
3#, 74 and 15 i.p.s. speeds through a ferric core 
inductor. 

An ELA41 valve is used as bias oscillator and 
the bias voltage can be read on meter and 
adjusted to suit different decks and brands of 
tape. 

,* a first test we set the treble control at the 
rear of the chassis fully anti-clockwise so as to 
give a C.C.I.R. characteristic and played the 
E.M.I. standard test tape TBT1 at. 74 i.p.s. 
The response in these conditions was as follows : 


Frequency db 
40 —1-°5 
60 —2 
110 —2 

200 —1-5 
500 0 
lk 0 
2k +0-5 
4k +3 
6k +4 
8k +3 
10k +5 


Turning the treble control fully-clockwise pro- 
duced a further increase of 5-5 db at 10 kc/s. 

Next we measured the record and playback 
response at 7 i.p.s. 


Frequency db 
40 —1-5 
60 —2 
110 —0°5 
200 —0°5 
500 —Q-2 
1k 0 
2k +1-8 
4k +4 
6k +4 
8k +4°5 
10k +4-5 
12k +4 
14k +3 
16k +2 
Again, at 15 i.p.s. 
Frequency db 
20 +3 
30 +6 
40 +4 
60 +1-5 
110 +1 
200 +1 
500 0 
lk 0 
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22k —2°5 
Altering the (pre-set) treble control setting 
produced the same increase of treble lift as 
before. 
Measured response of this sort is quite un- 


usual, we almost said fantastic. Tape recorders 
usually fall off sharply in response above 10 kc/sat 
74 c.p.s. or 15 kc/s at 15i.p.s. This one maintains 
its response well beyond those limits and can 
actually be set to give a rising characteristic. 

There is one apparent disadvantage in having 
a rising response like this: it emphasises tape 
noise. But that is easily compensated for in the 
control unit of the main amplifier, so that the 
disadvantage is apparent rather than real. On 
the other hand, there is a distinct advantage in 
having a little treble boost in hand, for in course 
of use and wear the treble response of the 
recording/playback head begins to fall off, and 
this cannot readily be corrected in the gramo- 
phone control unit. 

On balance, therefore, we regard this 
generosity of treble control as a distinct boon, 
especially as it is not accompanied by any 
attenuation in the bass. 

We were, however, concerned to see whether 
it was accompanied by any form of distortion, 
accordingly we made a special examination of 
the wave-form on an oscilloscope and found it 
particularly pure throughout the scale. 

The panel of the Masterlink 2A is finished in 
silver grey. With its 6 controls and 2-in. meter 
standing out in black, it shows quite a workman- 
like appearance. It measures 12 in. by 6 in. 

he chassis is completely enclosed in a box 
11 in. wide by 5} in. deep by 54 in. high. 

We can recommend it as a unit of exceptional 

quality. 


FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
sends cordial good wishes for 1958 to all members of 
Gramophone Societies - 

Information and Advice concerning the establishment 
of new Gramophone Societies will gladly be supplied by 
the Federation. Send a sixpenny postal order to the Hon. 
Sec., Mr. C. H. Luckman, 41 Trinity Avenue, Enfield 
Middlesex, for a circular of suggestions and other helpful 
literature. 

Notices for inclusion in the March issue should be sent 
to Mr. G. H. Parfitt, 31 Lynwood Grove, Orpington, 
5 on postcards, and should reach him by February 

th. 


Acton & District G.S. Monthly on Mondays at the 
Kings Arms, Acton Vale, at 7.30 p.m. Refreshments. 
January 13th and February 10th. Hon. Sec., 24 Priory 
Avenue, Bedford Park, W.4. 

dershot G.C. First Monday and third Tuesday 
monthly at Public Library at 7.45 p.m. Hon. Sec., Public 
Library, High Street, Aldershot. 
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Bath G.S. Weekly on Fridays, Bath Technical College. 
January 17th, Mr. Lionel Salter. Hon. Sec., 24 Crescent 
Gardens, Bath. 

Blackburn G.S. Room 4, Y.M.C.A., Blackbura, at 
7.30 p.m. Fortnightly on Tuesdays from January 7th. 
Hon. Sec., 43 St. Albans Road, Darwen. ‘ 
Blackpool G.S. Each Monday at 7.30 p.m. New 
Central Hotel, Reads Avenue. Hon. Sec., 14 Codale 
Avenue, Bispham, Blackpool. 

Bradford & Dist R.C. Alternate Tuesdays from 
January 7th at Bradford Arts Club, Mansfield Road, 
M.nningham. Information concerning this new Society 
from Miss A. M. Albrow, 103 Pollard Lane, Bradford, 2. 
Bushey & Watford G.S. Weekly on Tuesdays at 
7.30 p.m. at the Galahad Room, Methodist Church, King 
Edward Road, Oxhey. Hon. Sec., “ Dun-I”, Folly 
Pathway, Radlett, Herts. 

Cheltenham G.S. January 6th and alternate Mondays 
at Civic Playhouse at 7.30 p.m. Hon. Sec., 23 Imperial 
Square, Cheltenham. 

City of Bristol G.S. Every Monday at Bristol Music 
Club, 76 St. Pauls Road, Clifton, at 7.30 p.m. Asst. Hon. 
Sec., 11 Aldworth House, Wellington Road, Bristol, 2. 
City of London Phonograph & G.S. Second Tuesday 
each month at the Horse & Groom, Curtain Road, 
London, E.C.2. 6.30 to 9.30 p.m. Hon. Sec., 49a Midmoor 
Road, Balham, S.W.12. 

Clydebank Library G.S. Meets in the Library Lecture 
Hall on alternate Fridays from January 10th. Hon. Sec., 
53 East Barns Street, Clydebank. 

Doncaster R.M.C. Alternate Thursdays at 7.30 p.m. 
Hon. Sec., 30 Sandringham Road, Intake, Doncaster. 
Next meeting January 2nd. 

Dulwich & Forest Hill G.S. At 7.45 p.m. on January 
10th and 24th at 2 Jews Walk, Sydenham. Hon. Sec., 
87 Broadfield Road, S.E.6. 

Dundee R.M.S. Alternate Tuesdays in Messrs. Kidd’s, 
Reform Street, Dundee. Hon. Sec., 115 Dundee Street, 
Carnoustie, Angus. . 

Ealing G.S. Alternate Fridays at Parkfields, South 
Ealing Road, W.5. Hon. Sec., 150 Argyle Road, Ealing, 
W.13. Next meeting January 3rd. 

Eastbourne G.S. Fortnightly from January 9th at the 
Cumberland Hotel. Subscription for remainder of season 
10s. 6d. Hon. Sec., 10 Grange Gardens, Eastbourne. 
East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road East, Ilford, Essex. 

Falkirk G.C. The first meeting of this new club will be 
held on Tuesday, January 7th, in Temperance Cafe. 
Interim Sec., 18 Meek’s Road, Falkirk. 

Glasgow G.C. Meets at 16 Newton Terrace, Sauchiehall 
Street (c/o Society of Friends) at 7.30 p.m. on alternate 
Wednesdays from January 8th. Hon. Sec., 4 Belmont 
Drive, Rutherglen, Glasgow. 

Glasgow R.M.S. Meets at 19 Ashley Street, Glasgow, 
C.3, on Fridays at 7.30 p.m. January 10th, 24th and 31st, 
then fortnightly. Syllabus from P. MacLean, 4 Yarrow 
Gardens, Glasgow, N.W. 

Guildford G.S. Every Tuesday at 7.30 p.m. in the 
Large Hall, Co-operative Society, Haydon Place. Hon. 
Sec., Lyndhurst, Thursley Road, Elstead, Surrey. 
Hammersmith G.S. Alternate Fridays from January 
8rd in Westcott Lodge, W.6, at 8 p.m. Hon. Sec., 42 
Rylett Road, Shepherds Bush, W.12. 

Henry Wood G.C. Every third Sunday at 6.45 for 
7 p.m. in the Music Room at 4 Beulah Hill, S.E.19. 
Write to the Hon. Sec. at the above address. 

Ipswich G.C. Each Friday at 7.45 p.m. Ritz Cafe, 
Buttermarket. Hon. Sec., 97 Burrell Road, Ipswich. 
Leeds G.S. Every Tuesday at 7.30 p.m. at 14 Cromer 
Terrace, Leeds,2. Programme Sec., 14, South Mount 
Terrace, Leeds 11. Gen. Sec., 40a Avenue Hill, Leeds, 8. 
Leicester G.S. Alternate Mondays at 7.30 p.m. Con- 
gregational Church Hall, North Bond Street. Hon. Sec., 
10 Cottage Lane, Desford, Leics. 

Leigh G.S. Alternate Mondays from January 27th at 
8 p.m. in White Hall, Clatterfield Gardens, Westcliff-on- 
Sea. Hon. Sec., 23 Leigh Gardens, Leigh-on-Sea. 
Letchworth R.M.S. Alternate Mondays from January 
27th (Recorded talk by Gerald Moore). Hon. Sec., 
7 Norton Way, Letchworth. 

Liverpool R.O.S. Alternate Mondays at 7.30 p.m. in 
Y.W.C.A. Lounge, Slater Street, Liverpool. January 6th, 
Il Trovatore. Hon. Sec., 16 Charles Bessington Road, 
Liverpool, 15. 

L.S.O. Club. 7.30 p.m. in New Chiltern Rooms, 83 
Chiltern Street. January 7th (Felix Aprahamian on 
Stravinsky), 18th and 28th. Hon. Sec., 17 Everest 
Court, Mottingham Road, S.E.9. 

London Transport G.C. Those interested in this newly 
formed Club are asked to contact Mr. W. A. Strange, 
9 Walpole Road, Tottenham, N.17. 

Manchester G.S. Sec., 3 Kingsley Avenue, Urmston. 
Alternate Mondays from January 6th at International 
Club, George Street, at 7.15 p.m. 

Moseley Vocal R.S. Fortnightly in Beehive Hotel, 
Bull Street, Birmingham, on alternate Mondays at 
7.30 p.m. Hon. Sec., 150 Runcorn Road, Birmingham, 12. 
Newcastle-upon-Tyne R.M.S. Every Thursday at 
7.30 p.m. in Y.W.C.A. Club, Saville Place, Newcastle. 
Hon. Sec., 51 Wolseley Gardens, Newcastle-upon- 
Tyne, 2. 

Newcastle-under-Lyme G.S. Alternate Fridays from 
January 10th at the Arts Centre, Pitfield House, The 
Brampton, Newcastle, at 7.30 p.m. Hon. Sec., 449 New 
Inn Lane, Trentham, Stoke-on-Trent. 

Orpington G.S. The new Hon. Sec. is Mr. J. R. Shaw, 
13 Hillcrest Road, Orpington, to whom all correspondence 
and enquiries concerning this lively Society should be 
addressed. ; 
Phoenix G.S. Alternate Thursdays at 7.30 p.m. in 
Room 45, Bluecoat Chambers, School Lane, Liverpool, 1. 
Hon. Sec., 22 Burden Road, Moreton , Wirral, Cheshire. 
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Putney G.S. Alternat Mondays at 8 p.m. in the Crews 
Cabin‘ Star and Garter Hotel, Putney Bridge, from 
January 6th (John Amis). Hon. Sec., 6 Combemartin 
Road, S.W.18. 

Richard Tauber Appreciation Soc. Has a few 
vacancies for new members. Sunday monthly meetings 
in Greater London area. Hon. Sec., 59 Sisters Avenue, 


S.W.11. 

Sheffield G.S. Alternate Mondays at 7.30 p.m. in 
Y.M.C.A., Fargate, Sheffield, 1. Hon. Sec., 52 Whirlowdale 
Road, Sheffield, 7. 

Sheffield R.M.C. Now meets every Wednesday at 
7.15 p.m. in Nether Chapel, Norfolk Street, Sheffield. 
Hon. Sec., Lathkill, Dalewood Road, Sheffield. 
Southampton & Dist. G.S. Alternate Fridays at 
7.30 p.m. at the Polygon Hotel, from January 3rd. 
Hon. Sec., Arlington, Burgess Road, Southampton. 
Southgate & Dist. R.M.S. Second and fourth 
Wednesday each month at Crown Hotel, Chase Side, at 
7.30 p.m. Next meeting January 8th. Hon. Sec., 
49 Dale Green Road, New Southgate, N.11. 

Torbay G.S. Alternate Thursdays from January 9th 
at Callard’s Cafe (opposite G.P.O.), Torquay, at 7.45 
p.m. Hon. Sec., 38 Quinta Road, Babbacombe. 

Verdi Society. Twice monthly on Tuesdays at Walker 
Art Gallery Lecture Hall, Liverpool, 3. Hon. Sec., 39 
Sutcliffe Street, Liverpool, 6. 

Warrington O.C. Meets each Thursday, Small Art 
Gallery, Museum, Bold Street, at 7.30 p.m. Hon. = 
21 Southdale, Penketh, Warrington. 

Wimbledon & Dist. G.S. Alternate Fridays at 
Wimbledon Community Centre, St. Georges Road, from 
January 3rd. Hon. Sec., 18 Herbert Road, S.W.19. 
Woodford Green United Free Church. Recitals 
Saturdays January 11th and February 8th, at 8 p.m. 
Programmes from D. J. Steven, 36 Glengall Road, 
Woodford Green, Essex. 

Woodside R.M.C. 7.15 p.m. every Thursday at the 
ys home, 107 Cobden Road, South Norwood, 
S.E.25. 

Worcester G.S. Alternate Saturdays in the City Art 
Gallery at 7.15 p.m. Hon. Sec., 147 Comer Road, 
Worcester. 

Worthing R.M.C. Every Monday at 7.45 p.m. at 
Haverfield House, Union Place, Worthing. Hon. Sec., 
33 Orient Road, Lancing. 


CORRESPONDENCE 


The Editor does not necessarily agree with anv views 
expressed in letters printed. Address: |The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Hi-Fi and No Bother 


Owners of record players who also possess a 
Console T.V. set can, at the expenditure of a 
pound or two, effect a remarkable improvement 
in sound reproduction by the addition of one 
electrical connection. In my case the result has 
been astonishing. 

I have a (Webcor) three-speaker Hi-Fi 
record player and a 17 in. (Pye) console T.V. 
set. In each instrument all speakers are non 
energised from mains current. I understand 
that this is important from the electrical angle 
but I know little of electronics. 

The record player gives first-class results, 
sending out articulated music in ample volume. 
It has infinitely variable bass and treble lift 
controls. The T.V. speaker is 8 in. but very 
suitably housed in the necessary resonant box 
at the front of the console cabinet. It gives 
exceptionally good musical reproduction on 
T.V. The one thing lacking in the record 
player was adequate bass response because of 
the lack of the necessary cabinet to bring out 
the lowest notes in true proportion. They were 
always lacking with the result that the full tone 
and balance of an orchestra was missing. 

I got my radio man to run a wire from the 
T.V. loudspeaker to the record player and 
connect up in parallel with the three speakers 
which are wired together in series in the record 
player. He had to fit three-pin plugs to the 
mains for each machine as this is necessary 
to ensure that polarity is not reversed by 
removing a two-pin plug and then re-connecting 
it the other way round. This could result in a 
short and a blown fuse. 

When connected to the T.V. speaker by a 
simple push-pull switch, the bass and treble 
lifts act on the T.V. speaker also and give a 
most accurate setting to suit the sound being 
played or the requirements of the listener. 
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My record player lives at one end of a long 
sitting-room and the T.V. set at the other end. 
Best results have been obtained by leaving this 
arrangement as nothing has been gained by 
putting the two machines in close proximity. 
We just sit as we do for T.V. but, instead, we 
listen. . 

I know nothing about kilocycles, decibels, 
megowhatnots, etc., and so cannot give any 
electrical details but I can assure interested 
readers that, anyway in my case, the improve- 
ment in musical reproduction has been astonish- 
ing. The Highest of Fi without all the bother of 
apparatus lying all over the room. One wire 
(out of sight behind the wainscoating) but get 
your electrician to connect it up properly so as 
to avoid blowing fuses. If you want to try it 
out you are safe to connect up the T.V. speaker 
but disconnect from the mains for T.V. set 
before playing record player. The T.V. speaker 
will give out glorious music just the same if it is 
of the type which is not energised from mains 
current, which it must be. 

Edinburgh, 4. 


The Technical Editor writes: 

The use of two speakers according to the 
method described can produce a sort of spatial 
effect which is attractive to many. But it is not, 
certainly not, comparable to a High Fidelity 
system ; and it should not be carried out by 
anyone who is not fully aware of the possible 
snags. Thus, the connection of two speaker 
units in place of one will alter the load im- 
pedance and if the speakers are connected in 
parallel (which is the best procedure as a rule 
for improvement of quality) a modification of 
the output transformer connections in the 
record player should be made. If this cannot 
be done the speaker units should be connected 
in series. 

Again, the T.V. speaker should be completely 
isolated from the T.V. set when it is being used 
with the record player. For most T.V. chassis 
are not earthed. 

On the whole, I feel that the use of an entirely 
separate loudspeaker, in an enclosure on which 
the T.V. set can be placed at the end of the 
room remote from the record player, is a safer 
proposition. 


H. D. AINGER. 


Lollipops 

I can’t help wondering how many other 
readers of THE GRAMOPHONE, on receiving this 
month’s edition, were just about to inform their 
newsagent that he had inadvertently handed 
them the latest edition of a confectionery 
journal, when on taking a second look at the 
cover, however, they then realised, as I did, 
that he had not made a mistake, but that the 
splash of colour was merely to brighten the 
festive season, and the ‘‘ sweet’’ title was an 
endeavour to satisfy our Yuletide appetites. 

I feel sure that readers will consider ‘‘ Lolli- 
pops’ a very apt title particularly in view of 
what the Record Companies tell us—that it is 
the “Pops”? which earn the “Lolli” to 
subsidise the music that Sir Thomas Beecham 
chooses to be his “‘ Lollipops ”’. 

Ferryside, Carms. Davip H. Lewis. 


Hotter and The Ring 


I was pleased to read Mr. Neville Wyatt’s 
views (December, p. 290) concerning recordings 
of *“* The Ring” and would like to add my 
voice in a plea for the inclusion of Hans Hotter 
in the cast. Mr. Hotter’s interpretation of 
Wotan is well known to regular opera goers 
and has heen acclaimed by press and public as 
one of the most outstanding today. I would 
mention two more roles in which Mr. Hotter 
excels—Hans Sachs and the Dutchman. I 
sincerely hope that the omission from the 
catalogues of this artist in these roles will soon 
be rectified. 

Skegness, Lincs. Miss X. M. J. Ossorn. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge Of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Box Number is used an extra 2s. 
should be added to the cost; this includes the forward- 
ing of replies. 5A. to Box Numbers should be posted 
to “‘ Office’’ address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 


by the form of postal orders or cheques addressee to 


‘The Gramophone,’”’ 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw ‘‘ copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 





RECORDS FOR SALE 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. Our large current issue lists a remark- 
ably comprehensive selection of LPs, MPs, and 45s, with 
clearance sale of 78s, covering all kinds of classical and 
light music. All items are guaranteed in condition as 
listed, and our prompt and safe postal service covers 
any address in the British Isles. Our new LP service 
offers: Guaranteed copies; stout outer and inner poly- 
thenes; postage and packing free; perfect LPs, 45s and 
78s taken in exchange. We also supply to order finest 
makes of equipment, tape recorders, a accepting 
records and certain equipment in exchange.—K. S. 
er 143 Greenway, Ickenham, Middlesex. Ruislip 
2518. 


AS NEW.—Lohengrin (Bayreuth); Walkure (Furt- 
wangler); Juan/Til-nutcraker/Water (Karajan); Bizet 
Symphony (Cluytens); Rachmaninoff Third (Horowitz); 
others 25s. per record.—Box No. 344. 











BALLO IN MASHERA CETRA TAGLIAVINI 
TASSINARI, excellent condition, Libreto and Album 
£4 5s. 0d.—Box No. 357. 





BEETHOVEN.—32 Sonatas, complete Schnabel record- 
ings, Society edition. Offers?—London. GIP 3402. 


BERLIOZ ‘‘ Childhood of Christ ’’, two LPs. £2 10s.— 
Box No. 367. 


BING CROSBY. Musical autobiography (89 songs), 
five 12 in. LPs, ——— LAT 8051/55, in album, excellent 
condition, £6.—Box N oOo. 354. 


~ BRASS AND MILITARY —s a - Solos and 
other instrumental recerds, from ach, s.a.e. for 
1 .—Elliott Goldman, 52 Brent ay Finchley, London, 














CARUSO and pat oe + Del Destino—Invano, 
Alvaro, 1912. Offers.—POP 7 pa 


COLLECTOR SELLING UP; 80 classical LPs.—Collins, 
491 Clifton Drive North, St. Annes. 


~ COLLECTORS’ Album of 14 in. Pathe discs. Caruso, 
Vallandri, etc. Seven records, excellent condition, write 
for details.—Box No. 355. 
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BEAU-DECCA RADIO TUNING UNIT. Long-Medium- 
Short, Wave band. As new £10 complete (cost £30).— 
Jennings, Hillbury Avenue, Andover 2299. 


CONNOISSEUR 5. L PICKUP with one head £3 10s., 
with two — = Vitavox Type B pressure unit 
£2 10s. All, n.o.—Hunter, 7 Bent Lathes Avenue, 
Rotherham. ROTH. 77764. 


DECCA PANATROPE. cost £50, accept £30 or near 
offer, good condition.—25 Cherry Orchard Gardens, East 
Croydon, Surrey. 


DUOQDE 12.BC., 
Decca Corner 
Romtord, Essex. 


EKCO TABLE AUTO Radiogram, V.H.F. (TRG252). 
Garrard G.C.110 perfect cundition, £30 no offers.— 
Palmer, 28 Stuart Road, East Barnet, Herts. 


EXPERT ‘‘ ENSIGN ”’ LOUDSPEAKER; 10 in., Wharfe- 
dale in corner unit, £10 or offers.—Page, 23 St. 
Margaret’s Avenue, Ashford, Middlesex. 


EXPERT LP PICKUP, complete with Transformer, 
perfect, £11. Lenco Transcription Unit, Goldring 500, 
Diamond LP, Sapphire 78; as new, £20.—Phone: Watford 
5162 evenings, all day week-ends. 


FERROGRAPH 3/ANH (73, 15), £75, practically new. 
—Box No. 366. 


F.M. JASON TUNERS. Variable tuning models, com- 
plete with valves, aligned and tested, guaranteed. 
Limited number available at £8 10s. 0d.—D. Martin, 
155 Hawthorn Road, Barnsbury, Woking, Surrey. 


FOR SALE.—Two mahogany Globe Wernicke record 
cabinets in good order. Each — approx. 450 records. 
Dimensions 5 ft. by 3 ft. by 1 ft 4 in. New £29— 
selling £18 each.—-Ring’ Terminus 7168. 


FOR SALE.—17 valve 15 watt radiogram; Lowther 
DT5 tuner; Vortexion AD47 recording amplifier: one 
Axiom 22, one Audiom 12 in. cross-over unit; whistle 
filter; ‘‘78’°’ changer; mahogany cabinet, cost nearly 
£200, £50 or reasonable offer.—18 Grosvenor Road West, 
Baldock, Herts. 














15 ohm, £9, or exchange Rogers or 
Horn Enclosure.—27 Kingston Road, 
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This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
January 1 to June 30, 1957, was 
68,959 copies. 





DELETIONS.—78's, perfect 
Schumann, Muzio, Archives—VA’s, VB’s.—MAI 5864. 


FEW LXT’S 25s. EACH.—Williams, 81 Erpingham 
Road, London, 8.W.15. Putney 5879. 


HUGO WOLF SOCIETY, Volumes 2-6; perfect condi- 
tion in albums. Offers?—Box No. 341. 


L.Ps.—Verdi, — (Callas) 72s.; Strauss, Ariadne 
auf Noxos 82s.; Dvorak, Cello Concerto (Starker; —= 
vinsky, Rehan” (ALP1503) 27/6 each.—Box No. 3 


PRE-RECORDED TAPES FOR SALE. Perfect condi- 
tion; some American: Stravinsky, Symphony in 3 move- 
ments; ee Melusine Ov. and Mozart Impres- 
ario Ov., 21s. Beethoven-Concerto No. 4, 2ls. a 
ssohn Symphony No. 5 and Sibelius Symphon 4, 

s. Bach Brandenburg Concertos 2 and 3 ~~ | Sibelius 
Night Ride and Sunrise and Karelia Overture, 2ls. 
Balakirev, Symphony in C, 2ls. Mozart Violin Concerto 
No. 3, and Saint-Saens Cello Concerto, 21s.—Box No. 282. 


RECORD BAZAAR... Thousands from ls. Also 
EP’s and LP’s. 
Glasgow. 

TEN THOUSAND immaculate classical 78s, 
and 3s., post free. Send requirements.—Box No 


THE CUMBERLAND RECORD SERVICE send post 
free all LP records (except H.M.V.) to any address in 
U.K. in perfect condition.—23 Cumberland Road, Lon- 
don, S.W.13. Cash with order. 

~ TOSCANINI.--Victor tapes. Brahms list Symphony 
and Pictures from Exhibition, 50s. Dvorak 5th. £2.— 
Poll lard, 919 Hertford Road, Waltham Cross, Herts. 

YOUR PRICE—200 VOCALS; Early ‘‘ Gramophones ’”’ 
War years bound.—Bennett, 26 Howden Road, lO 
Roxh urghshire. 

12 CARUSO and other G.T. operatics, £10 lot. Full 
oni 5 from 43 Glenburnie Road, S.W.17. Phone: BAL 


= 


.Supervia, Lehmann, 

















cheap 
Write for lists.—1, a6 Argyle Street, 





price 2s. 
0. 347. 
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GARRARD MODEL “T” Cone with Decca XMS 
LP (diamond) and SP heads, £10; B.S.R. 3-speed motor, 
XMS arm and LP head (as new) in cabinet, £6; Felicity 
amplifier and pre-amp (b,t, and vol. controls) £5. All 
perfect. Phone: RIV 4781 after 5 p.m. 

GARRARD TB three- a 2 Decca XMS heads, fine 
condition, £7. R 474 


GARRRAD TRANSCHIRTION PICKUP, diamond LP 
accessories, transformer, little used £13 10s.—Webb, 
116 Dawlish Crescent, Wyke Regis, Weymouth. 

GARRARD “ 301 ’’ TRANSCRIPTION MOTOR; guaran- 
teed new, unpacked £21.—Box No. 330. 


G.E.C. METAL CONE LOUDSPEAKER in octagonal 
cabinet matched 15 ohms, £15. Kelly ribbon with cross- 
over in matching octagonal cabinet £8.—R.J. cabinet 
fitted H.F. 812, £7.—29 Lyttlelton Court, Lyttelton 
Road, N.2. 

GOODSELL VHF Tuner Umt FMT501, perfect £12 
o.n.o, Wharfedale W15 new in Klipschorn Base cabi- 
net, £20 o0.n.0. oF might split.—Box No. 361. 

HARTLEY-TURNER 215 SPEAKER in wmaker’s 
‘* Boffle ’’, mounted .n contemporary style, excellent con- 
dition, £12.—Dr. Fenton, Moreton-in-Marsh, Glos. 

H.M.V. RADIOGRAM I1619A, three-speed, 7 valve, 
little used. immaculate walnut finish, cost £93, accept 
£60, o.n.o.—Box No. 353. 

JASON F.M. TUNER, Charles Amplifier. 
Gramophone and Wharfedale _ speaker, 
order, £30 0.n.0o. Holborn 7641. Ext. 342 

KELLY RIBBON RLS/!I, £7. RD3,000 Crossover 
30s. Rola G.12 mains energised speaker, £4 complete. 
Tannoy variluctance cartridge in BJ arm LP diamond, 
78 sapphire, £7 10s. All carefully — —28 Station 
Road, Thames Ditton. Emberbrook 6014 

LEAK DYNAMIC PICKUP, latest type, with 2 Diamond 
head and transtormer; very little used, £14.—Box No. 
331. 
































B.S.R. 
in excellent 











“EQUIPMENT, ETC., FOR SALE 


ARMSTRONG F.M.61 TUNER, £12, little used. 
net £22).—Bennett, 3 Crossfield Road, Hoddesdon, 
erts 

AUDIOM 69, £7; Axiette, £5; Treble Baffle, £2: : 750 
Crossover, £3: Goldring arm + 500 S/D Cartridge, £9; 
all verfect, ‘satisfaction guaranteed.—Smith, A.T.C.. 
R.A.F., Abingdon, Berks. 

















LEAK TL10 AMPLIFIER with > ae ay 
Collaro 2010 with transcription head. Jascn AM/FM 
tuner. All in one cabinet. Wharfedale Golden 10 in. 
in sand-filled corner cabinet. Good condition. Over 
£100 for £55. Owner leaving London.—Box 329. 

LEAK TL1I2 VARISLOPE, Mark 11, £26.—Ashcroft, 
63 Airedale Avenue, Chiswick 6794. 

LEAK TL12+. Purchased October, excellent condition 
26 gns., or exchange for TL10 in similar condition.— 
Box No. 368. 
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LOWTHER MK. I F.M./A.M. tuner with power unit 
£15. Lowther Diamond LP pickup, complete £12. Leak 
Diamond LP movement (Mk. 1) new, unused £2.—Box 
No. 334. 


LOWTHER PWI1/2 with PH2/6; 
“oe State price.—Philips, 


LOWTHER TP1 Corner reproducer, as new £65 0.n.o. 
Wanted: Tannoy Autograph.—Box No. 359. 


LUSTRAPHONE LVF/59 microphone, high impedance, 
little used £6, Lenco arm, shell. 30s.—Box No. 328. 


MAGNIFICENT H.M.V. 3-SPEED AUTO-RADIOGRAM, 
agg 1953 model, little over quarter cost, £45.—Box 
o. 351. 


OFFERS PLEASE.—Voight twin-cone energising unit 
domestic corner cabinet.—Box No. 339. 


R.C.A. New Orthophonic system, comprising amplifier, 
control unit, F.M. tuner, Collaro 4-speed transcription 
motor/pickup, in R.C.A. dark walnut ** Lowboy ”’ cabinet. 
Matching enclosure containing Lorenz triple spea<ers. 
All with makers ———. on (cost £140). Will 
consider separating.—Box No. 340 


R.C.A. ORTHUPHONIC eee pre_amplifier and 





also Ferrograph or 
363 Edgware Road, 





























V.H.F. tuner, Collaro three-speed transcription motor, 
studio ‘‘P”’ pickup in W.B. cabinet with large record 
space. W.B. T12 tweeter, 1214 ae and crossover 


unit in console corner cabinet. Cost £150. Best offer 
over £85. H.P. available-—Hayes Radio, N.7. NORTH 





TANNOY HF UNIT, cost £18, unused £12; Tannoy 
cartridge (2 diamonds) in Lenco arm, cost £19, unused 
£12.—Box No. 358 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have or disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 





housing amplifiers, gramophone motor, tape deck or 
Similar equipment. Offered subject to being unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep, depth of lid, 6 in. Inquiries 


to Sound Sales Ltd., West Street, Farnham, Surrey. 


TUNER. Chapman S5E/FM, new 1957. short, medium, 
V.H.F. perfect condition, 30 per cent under list price or 
part exchange for new Dynatron V.H.F. only.—Temple, 
Alderminster 255. Warwicks. 


VITAVOX KLIPSCHORN H.F. HORN, £8 University 
4401 tweeter as used in Klipschorn, £3. University 4409 
609 cycle horn and driver, £4.—24 Doncaster Avenue, 
Manchester, 20. 


VORTEXION TAPE RECORDER, as new, £65, also 
Ribbon Microphone. Phone: Edgware 5954, evenings. 


W.B, 12-in. SPEAKER in walnut ee reflex cabinet, 
£12.—Jones, 6 Broomwood Road, S.W.11 


WHARFEDALE 3 SPEAKER CORNER SYSTEM = 
side panels (walnut), new, cost £85 10s., accep; £65 
0.n.o., Owner moving, transport arranged. "04 Hight St., 
Scalby, Scarborough, Yorks. 


WHARFEDALE 10 IN. GOLDEN CSB SPEAKER, 
new, in bass reflex corner enclosure £13, cost £20, buyer 
collects, London area.—Box No. 


WHAT OFFERS? E.M.G. Sedienin Mk. IX Gramo- 
Phone, also 300 classical 78s, perfect condition, fibre 
Played only, Symphonies, Quartets, etc.—‘‘ Dartmouth,”’ 
Hadstock, Cambs. 


RECORDS WANTED 


A LARGE NUMBER OF LPs, MPs AND 45s always 
required for our large and expanding market. Owing 
to our high standards, however, only really perfect 
copies are wanted, and for finest classical issues we 
offer the highest prices, especially in exchange for new 
LPs, tapes equipment, etc. Please send lists; quota- 
tions and packing instructions promptly forwarded. 
Large numbers collected.—K. S. Holman, 143 Greenway, 
Ickenham, Middlesex. (Ruislip 2518). 


ALL LPs PURCHASED up to 2ls. each paid.—Purling, 
Hockering, Dereham, Norfolk. 


BRAHMS Standchen Op. 106, H.M.V. DA1620 (Schu- 
mann) or H.M.V. D2009 (Gerhardt).—Box No. 338. 


COLLECTOR WANTS Post-War classical 78s at 3s. 
each, also any old 78 Catalogues. Box No. 332. 


GOOD PRICE OFFERED for Deutschland Uber Alles. 
S.A. Umzug Der Standarte, Berlin. On Bestell Al556 or 
recorded by some other group.—Sly, 38 Longridge Road, 
London, S.W.5. 


GREENSLEEVES TO A GROUND gy meg nee 
DB1062.—Meeson, 7 Whinmoor Gardens, Leeds, 14. 


GRANADOS SPANISH DANCE, NO. 10 ae 
H.M.V. 10 in.—McKen, 4 Stockport Road, Streatham 
Vale, S.W.16. 

GYPSY ORCHESTRA .—Records (78s) of Magyary Imre 
and his Orchestra. Please state price and condition.— 
Box 345. 

H.M.V. da2028, Decca AX293/5, Decca AX1859/60, 
H.M.V. b9949/50, Decca m678. Perfect copies required.— 
Clifford, Coterie, Frinton-on-Sea. 

~ I TAKE CLASSICAL 78s in part exchange new LPs. 
Send details and s.a.e. for reply.—Box No. 










































































LISZT, Tarantelle from Venezia e Sao (Lamond). 
H.M.V. D1630, also other deleted Lamonds.—Box No. 3 

RECORD WANTED.—There’s a Long Long ara 
A-winding, good condition.—Russell, Schoolhouse, Gate- 
house, Kirkcudbrightshire. 








Spring 
West 


SCHON IST DIE WELT. Lilacs Bloom Again. 
Song (film).—Phillips, 37 Cherry Tree Walk, 
Wickham, Kent 

STAINER’S CRUCIFIXION.—Box No. 335. 
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TANKER! Disposing of Tanker records? Please con- 
tact Box No. 363 or ring Chesterfield 6107. 


UP TO 27s. 6d. ALLOWED for perfect classical or 
light LPs against the purchase of new ones. Send details 
and s.a.e. for reply.—Box No. 349. 


a 


UP TO —o PAID for used Classical LPs. We buy any 
——— my 
Bm 














any condition. Either state price or send 
A. # by return to M. T. Green, 
,”’ Plumley, Cheshire. 


vCTOR. CTOR 78s-11-8607, 8593, 8728. 








Many Rachmaninov 
solo 788s, H.M.V or Victor, Acoustic/Electric.—Box No. 
362. 





WANTED.—Columbia record DB2490.—Box No. 337. 


WANTED.—H.M.V. 052224—Caruso ‘‘Celeste Aida.’’— 
Boz No. 370 


WANTED.—H.M.V. C2688, Variations on ‘‘ Ah! Vous 
Dirai-Je, Mamam,’’ sung Korjus.—Box No. 336. 


WANTED.—Moreton & Kaye Tin Pan Alley Medleys, 
S53. 65, 96, 97, 98.—Smith, 36 The Lawns, Blackheath, 


~ WANTED.—“‘ To be or not to be” , ee Olivier). 
—Gibbons, 4 Stracey Road, Falmout 


~ YEHUDI MENUHIN AECORDINGS: Must be good 
condition. State title, orchestra, accompanist.—Marris, 


18 Glencairn Road, Streatham, S.W.16 




















The GRAMOPHONE 


A BETTER = paid for LPs. Classical, light and 
jazz. Send records or list now.—Pioneer "Sales, 122 
North ly Romford. Romf 5786. Also at 2 
Arcade, High "Road. Chadwell Heath. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
— welcomed.-—Renton, 25 High Street, Leamington 

pa 


ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 
Polytheen sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa. 
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mg COVERS.—Made of stiff boards, 12 in. 2s. 9c 
doz., 10 in 2s. 3d. per doz.; 7 in, 1s. 9d. per dos 
esos add 1s. 6d. packing and carriage. Trade inquirie: 
invited.—Young & Co., 194 Drayton Park, London, N.5 


RECORDING TAPE, 1,200 ft. P.V.C. 7 in. reels. Lead- 
ing makers cancelled export. Listed 35s., only 22s. 6d. 
guaranteed, p.p. ls. Also 850 ft. (long play) on 5 iz. 
reels, Listed 28s., only 19s. _ p.p. 1s.—Radio Vision. 
4 Praed Street, W.2. AMB 4670 


ROCOCO RECORDS. Reissues on LP of great vocs! 
records of the past, No. 9 Pol Plancon, No. 10 Emma 
Calvé. Also Patti, Caruso, Tamagno, Schumann, Melbe., 
Hempel.—Details: 2098 Yonge Street, Toronto, Ontario, 
Canada, or 92 Trafalgar Street, Brighton, England. 











A COMPLETE LP SERVICE: Large list of used LPs, 
MPs, 45s—Classical and Jazz—at attractive prices sent 
on request. New LPs of all makes except H.M.V. sup- 
plied post free and factory fresh. Used LPs in first- 
class condition accepted in part exchange, but details 
must be sent first. Callers by appointment.—R. J. Potts, 
6 Park Road, Harrogate. Phone. 4169. 


ALL CLASSICAL RECORDS — sold and 
exchanged. High price paid for LPs. Send for free 
catalogue. and details. This month’s special offer, 
Parsifal on LPs.—M. Hartnall, Karmyna, Stringer’s 
Common, Guildford, Surrey. 








EQUIPMENT, ETC., WANTED 








ALL JAZZ, Popular, Classical LPs purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwich. 





ACQUIRING.—Quad or Leak outfit or parts. All 
details and price please.—Box No. 369. 

FERROGRAPH 66 RECORDER, also Chapman A.M./ 
F.M. Tuner.—Thomas, 23 Treuethick Street, Merthyr, 
Glam. 

F.M. TUNER. Sale, ‘‘ Gramophone,” July 1952 to 
December 1957, offers.—Williamson, 2 Lyle St., Greenock. 

GARRARD 301 or Connoisseur motor. Ortofon Type 
““C” or “* Expert ’’ Pickups.—Box No. 342. 

HF1012, T10, crossover, mike and transformer suit- 
able Ferrograph e.g. Reslo, 3 reels Ferrotape half-price, 


best commercial, pre-amp/amplifier for £12.—Box 
No. 364. 

















LEAK DYNAMIC 78 HEAD, Wharfedale Bronze or 
Golden 10CS, Super 3.—71 Addison Road, Rugby. 

PYE V.H.F. TUNER (for Black Box.—Eldridge, 
52 Lynton Road, Chesham, Bucks. 

TANNOY, Lowther, Wharfedale three-speaker, oF or 
other quality loudspeaker assembly.—Box No. 

WHARFEDALE S.F.B.3, list £39 10s. 0d., 1 £25 
ee ee immediately.—G. Nicholson, 28 Bishopsgate, 














WHARFEDALE 10 in./PSB, 15 ohms. Collaro 4T200, 


with pickup.—Box No. 346 





SITUATIONS VACANT & WANTED 


ADVERTISER with production and cial experi- 
ence in the record industry seeks position giving scope 
and encouragement = a or Allied World. 
Enthusiastic applicatio to tasks Diplomatic and 
Practical. Inquiries sonmbGentinthy An ay —Box No 











BUYER REQUIRED for small Music Department 
including gramophone records, musical instruments, 

eet music, tape recorders, etc. Some knowledge of 
Radio and TV could be an asset.—Please give full par- 
ticulars of experience to Managing Director, Mawer & 
Collingham Ltd., Departmental Store, Lincoln. 


EXPERIENCED LP and 78 disc cutting engineer 








wanted by London studio (also part-time). Fullest 
details required on experience.—Box No. 365. 
YOUNG MAN seeks situation in musical world. 


Extensive knowledge of orchestral music, opera, 
recorded music, etc., willing to work hard for 
progressive post.—Box No. 360. 


MISCELLANEOUS 


ELECTRONIC ENGINEER AVAILABLE. — Advice, 
modifications and repairs a and Home Counties. 
—Woolett. Telephone: FOR 2527. 

MARGARET RITCHIE is starting a day’s teaching in 
London each week. Will young, talented singers and 
those needing special help with voice or interpretation, 
74 write to her at 21 Nevern Road, Kensington, 














RICHARD TAUBER APPRECIATION SOCIETY has 
few vacancies for new members, able to attend ys 4 
~~ 34 Meetings in Greater London area. Hon. 

Mr. T. Griffin, 59 Sisters Avenue, S.W.11. 


TAPE TO DISC recorders for hire. —w 
Recording Studios, 123 Queensway, W.2. Bay 4992 





ALL SOUND EQUIPMENT available from Hartley, 9 
Dacres Road, London, 8.E.23. Tel.: FORest Hill 8523. 





AMERICAN MAGAZINES, — Year’s 
‘* Audio,’’ 35s., ‘‘ High Fidelity ’’ 50s. Specimen copies 
4s. and 5s. each. Catalogue free.—Willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 


BATTISTINI, Caruso, Abendroth, Anselmi, Bonci, de 
Luca, de Lucia, Escalais, Hempel, Mei-Figner, Mantelli, 
Maurel, — Bae wm New Belcanto, EPs 18s. 7d. Post 
free. —Ives, 1 0 Magdalen Street, Norwich. 


BORROW AND TRY. Before you buy that new 
record you want. Brand new and unplayed records 
supplied on approval, return those you don’t like. For 
details, call, write, 3d. stamp, or phone (Tel. 47786).—N. 
Staffs Record Library, 25 & 27 Victoria Place, Fenton, 
Stoke-on-Trent. 


subscription 











CASH BY RETURN OF POST.—12s. 6d. paid for 12 In. 
LPs; 10s. for 10 in. LPs; 4s. for 7 in. E.P.; 2s. for 7 in. 
standards, classicals, jazz, populars. Special Price of 
17s. 6d. paid for 12 in.: ‘*‘ King and I,’”’ “ a os 
‘‘ Oklahoma.’’ Any quantity ny Must be in 

condition. Pack well.—Send to H. Jarvis & Sons (South- 
end) Ltd., 132 London Road, Southend-on-Sea, Ersex. 


CASH ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G). 71 Praed Street, London, 
Ww. W.2. Paddington 2807. 


~ COMPREHENSIVE 78/LP Tape to Disc Recording 
Facilities.—Rendezyous Records, 19 Blackfriars Street, 
Manchester, 3. Blackfriars 6278. 


FREE Language Course and NO Interest Charges with 
all makes of Tape Recorders. Ask us about our NEW 
high quality—low cost ‘*‘ Addatape ’’—can be connected 
to amplifier making a Real Hi-Fi Recorder or plugs into 

dio. Leaflets end prices on request. SPECIAL 
OFFER, 1,200 ft. Plastic Recording Tape. ted 35s.. 
only 22s. 6d., plus P. & P. 1s. 6d.—E. C. Kingsley & Co. 
(C), 132 Tottenham Court Road, London, W.1. EUSton 6500. 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
dozen; 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7_in. 2s. 6d. Gram- 
poo Anti-Static 3s. 3d. per bottle. Gramponge record 
sponges 2s. 64d. each. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gramvelope Polythene Outers in 
all sizes obtainable from your usual dealers. Ask 
them for our o not write to us. — Franell 
Laboratries Ltd., 117 Wellesley Court, London, W.9. 


HIGHEST PRICES PAID FOR LP RECORDS. Must be 
new condition. Any quantity purchased. Send details of 
records for disposal to The Gramophone Record Exchange 
(Regd.), 48 Brunswick Road, Edinburgh, 7. 


JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc, 
Standard and Microgroove. 36 minute LP, 37s. 6d.— 
— 21 Nassau Road, London, S.W.3. RiVerside 
7150 


JUST OUT! Vol> 2 of ‘‘ Voices of the Past’’ (Vocal 
Recordings 1898-1925). This Vol. is the H.M.V. Italian 
Catalogue price 20s. 9d., post free. Vol 1 
Catalogue) still available Bw 9d. Also ‘‘ Record 
Collecting,’’ 10s. 3d. ‘* The s.d. of Record Collecting,”’’ 
6s. 5d.—Oakwood Press, ats j Tandridge Lane. 
Lingfield, Surrey. 





























TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 





A BALANCED Library may be built up from my list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives. 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT. Immaculate condition. 
Request list classical, LPs, 500 different callers welcome. 
—G. D. Melvin, 5 Derby St. Glasgow, C.3. Western — 

A BARGAIN CASH OFFER.—Advertiser will 
22s. 6d. for LXT, etc., pro rata. Perfect condition ae 
Complete stocks, etc. bought, collected.—G. D. Melvin, 
5 Derby Street, Glasgow, C.3. Western 8133. 




















LIVERPOOL RECORD EXCHANGE, 


15 Houghton 
Street, Liverpool, 1. We b 


uy and exchange used LPs 
in good condition.—Send 6d. for our autumn list of 
vocal and orchestral 78’s and LPs. 


LIVERPOOL RECORD EXCHANGE, 15 Houghton St., 
Liverpool, 1. We buy and sell used long playing records 
in good condition. Send for our list of operatic and 
orchestral deletions (78s). All current Belcantodisc 
issues in stock. 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


MONTHLY LISTS OF GOLDEN AGE vocals, per- 

sonality peeree imported LPs for overseas collectors. 

Court Co., Dept. ‘“‘D.’’ 2098 Yonge Street, 
Toronto, oe ll Canada. 














SPECIAL TAPE OFFER at er Saving! 1,200 ft. 
eels. Liste d 35s., ane 
price 22s. 6d., p. & p. 1s. 6d. P 850 ft. (long play) 
ey — on 5-in. reels. listed 28s., our price 19s. 6¢. 
ls. 6d.—Photo Optix (London) Ltd., 73 Praed 
aA, ate W.2. PAD 2891. 


STOKE-ON-TRENT AND NORTH STAFFS High 
Fidelity Service. Equipment by all leading manufactu- 
rers—including the new Quad Electrostatic Speaker— 
demonstrated by appointment to suit clients’ own 
convenience. Hire Purchase facilities available. Write 
or phone High Fidelity Sound Equipment, 116 Birches 
Head Road, Hanley, Stoke-on-Trent. Telephone 25194. 


TAPE/DISC/TAPE? If the quality matters, do no not 
risk it at half the price for quarter of the value. 
Britain’s oldest full- 4 transfer service would reliably 
help you. 45 min. New plastic base 1,200 “4 
tapes from £1, also eanendet play. Equipment hired. 
Special terms for educationists choirs.—SNProductions, 
59 Bryanston Street, London, W.1. 


TAPE TO DISC RECORDING.—Microgroove LP 27s. 64. 
(30 minutes); 78 r.p.m., 13s. 6d. 48_hour service. 6.a.e. 
leaflet.—A. D. Marsh (Deroy Sound Service), Little 
Place, Moss Delph Lane, Aughton, Ormskirk, , 
AUGhton 3102. 


WANTED FOR CASH! Tape Recorders, Tape, Hi-Fi 
Equipment, etc. Best prices from E. C. Kingsley & Co. 
O), P32 Tottenham Court Road, London, W.1. EUSton 

















aa oo RECORD CHOOSING.”’’ The guide for 
classical collectors. Current edition will help solve those 
after Christmas record token problems. Reviews, com- 
ments, suggestions, Chamber music, and lists, 2d. stamp 
for free sample past issue. Annual Subscription 7s. 
(6 issues).—Box No. 352. 


15s. SECURES RECORDS. a value £5 
balance 12s. monthly. H.M.V. all others. Inquiries 
solicited for Record m4 houmition. Remington-Rand 
Shavers and any Electrical Equipment; similar terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 











DUODE 
WISH 
THEIR 
MANY 
FRIENDS 


HUNDREDS OF 
HOURS DURING 1958 
WITH NATURAL SOUND 


and to those who do not yet enjoy the 
pleasure and lasting contentment of 
owning a Duode, may we say that the 
finest New Year gift you could possibly 
get for yourself, your family and all your 
musical friends is a new Duode 12B-C, 
with latest improved suspension. 





HAPPY 


Write for details to 


DUODE LTD 


clo THE GRAMOPHONE 


li GREEK STREET, LONDON, W.I. 
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A \ PW C AT ALOG UE OF @ Amplifiers, Tuners, Cabinets, etc., at Manufacturers’ prices. 
@ Demonstrations : Monday—Saturday inclusive, 10 a.m.—é6 p.m. 
without appointment. Technical Guidance Service by our Chief 


HiGh FIDELITY EQUIPMENT Engineer personally or by return post-free. Let us have your 





has just been published by enquiries. 
NORTHERN RADIO SERVICES @ Single items or complete installations from stock. We can 
11 Kings College Road, London, N.W.3. Phone: PRimrose 3314 supply any item advertised in this journal. 
Send two 24d Stamps to Dept. G for your copy now—it {may well |@ Complete satisfaction or goods exchanged. Deferred terms 
save you pounds ! available. Below we list just a few of our 100! lines. 








Concert Grand Cabinet 










Concert Grand Cabinet 


showing layout of deck 








The N.R.S. CONCERT GRAND, REPRODUCER KIT comprising : ' Symphony,12” Bass Reflex cabinet 
No. 2 Symphony Amplifier with Remote Control eco ose one on - £1919 0 T ’ 
Lenco GL50 Transcription Unit with transcription quality pickup cartridge a 2117 6 HIS MONTH s SPECIAL BARGAINS 
Switched F.M. Tuner ons ows eee one enn wee is 15 0 CONSOLE EQUIPMENT CABINETS 
in figured walnut 33” high x 18° wide x 16” “> 
Truvox Mark IV Tape Deck with mio counter ... oe ove vee . 2809 @ hinged lid, uncut motor-board 163” x 14)”. 
Truvox Tape Amplifier... — fe wel wee a ee a 
Cnn Geet Cte etnemeintten..  «. ae BASE REFLEX CABINETS 
Lorenz Triple Cone Loudspeaker with condenser ese one _ a onl is 4 6 Aig — > ORES SED Op ene 
Symphony 12” Bass Refiex Cabinet in matching veneer and contemporary style ... ii 10 0 GOODMANS MIDAX UNITS 
Full-length model. Price £8 10 0 each. 
All items available separately. GOODMANS 10” SPEAKERS 
Combination can be varied to suit individual requirements . Price 30/- each. 
Cabinet available in sapele mahogany, walnut or oak. 














q SYMPHOHY « CONTEMPORARY’ REPRODUCER KIT comprising : 

No. | Symphony Amplifier with Remote Control... -_ oe we .. £1414 0 
Symphony F.M. Tuner and Power Pack ... o ‘~ cco oe ons _ ae “ one ig 15 6 
Lenco GL50 gramophone unit with transcription cartridge eee ese eee ove on ons one 2117 6 
NordykiTygram{Cabinet with legs... eco eos ove ows oe cee ons eis ove _ 99 0 


Switched F.M. Tuner can be substituted if preferred. 


SYMPHONY DE LUXE TAPE RECORDER > 








Type A with built-in revolution counter... ose ons -. 52 gns. 
Type B as above but in Rexine covered Portable case ... -- 52 gns. 
Recommended Microphone—Ronette ... ons oon na & 

No. 2. SYMPHONY AM/FM TUNER we wee 26 ns. 


SYMPHONY AM/FM RADIOGRAM CHASSIS ... 26 gns. 


SPEAKERS by : 
Wharfedale, Goodmans, Whitely (WB), Lorenz,“ Grampian, etc. 


TAPE EQUIPMENT by: 
Truvox, Collaro, Grundig, Wearite, Ferrograph, Brennel. 
TAPE—all makes stocked. 


HP and CREDIT TERMS AVAILABLE 
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3 VALU e aT 10 Ww pe pnem 
| p- 

FROM YOUR DEALER pith aM 

OR WRITE DIRECT 20 GNS. PRE 


COMPLETE 


VERDIK SALES LTD., 8 RUPERT COURT. 
WARDOUR STREET, LONDON, W.1. (ctrrara 8266 











‘WHETHER YOU LIVE IN WIMBLEDON, 
WALLASEY OR WOOMERA’ WE'LL SEND YOUR 
45’s BY POST, NOT ROCKET! 


45’s BY POST 


Bloomsbury, Bombay or Buganda ! 

Any 45 available in this country can be sent to you 
immediately by post. Our service, second to none, is now 
available to music lovers anywhere in the world. We 
are the only store specialising in 45’s—classical, pop and 
in-betweens—standard or extended—we have them all 
IN STOCK. We also carry a large stock of LPs to suit 
all tastes. 


HI-Fl AMPLIFIERS 


and record players. All 
leading makes of amplifiers 





—Quad, Leak, Rogers, 

og bowie TAPE RECORDERS SPEAKERS STYLI 

motors, Connoisseur, Grundig, Vortexion, Ferro- Wharfedale, Goodmans, A comprehensive range of 
Garrard, Lenco, Collaro, graph, Wyndsor, Simon, Expert, W.B., Elec. sapphire and diamond styli 
R.C.A., etc. Blue Spot, Walters, Editor. for all makes of pickup. 


Post orders over £1 post free. C.W.O. please 


ILFORD MUSIC SHOP LTD. 


PIONEER MARKET - ILFORD LANE - ILFORD - ESSEX 
TELEPHONE: ILFORD 2712 
OUR VANS DELIVER ANYWHERE IN AND AROUND LONDON 
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ectone 


The Living Truth in Sound 





S, 


Based on the famous Mullard 5-10 circuit, this equip- 
ment represents a marked advance in high-quality 
amplifier design and construction. It is housed in a 
handsome cabinet matching the popular Spectone Tape 
Recorder. 


Volume Control, Bass and Treble Controls and Input 
Selector Switch on chassis. Two inputs; one for radio 
tuner or pre-amplifier and the second for a pick-up. 
Treble Control continuously variable from + 16db to 
— 15 dbat 10 Ke/s. Bass control continuously variable 
from + 18 db to — 12 db at 20 c/s. 


£30 10s Od 


The CLEWER 








POWER AMPLIFIER 
with PRE-AMPLIFIER 


Leaflet with full 
technical specifications 


Write for descriptive 








SPECTO L™ Vale Rd., Windsor, Berks 

















We offera complete Tape Recorder Service 








THE NEW GRUNDIG 
TK 830/3D 


Three-directional reproduction, full frequency range fidelity, 
microphone storage facilities, and the finest styling ever. 
Twin track with automatic switching and push button 
operation. Magic Eye recording level indicator. 


Price 100 gns. (ex. microphone) 











Wearite Defluxers 


HI-Fl EQUIPMENT 


We stock all the leading makes of amplifiers, control units, transcrip- 
tion units, pickups, loudspeakers and FM Tuner units. 








Our comprehensive range of models include : 
Vortexion 2A 88 gns. 
Vortexion 2B £108.18.0 
Brenell Mk. 4 53 gns. 
Elon 62 gns. 
Grundig TKS 53 gns. inc. mic. 
»  +TK8 72 gns. ex. mic ; 
- TK830 100 gns. ex. mic 
Elizabethan Essex 65 gns. 
Magnafon FRS 55 gns. 
» 538 62 gns. 
Philips AG 8109 39 gns. 
» AG 8108 62 gns. 
* * * 
TAPES We are approved 
Grundig distributors 
LP and Standard and service agents 
* Send stamped, 
E.M.I. E.M.!. and BIB splicers addressed enve- 
Scotch Boy f lope for our 
Ferrograph Jointing fluid and complete list of 
Mastertape =—— os Tapes, Accessories 
Philips * and prices. 
B.A.S.F. 


CONTINUOUS DEMONSTRATIONS | 


l Telephones : 
| TEMPLE BAR 7587 
COVENT GARDEN 


1703 
] Cables: 
MODCHAREX, 
LONDON 
{ 





164 CHARING CROSS ROAD, LONDON, W.C.2 


PROMPT ATTENTION GIVEN TO POST ORDERS 
EXPORT INQUIRIES INVITED AND WELCOMED 
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. F. SUTTON 


THE WEST OF ENGLAND 


HIGH FIDELITY CENTRE 





























AMPLIFIERS TUNERS MOTORS 
BEAM ECHO AVANTIC... £55 © 0] | BEAM ECHO AVANTIC £38 4 3 
QUAD II...  .. om 6-611 ta £35 10 0 | | CONNOISSEUR ... £28 11 0 
PYE HF25... ... £42 0 0 | | QUAD £30 9 O/| | GARRARD 30! £26 5 0 
R.C.A. £41 0 0 R.C.A. me £33 11 4 
, - COLLARO 47/200 £19 3 0 
ARMSTRONG £22 1 0 : 
ARMSTRONG £32.10 0| | poce 
LeAY TLL GERS ... os £24 17 0 LENCO GL55 £17 10 0 
LIZA wwe £32 11 O07] | JASON SWITCHED £19 16 2 
ROGERS JUNIOR £26 0 0| | PAMPHONIC £17 9 0 | | LENCO GL56 23 7 0 
PYE HF5/8... ... .«.. £26 5 O| | PYE AM/FM £30 9 O| | GARRARD RC 98 £19 17 8 
CABINETS 
PICKUPS LOUDSPEAKERS LEAK SOUTHDOWN £22 15 0 
ORTOFON C £27 14 | TANNOY GRF ... £122 0 0| | B.K. AUDIO PLAN £17 19 6 are 
CONNOISSEUR L/P £12 15 6 | | LOWTHER T.P.1... £96 0 0| | RECORD HOUSING des 
LEAK LP £13 16 § | | ZANNOY YORK... ... £75 0 0 EVER £16 16 0 the 
[P xe ane TANNOY CANTERBURY £57 15 0 | | RECORD HOUSING 
GARRARD TPAIO £i5 9 4 AVANTIC Mk. ll... ... £47 5 0 on — £9 9 0 
GOLDRING 500 ... FEDALE SFB/3_ ... £3910 0 USING 
COLLARO £6 19 01 | pyYE CONTEMPORARY ... £31 10 0 HORDYCK £519 6 
. PAMPHONIC VICTOR SUTTON CONSOLE ... £13 10 0 
RANSCRIPTION £5 7 5|_ JUNIOR £36 15 09 | | SUTTON LOW BOY £13 IF 6 
ACOS GP20/HGP39-I £516 8| | R.G.A. SENIOR “CQ”... £1616 0| | G. PLAN ... “ 46 9 ' 
ROGERS 413 7 6 . 














89 CRANE STREET 421 SHIRLEY ROAD. 


SALISBURY SOUTHAMPTON 


PHONE: 4633 PHONE: 72069 











The NEW De-Luxe * 


TAPE 
RECORDER eG 
TR3 SS -_ 











for 

£5.18.0 

DEPOSIT and VISION 

8 MONTHLY e . 
PAYMENTS ess’ Personal Microphone 
OF £5.16.3 

OR CASH — GOOD REPRODUCTION 
45 gns. “ Be seen as well as heard with]this neat, compact, 
plus 21 /- personal microphone. Suitable as a “roving” mike, 
post and packing or with floor stand or table base, the Lustraphone 


FULL VISION has a smooth frequency response, 
covering the complete vocal range, and is fully pro- 
tected against wind effects when used outdoors. Its 
smart styling and professional performance make it 
an ideal instrument for 

TELEVISION @ BROADCASTING @ 

FILM STUDIOS @ PUBLIC ADDRESS 

Stand Model LFV/59 £8-18-6. Hand Model LFV/HS59 £8-8-9. 
Write for literature and details of the complete range 
of Lustraphone microphones, stands and accessories. 


LUSTRAPHONE LTD., FE,GSSNORS NOMS MONTE Ament 


rr 


Complete with tape and 
latest Acos mike, 2-speed 
twin track giving | or 2 hrs. Cream with styling and 
recording respectively, fittings. Si 
incorporating a 10° x 6” x 9 for A. 
high flux loudspeaker. 200/250 v. 50 cycles. 


TRADE INQUIRIES WELCOMED 


Case finished in Red and 


Pete 
Sad 


PREMIER RADIO CO. 


RECORDING 


(Dept. G) 207 EDGWARE Rd., LONDON, W.2. Tel: AMB 4033 
Aiso 23 TOTTENHAM COURT Rd., LONDON, W.1I. Tel: MUS 3451 
OPEN ALL DAY SATURDAY 











i Roo 
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Unix Sectional Bookcases 
have been popular with 
booklovers and record col- 
lectors for three decades: 
’ they are adaptable, strongly 
built in solid oak—and they 
grow with your library! 
Available in 3 sizes, glass, 
wood or open fronted, Unix 
offer permanent protection 
to your collection whether 
of books or records. As to 
design, they have been chosen 
by the Council of Industrial 
Design for Design Review. 


SECTIONAL 
BOOKCASES 


are part of the Phoenix range—Britain’s widest—illustrated and 
described in our 28-page catalogue, which is free on request. Just post 
the coupon, ’phone or call at our showroom. 


To: PHOENIX BOOKCASE 
GALLERY (Dept. H2), 
36a St. Martin’s Lane, Charing Cross, London, W.C.2. 
(TEM 0525) 





(Proprietors: Phoenix House Ltd.) 


Without obligation, please send me your 
ookcase Catalogue. 


eeeeeeveeveeeeeeeeeeeeveaeeeeeeeeeevreeeeeeeaneeneeeene 


























FULLY ILLUSTRATED 


CATALOGUE 





OF THE NEWEST 


HI-FI EQUIPMENT 


Send coupon and two 3d stamps 
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whats Ww a sound 2 





A pin dropped at the witching 
hour could seem like a noise to 
waken the dead. 

The crash and thunder of a 
tempestuous sea can sound like 
sweet music to the man of a 
mood. 


So with the Elizabethan 
recorders. They will 
capture a nots, a sound, a 
voice and with brilliant accuracy 

transplant you to the scene of memory. 

The Elizabethans will suit your pocket, enrich 
your leisure, and provide hours of entertainment 
—ask about them today at your local dealer— 

or write to us direct for free literature. 

Illustrated is the Elizabethan ESSEX Hi-Fi 
transportable recorder which is supplied complete 
with Studio Ribbon Microphone and 1800 ft. 
tape at 75 gns. 


sei oe 
Elizabethan 


TAPE REC OR DER S&S 


@ om 


E.A.P. (TAPE RECORDERS) LTD. 
DHB/6840 














BRIDGE CLOSE, OLDCHURCH ROAD, 
ROMFORD, ESSEX. 
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Learn French—or one of several European 
Languages—in three months in your own home: 
The ASSiMil way cuts out learning by heart... 
Simply absorb the language and imitate the accent 
from natural, everyday conversation on gramo- 
phone records, with a special book for guidance. 








PRELIMINARY COURSES £6:15°0 
FRENCH - GERMAN - ITALIAN 
RUSSIAN - SPANISH 


Advanced Courses also available and some other 
Courses for those whose native 
tongue is not English. 


, 


ASSiMiL ..., 


ASSiMil (England) E.M.I. Institutes Ltd., Dept. No. C 314 
10 Pembridge Square, London, W.2. Telephone : BAYswater 5131/2 
























Goodsell MA2 Amplifier and Tone Control ] 
a new 


HIGH FIDELITY 


amplifier 


Amplifier 
%*% 6 watts push-pull output 
with 20 db overall feedback. 


% Linear frequency response 
25 c.p.s.—50,000 C.p.s. 

% Linear power response 6 
watts nominal rating, 8 watts 
peak. 

% May be mounted in any 
position. 


% Neat and compact. 










at moderate cost 
for normal 


domestic conditions Price complete 


£19.15.0 


Write for full 
information to: 






Tone Control 
% Attractive and compact appearence. 
%* Full facilities for LP, 78 Tape and Radio reproduction. 
* 40 millivolt sensitivity—suitable for most pickups. 


% Full Range Bass and Treble control. 
40 GARDNER STREET, BRIGHTON, | 
Phone : Brighton 26735 
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Tailor-made 
Radio-Gramophone 





The unique Tailargram service is the new way of obtaining 
both high fidelity equipment and the cabinets for housing it, 


that will be the pride of the housewife and the delight of the 
music-lover. 











AL 
ff Perhaps you are thinking of choosing ready-made cabinets? 
i“) We stock all leading makes, traditional and contemporary. 


i>” Or, if you like, we will make your cabinets to measure, 
it will cost very little more. 

AZZ By using the Tailargram Service you will ensure perfect music 
Ogg from furniture that really fits your home. - 


For this attractive and informative booklet about 
* Hi-Fi” and “ Tailargram”’ fill in this coupon 
and post to us. 


es so * x NAME “a ‘ " 
BR rr 


76-77 HIGH HOLBORN, LONDON, W.C.! HOLborn 79! 
RD  eestsnnssscncsnsnsnntenintnnsienennanatntenimnsinniianetaninnnasnnnaies Near Holborn Tube Station | Buses 7, 7a, 8, 17, 22, 23, 25, pass the door 























We Cannot Stress the Point too much 
x Ust No.$7.26  forssr.t.cem, | Reproduction from your records can be 
ws te. Gee Sf marred by the use of a sapphire needle 







tt ee eke eee which does not conform to the high 
a standard demanded by modern recording 
REPLACEMENT , methods. 
fe STYLUS Insist upon a SELECTA when replace- 


= ment of your sapphire needle (stylus) is 


any 

















ee necessary. 

i ee A replacement SELECTA sapphire 

Fon Fak i needle is available for most makes of 
Themes ae ee Pick-ups and Electric Gramophones. 


Good records demand a good needle. 


_ “OBTAINABLE from ALL GRAMOPHONE RECORD DEALERS 


Trade enquiries to 

ction. SOUTH—Selecta Gramophones Ltd., 50 Southwark Bridge Road, London, S.E.1. 
MIDLANDS—Duwe (Wholesale) Ltd., 37 Lever Street, Manchester, 1. 

NORTH—Appletons (Newcastle) Lid., Selecta House, Foundry Lane, Newcastle upon Tyne, 6. 





























AND EASY 
REFERENCE 















oo 








HENRY ELWIN LTD 
DEPT. M.! 
PLUMPTRE ST. NOTTINGHAM 





























Happy Listening 
in 1958 


For those who buy 
the best 


RECORDS 





PARKER (i) PIANOS 


ERIC B. PARKER, M.1.M.1.T. 


35a High St., Barnet, Herts 
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THE GRAMOPHONE EXCHANGE LTD 


Instituted 1906 for the Purchase, Sale and Exchange 
of Gramophone Records of good music. 


rs 
vw 


TWO 
IMPORTANT ANNOUNCEMENTS 


I. Late Shopping Night 
Starting January, 1958 we shall remain 
open till 7 p.m. every Friday. 





2. Conversions 
We are now specialising in the con- 
version of Radiograms to High Fidelity 
at Reasonable Cost. 


rs 
. 





If you are interested write or call 
80 & 82 WARDOUR STREET, W.1 


Telephone: 5313 GERRARD 


Close 1_o’clock Thursdays. Open till 4 p.m. Saturdays. 





















no 
more 
slipped 
discs... 





sis 


i, 4 (Patents Pending) 








with the PADDOCK record holder; a simple and attractively designed 
unit to hold from 1 to 45 10” and/or 12” records. The PADDOCK 
is an ideal storage rack for magazines for current reading. 

Two neat spring-loaded supporting panels keep contents upright and 
under cushioned pressure to eliminate the possibility of discs warping. 
Rigidly constructed of laminated wood with highly finished facings in 
a variety of grains to match your furnishings. 

PADDOCK is a “must” for the enthusiasts who really value their 
collections. 


Paddock 





. . another winner from the same stable that gave you 
JOKKI-PACKS and JOKKI RECORD FINDERS 


POWER JUDD & CO. LTD. 
94 East Hill, London, S.W. 18 Phone: VANdyke 3304 












-_ i 2D ot 





ia 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 











Instantly Fitted. 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Plus 7/- purchase tax) 


From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(«Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 




















THE HIGHER FIDELITY 


RECENT H.M.V. and Columbia LP reissues of celebrated 78 r.p.m° 
recordings by such artists as Schnabel, Casals, Kreisler and others 
have come as a welcome reminder that musical reproduction is con- 
cerned with more than one kind of “ fidelity ’”’. That which we call 
“ Hi-Fi”? defines the resemblance of the reproduced sound to that of 
the original performance, though the latter may well have been a dull, 
routine affair or even a worthless travesty of the composer’s intentions. 
Mere “Hi-Fi’’, then, is of little avail unless it is allied to the “Higher 
Fidelity” of a fine performance ; great performances, on the other 
hand, can triumphantly surmount the handicap imposed by outdated 
recording techniques—as will be obvious to anyone who listens to the 


1926 version of Schubert’s Trio in B flat by Cortot, Thibaud and Casals 
(H.M.V. COLH 12). 


At 100 Queensway, you cannot but become aware of our concern with 
“ fidelity’ in all .its aspects. Symbolising the “‘ Higher Fidelity ’’, 
Nicholas Egon’s magnificent new portrait of Arturo Toscanini— 
specially painted for MUSIC IN THE HOME—now dominates our 
showroom where, under conditions resembling those found in. the 
average home, you can listen at leisure to our hand-picked range of 
domestic High Fidelity equipment. This range has been notably enriched 
of late, above all by the arrival of the QUAD Full-Range Electrostatic 
Loudspeaker. This unit caused a sensation when first shown (at the 1956 
Audio Fair) and is now in production : undoubtedly it points the way 
towards the future and we are delighted to be able to demonstrate it, 
side by side with the finest moving-coil systems, to all who want to 
hear it. The showroom is open each weekday, except Thursday, 
from 9.30 to 5.30 (Friday 9.30 to 7); every Saturday afternoon, 
from 2 to 4.30, we present “LIVE RECORD REVIEW”—a programme 
of the latest LP releases played on the finest High Fidelity equipment 
(including the QUAD loudspeaker). 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


Se 
ieee 





Advert 67 


Learn the French * 





France 


\ Nit tN 


“° “8° & 


T° LEARN a language really well you must hear the 
rhythm, the lilt, of the everyday speech of ordinary 
people. Linguaphone teaches you by this quick, 
thorough, effortless method. You learn by listening 
to the voices of distinguished speakers and professors 
on specially prepared Linguaphone records, following 
the words in the illustrated textbook. In half the usual 
time, Linguaphone enables you to speak, read and 
write the language—and, above all, to understand it 
when spoken. There is no formal learning. From the 
start you are thrown into the conversational atmos- 
phere of the boulevard, the café and the plage. 
Linguaphone courses are continually being brought 
up-to-date. The very latest high-fidelity recordings are 
used. Put in fifteen minutes a day and in a few months 
you can express yourself freely in the language of 
your choice. 


POST THE COUPON BELOW for full particulars 
of Linguaphone, the World’s leading conversational 





method. 
COURSES IN: 
French German Spanish Italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish Icelandic Dutch Afrikaans Esperanto 
Irish English Persian Chinese Hindustani 
Arabic (Egyptian) Modern Hebrew Modern Greek 





--LINGUAPHONE sor tancurces.. 





| (Dept. Ci4) 

7) Side ad ota ie dete eee beneehbaebEdamnens 

| (BLOCK CAPS) € 7 , 
. = tre 

| iad el tal ey a, te ‘S.¢ 







TY ” 
v "4PHon, ron LAUCUACS, 


| “eevee eevreeeeeeeeeeen eevee eeeeeeeeneeeeee ee ee eeee 


To The Linguaphone Institute (Dept C 14), 























Put a cross against the language. I am interested in learning for............ 





Linguaphone House, UECuay, acoaee 
: 207 Regent St., London, W.I. % ror ee "e, 
Please send me, post free, your 26-page book 
| ag hone and details of the Week’s |: at m ty 
Free Trial er. LilCua, . 
| %& or any of 32 Languages including: "Ome pon vancuace, 
FRENCH [I GERMAN! [TI SPANISH [1 ITALIAN [I 
| Other language(s)... ... 2.66... eee cece eee eee rece e eee neeeee reer eecereees 
J 














“| 
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The Hi-Fi and Tape Recorder Specialists 


A Selection of equipment available for home and overseas for cash or easy repayment 
terms. Come to the Radio Centre and inspect our stock in comfort or use our Mail 

















FOR ALL = 
4 ODUCTS = Order Service if unable to call. 
GOODMANS = > i" 
WHARFEDALE = | | 
‘FERROGRAPH 
B.}. WA 
R.C.A. = R.C.A. R.C.A. R. iA R.C.A. — 
<= F.M. TUNER PRE-AMPLIFIER AMPLIFIER SPEAKER 
LEAK = CONTROL UNIT SYSTEM 
QUAD = Credit Credit Sale Hire 12 mthly.] «Export 
ROGERS — Cash Sale 8 mthly. Purchase payments Price 
= Price Deposit payments of Deposit 50% of Net 
LOWTHER = eine £ sd. £s d. £ sd. £ os. d. 
= rae 
CHAPMAN = Acoustical Quad Mk. II .. 42 0 0 413 4 105/11 21 0 0 40/3 42 0 0 
JASON = Leak TL/I2+  .... 29 8 0 3 5 5 73/4 14 14 0 28/9 29 8 0 
= Rogers RD Junior ‘a 26 0 0 2 17 10 65/- 13 13 0 24/11 26 0 0 
VORTEXION = HI-Fl SPEAKERS 
TRUY = Wharfedale W12CS - 10 5 0 129 /8 5 2 6 11/1 10 5 0 
OX = W.B. HF.1012 te 419 9 11 1 14/10 2 911 6/8 311 0 
GR = TAPE RECORDERS 
wast = Sound 5715 0 215 0 137/6 28 17 6 54/2 5715 0 
——— = wom 2 88S 88S Bh Ses HL Bas 
= rundig - - 
CONNOISSEUR = Grundig TK5  .... 55 13 0 6 3 8 139/4 27 16 6 53/4 55 13 0 
WB = Ferrograph 3 A/N.. 82 19 0 9 4 4 207/3 41 9 6 79/6 82 19 0 
ae = TRANSCRIPTION UNITS (less Pick-Up) 
COLLARO = Collaro 4T200 1418 2 113 1 36/11 791 14/11 1015 0 
= Connoisseur Variable T .. 28 11 4 3 3 6 71/4 1445 8 27/6 20 0 0 
GARRARD = F.M. UNITS 
= R.C.A. FM Tuner. - 33 11 4 314 7 83/10 16 is 8 32/3 24 3 0 
= Rogers FM Tuner . “i 2417 0 215 3 62/1 12 8 6 24/4 1710 0 
= Quad FM Tuner .. 30 9 0 378 76/1 is 4 6 29/4 21 0 0 


33 Tottenham C Road, London, W.| 
£6. MAIL ORDER SUPPLY CO. eS 














Armstron 
Illustrated are a few suggestions for your 1958 far 


music reproduction equipment. 

lf you are considering the purchase of the 
latest home-music equipment you are invited 
to call and inspect our extensive range—with 
the guidance of Audio-Consultant H. Higham 
to select those items most suited to YOUR 
home. 


Installations by experienced engineers. 





Hire Purchase and Credit Sale facilities. 


HIGH FIDELITY _ 


peas" Developments Limited *”"" 
144 & 1464 OXFORD RD 


BUS ROUTE 41 OR 42 al A a C rel E ¢ T - oe BY CAR DRIVE TOWARDS 
TO ‘ROXY’ 13 UNIVERSITY 
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ARE YOU A STICKLER FOR PERFECTION ? You'll know then 
that the best gramophone equipment is worthless unless 
your records are completely clean. So don’t leave this 
job to chance. Instead buy a Meltrope cleaning cloth. 





IT’S A ONE PROCESS CLEANER— 


* Laboratory tested and approved by the experts. 

* Safe and suitable for LP, 45, and 78 RPM. 

* Reduces noise and stylus wear. 

* Deposits a protective antistatic film in every grove. 


v1 
tre 


Only 3/- from your record dealer. 









ARE YOU A TELEFUNKEN TYPE? 














Do you know just that little bit 
more than the next man 

(or woman) about music or 
radio ? Perhaps you worry 
about things like overtones 
and harmonics! If‘so, 

it’s for you that Telefunken 
provide these rather 
better sets. Not cheap, 
and hardly the thing 
for casual ‘back- 
ground’ listeners. 
But for you, 

the connoisseur, 
Telefunken provides 
a clarity, a balance of tone, 
that makes the difference 
between enjoyment 

and sheer bliss. 


TELEFUNKEN 
RADIO 


The World’s Best 


ee 
S > 
Ms a) 
Sass 

























Full operation by Selectovox keys. 
Three loudspeakers for 

3D reproduction. Outstanding 
performance on VHF/FM. 

English tuning scale. 

45 GNS. TAX PAID 





Telefunken Gavotte skwp 


Telefunken Operette 8 
The middle-price set with great 
performance. Selectovox keys 

for full operation on wave change, 
tuning and tone control. Separate 
flywheel tuning for A.M. and F.M. 
Three loudspeakers arranged for 3D 
radiation. English tuning scale. 

56 GNS. TAX PAID 





q Heard about the TELEFUNKEN 
‘PARTNER’ ? It’s an all-printed- 
circuit all-transistor set for the 
pocket mething only 
Telefunken have the know-how for. 
274 GNS. TAX PAID 

Your Telefunken dealer will be 


delighted to demonstrate 
any of these models for you. 





Sole distributors of Telefunken Radios, Radiograms, Cathode Ray Tubes, Valves, etc. 


TEL!.UX LTD. (RADIO DIVISION) 146 NEW CAVENDISH STREET, LONDON, W.I - TELEPHONE LANGHAM 24II - MEMBER OF THE K.G. (HOLDINGS) LTD. GROUP OF COMPANIES 
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DON’T RISK RUINING 


“MASTERPOINTS” | vacuaste Recorps— | 


KNOW WHEN Your [| 
STYLUS SHOULD BE 
The Finest Quality CHANGED WITH 


REPLACEMENT STYLI 











em eee, 


























THE 
Also Available in ® EACH SUPPLIED WITH 
DEALERS’ POPULAR ITS OWN CLEANING METRO-SOUND 
PACKS containing 24 Best @ BRUSH \ 
Selling Types 
magenosel _ STYLOMETER . 
: : acre — Now obtainable for most 
ae G8 SPS «» Pickups and Cartridges _, 
Free in each pack: Line m8 M37 Fer ACOS H.6.P.99 l 
Watchmakers’ Type Eye- * Pricadstt Ven Pld 76 R.P.M. only MODEL MST/I L 
glass Tweezers and Screw- Write for full illustrated Stylus wines 06 0 
driver @ Recognition Wall Chart to:— METRO maT SINGLE UNIT (as S 
Slucewenr srveed mustreed) FOR UF ' 
; STYLUS 
METRO-SOUND MANUFACTURING | 
COMPANY _ LIMITED HUI MsT/I 
Stylus Cleaning rush . os . 
19a BUCKINGHAM ROAD, LONDON, N.!. ter euecientes Gow Price £2.5.0 Retail 
Telephone: CLissold 0683 
_ me 











CABINETS & Hi-Fi EQUIPMENT 


THE CONTEMPORARY. This beauti- 





fully made cabinet is oak veneered with EMPRESS A.M./F.M. RECEIVER 
mahogany interior and is waxed finished. CHASSIS. 6 VALVE H/F. This high-fidelity 
Available in any shade to order at slightly chassis covers the F.M. band and the Short, 
extra cost. Medium and Long Wavebands. Miniature 
This cabinet can ee fitted with any of the cathode-ray indicator is incorporated to 
latest Hi-Fi Units facilitate precise and accurate tuning. It has 


internal ferrite rod aerial which gives perfect 
station selectivity, extension, speaker and 


pick-up sockets, 200/250 volts. 
Complete with 10” speaker £23 e 2 e 0 
De-luxe 9 VALVE version, 


including two loudspeakers £27 e 6 e 0 


HI-Fi LOUDSPEAKERS 





THE SERENADE. Veneered with 
finest selected walnut, beautifully polished 
to a medium shade; this attractive 
cabinet has generous storage space, with 


board sliding out smoothly on metal A small selection of our comprehensive pe. £ s. d. 
rollers. Goodman’s Audiom 60 Bass _.... 912 9 
This cabinet can be fitted with any of the ” — _— Mk., Il. 1 + hk. . 
= X0O/5000 Crossover 1i9 0 

- a er 615 6 

W.B. HF1I012 : 7 : 





. TIO Tweeter 








ae & 4 
1: --3 THE BUREAU. This ever-popular £28. 0. i] 
4 bureau cabinet is veneered with the finest 
i oe A mapa dtp: od my oe ae polished ; 
, “i gi in a medium shade esigned to accom- ; 
1" modate almost any of the many units we GARRARD 30! Three-speed THE 
have available and to give generous Transcription Motor. Used by the HE NEW 4-SPEED B.S.R. 
storage compartments B.B.C. and other broadcasting , AUTO-CHANGER. 
; stations. Can be fitted into any of the 
cabinets illustrated or purchased £9 e 5 e 0 


separately. Stroboscopic turntable. 





We supply all units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc. 
Send for comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy H.P. terms. 


LEWIS RADIO COMPANY 


120 (Dept. GN) Green Lanes, Palmers Green, London, N.13. Telephones: BOWes Park 1155/6 
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- 'WHETHER YOU CALL OR ORDER BY POST—YOU CAN DEPEND 
ag ON THE GOODS YOU BUY AND THE PEOPLE WHO SERVE YOU 


| TELE-RADIO (1943) LTD.—A SPECIALIST SERVICE FOR HIGH-FIDELITY ENTHUSIASTS FOR OVER 14 YEARS 

























































































TAPE EQUIPMENT LOUDSPEAKERS owe ylang ae yo a : CONSTRUCTORS’ CHASSIS 
[TELE-RADIO MASTERLINK M-2 A SPECIAL DEMONSTRATION Garrard Trans. Motor, 301 £26 8 3 i8 S.W.G. ALUMINIUM s. d. 
A superb tape pre-amp and can now be heard at 189 of the new 6x 3x2 in. 6 4 
| stepdad atl sihenuued | Goodmans a ome $ — in cabinet Z x ; x 3 in. 6 il 
’ . TG WE BD Oe ccccccccecccececescccccececcoeces 9 | 
ply 4 leaflet — Axiom 150... ... =. ENN 5 a 12 6X ZAP IM, oo. eceseesceeeeeeeeseeeetsteeeees 9 5 
AN EXCLUSIVE PRODUCT OF Axiette ili ne .. £618 6 Our large, up-to-date stocks include : 14x 5 x 2} in. 10 6 
TELE-RADIO (1943) LTD. Midax im w- . mae Tele-Radio Williamson ... £29 15 0 14 x 10 x 23 in. — ao 
Len cae Ge <u dump <a> eum Trebax nat aaa £5 A 9 | Osram 912 Kit £24 8 2 Phin ao seseaeeens 13 6 
il Deck with a ale nclosure ‘ > Swi .W.G. L 
ee ccnar €0 1a @ | Whartedale S180 ............ | PE he -e ~~» tenella SY Sl ee 10 8 
7 Brenell Recorder ... £55 13 0 bay medby me 3-speaker £73 10 9 | beak TLI2 Plus ............... £18 18 0 > he ere seeceeceeceecesssscceceeceeces : : 
F via orner Reflex .............+. : ee WO entcencercanisepienenneernets 
etn 3AN/H ro . : Wharfedale Golden 10 FSB £8 14 II Leak Variscope, Mk. it oe £15 15 0 ate tee Wafer Switch Send 
Reflectograph Deck - £34 0 0 Tannoy Canterbury 12”D.C. £57 15 0 Jason **Matching Equipment’’: a ’ I lists We er Switches, etc. Send for 
Yortenion 1A ae 4 6 Tannoy |2” Dual Concentric £30 15 0 Amplifier J.10 £22 0 0 . = _| e carry very extensive —_ of BVA 
Wearite 3A ......... £35 0 0 Tannoy D.R.12 £14 14 0 AM/FM2 Tuner ............... a45 17 5 pone re pp ne Rad — a 
Wiearite 3H nics MO 8 8 | GEC presences Unie es i 6 | fit/Switched FM Tuner. oe eg SELECTASOUND” DEMONSTRATIONS 
Film Industries erase CTERERED NPIS oo scccces Switched FM Tuner ......... £23 19 6 
A i Fe £8 15 0 og Cabinet Speaker...... = be : Rogers Junior £17 0 0 New master-switching arrangement permits no 
och. coy > Mic 2376 QUAD ELECTROSTATIC ......... £52 0 0 Rogers Pre-Amp Mk. 11... £11 0 0 less than 4,160 different combinations to be 
Lustraphone Rogers Pre-Amp Mk. IV... £13 10 0 Seapeewenes for instant aural comparison of 
| VR53 Ribbon Mic. £919 6 PICKUPS & MOTORS Pilot HFA/!2 Amplifier ...... a 0 @ 5 Serr sememene in cor Comentratien soem, 
Lustraphone LeakP.U.,780rLP (diamond) £13 16 5 | Pilot HFC/I2 £16 16 0 MAIL-ORDER SERVICE 
“Full Vision’’ Mic. £8 18 6 G d TPA/I0 P.U. .. £155 9 4 i FA/I 
(as Simon. ** Cadenza ” Goldring 500 Cartridge ss) 22 10 0 | We,despatch almost all orders received by post by 
Mic. in case...... -- £10 10 0 : , at £1113 6 Quad Control Unit £19 10 0 on the day they are received. Carriage and packing 
Connoissee Rene gin is 6 | Fidelity System... £144 5 0 | EXPORT ORDER DEPARTMENT 
head and Mk. Il Arm......... £ 5 IGENCY SYSTEM .........- 2000. 
Collaro Trans. with PX head 45 7 5 Rogers Peles COP cccccccescse £24 17 0 Goods sent to all parts of the world. 
Leak F.M. Tuner £35 10 0 
= Lenco Trans. Motor GL 56 £23 7 0 Sciieentetenieant 
B.J. Arm £3 211 | Jason Prefect Switched F.M. £15 12 9 | CATALOGUE.—Our famous 56-page Audio- 
Jason Power Pack ............ £3 10 0 Electronic Catalogue, with latest price and spec. 
0 details, 1/3 post paid. 








d * ( 1943) TSL F.M. Tuner £17 10 
CQ1QUO ip. 189 EDGWARE ROAD, LONDON, W.2 i: 


A few minutes from Marble Arch @ _ Our only address @ Open all day Saturday (1.0 p.m. Thursday) 4455-6 











WE ARE PROUD TO ANNOUNCE THE INTRO- 
DUCTION OF THE SHEFI ULTRA DIAMOND 
GRAMOPHONE REPRODUCING STYLUS. 
“LOW MASS ’""—PERFECT RADIUS—HIGHLY 
POLISHED AND CONE ANGLE 45°-50°. 
THIS NEW CONE ANGLED DIAMOND IS THE 
RESULT OF MANY YEARS OF RESEARCH. 

IT CAN BE FITTED TO ALL CARTRIDGES, WITH 
VERY FEW EXCEPTIONS. 
OBTAINABLE FROM ALL HI-Fl DEALERS OR, 
IF IN DIFFICULTY PLEASE CONTACT 





SOUTHERN ELECTRONIC INDUSTRIES 
(SOUTHEND) LTD. 
485 LONDON ROAD, WESTCLIFF-ON-SEA, ESSEX 





this is a DISKIN!?! 




















Tel. 46727 
, You can pay more for the same quality article. 
THE DEMAND FOR THIS DIAMOND WILL GROW You can pay less for something flimsier. 
—BE SURE OF YOUR ORDER BEING BOOKED. those in the know, Most dealers now stock 
DEALERS :—PLEASE CONTACT. ASK FOR DISKINS ! ! Diskins; if yours does 
not, you may order from 
PRICE £5.3.11. INCLUDING PURCHASE TAX, L.P. In packets of 12 the address below. Please 
ONLY. ATTRACTIVELY PACKED AND BACKED -= : 10’-3/9d : 12’-5/- pa ca on orders 
BY A WRITTEN GUARANTEE. 
- | SWAINS PAPERCRAFT LTD uci Pus 


ESSEX, U.K. 
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THE PLACE TO HEAR 
“HI-FI” 
ee 
=SEDGWARE=ROAD 
whose DEMONSTRATION ROOM was 


designed with your home in mind. Put yourself in the capable hands of “ Hi-Fi”’ 
enthusiast and musician JACK COOPER, whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstrations all day of the following : 
























































AMPLIFIERS LOUDSPEAKERS SPEAKER CABINETS 
TICAL Quad I! £22.10.0) . GOODMANS Axiom 150 Mk Il (£11. 5.9) | ROGERS Corner Horn (£22. 7.6) 
rae om Unit (29.10.05 GOODMANS Axiette (£6.18.6) SPECIAL FOLDED CORNER HORN 
LEAK TL/I2 Pl (£18.18.0) T.S.L. LP312-2 (£14.19.6) for 12” Unit (£9.15.0) 
ava ; WHARFEDALE Golden IOFSB = (£8.15.0) . GOODMANS type with A.R.U. (£15. 5.0) 
** Vari-Slope ’’ Mk. Ill (£15.15.0) pap 3-Speaker System (£15.15.0) G.E.C. (for Met. Cone speaker) (£12.15.0) 
ROGERS R.D. Junior (£17. 0.0) = WHARFEDALE SFB/3 (£39.10.0) PICKUPS 
and Control Unit (£9. 0.0) w£B. Stentorian 1012 (£4.19.9) | CONNOISSEUR Mk. II Dia’d (£12.15.6 
Senior Mk. Ill Control Unit (£12. 0.0) LOWTHER P.M.6 (£18.18.0) LEAK DYNAMIC (£12. 1.5 
Mullard 3-watt (£9. 9.0) PHILIPS —_— Cone 696. 00} pe go Rey ame . aa 
= LOWTHER . 0. , Cartridge 9. 
mn GE Gaenee Chait Gum GOLDRING 500 Cartridge ~ (£3. 9.6 
COOPER-SMITH Mod. B.P.1 | (£14.17.8) TURNTABLES B-J Tangential Arm (£3. 2.11 
bind mah GARRARD 30! Transcription (£26. 8.3) RADIO TUNERS 
and Mk. CONTROL UNIT (£11.30) CoLLARO 47200 Transcription (£14.18.0) | ROGERS JUNIOR F.M. Tuner (£24.17.0) 
(or in kit form 68.38) with Pickup (£19.10.0) — E.A.R. Switched (£15.15. ® 
“LODESTAR” TAPE RECORDER LENCO GLS56 (€23. 7.0) JASON F.M. (Kit) JASON A.M./F.M. (Kit 


The figures in brackets are prices including purchase tax. Post orders welcomed and promptly dealt with 


MH. L. SMITH & Co. Ltd.  287/9 EDGWARE ROAD - LONDON > W.2 “Phone: Paddington, S801. Hours 9 «ill 6 


Near Edgware Rood Stations Metropolitan and Bakerloo 
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SPECIALISTS in PHOTOGRAPHY ann ADPARATUS 
















greater value 


Colmore Row Dale End Queen Street Warwick Row 
Birmingham, 3 Birmingham Wolverhampton Coventry with a 
Tel.: Cen. 6055 Tel.: Cen. 1760/9 Tel.: 26303 Tel.: 40808 
FOR THOSE TO WHOM ONLY THE BEST IS GOOD ENOUGH SONOMAG 


THE FERROGRAPH TAPE RECORDER 


Features @ Speeds 32” and 74” per second. 
@ New watch type turns counter. 
@ Peak signal recording meter. 
@ Max. 1,750 Tape Reel. 





More clarity (less than 
0-1% ‘‘wow”’ or flut- 








Model 3A/N. Less Microphone _ .-- £82.19.0d. . flexibil 
Reslo Ribbon Microphone with Transformer --» £10.01.0d. i " bears 33.7 4 a For those possessing their 
Wearite De-fluxer __... soe ane one 210.0. 5 i.p.s.) more reliability own Hi-Fi equipment, we 
Ferrograph Brief stop attachment _ _ .. £1, 5.0d. (Collaro Mark III deck heen the Siintl entte an tin 
_— Type — Counter For all models £3. 3.0d with four heads, con- Sonomag Adaptatape, com- 
alte tet a ae. ieee stant tape tension, two plete for mounting in your 
Postage extra on above motors, twin tracks) own cabinet for permanent 
THE SPECTONE TAPE RECORDER aortas a 
- SONOMAG PORTABLE SONOMAG ADAPTATAPE 
The Spectone Tape Recorder utilizes the new MARK 3 ONLY 52 GUINEAS ONLY 38 GUINEAS 


COLLARO TAPE TRANSCRIPTOR, ENABLING UPPER AND 
LOWER TAPE TRACK RECORDING TO BE MADE IN RAPID 
SUCCESSION WITHOUT SPOOL REVERSAL. 

@ 3speeds. 3}”’, 7}” and 15” per second. 

@ Push Button Control. 

@ 4 watts Output. 


Price (including crystal microphone) _... ...  %2 guineas 
QHVEVUDUEAOUOELODUEUUOAOEUAUOODODOSDEOOODOOOEOONAEAOOUAOOEOEEODSONODENNODGOONAENUEDOEOODOEOOOOEDENOEUOOAOUNNOEDOOEANONOOND 


WRITE FOR FULL DETAILS TO: 

SONOMAG LIMITED 

2 St. Michael’s Road, Stockwell, S.W.9 
Telephone : Brixton 5441 (three lines) 
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UNREPEATABLE 
OFFER 





Hartigue 


Regd, “‘TUINWUN”’ 
‘CAMEO’ RECORD CABINET 
AND TELEVISION TABLE 
Contemporary designed in veneered 
stripey Walnut, polished light or medium 
shades. Storage space for approx. 200 
records or books, 
directories, etc. 

Height - - 28}” 
Top - 21”x17" 
Drawer 18}” x 12” 


L 
Usual Price £12.19.6 pute W2 SNS 


THE KINGSWAY SUPPLY CO. 


12 KINGLY ST. (running parallel to Regent St.) 
LONDON, W.1I Telephone : REGent 2040 
































RECORDS Scores Libretti 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 




















AMPLIFIERS 


Leak; Quad; RC.A.; 
Rogers ; Armstrong ; 


TAPE RECORDERS 


Ferrograph ; Grundig ; 
Vortexion; Elizabethan; 


PICKUPS 


Leak; Tannoy; Garrard; 
Coilaro; B.J.; Goldring; 














Thermionic; Sound Acos; Elac; Connois- Philips ; Collaro. 
Sales ; Pamphonic. seur. 

SPEAKERS 2 F.M. TINERS 
Wharfedale; Goodmans; Comparative | ...x; Quad; RCA; 
Tannoy: W.B.; T.S.L- Demonstrations Chapman ; Pamphonic ; 
Pamphonic ; R.C.A, Rogers ; Jason; etc. 


TURNTABLES 
Garrard; Collaro; Lenco; 
Connoisseur. 

Easy Payments. Mail Order: Phone : 
CAMERA and Cine CENTRE Peterborough 5545 
True Hi-Fi Equipment Specialists 
14 Long Causeway, Peterborough, Northants 
ALSO K.P. CAMERA SHOP, 12A KING’S PARADE, CAMBRIDGE 











FROM STOCK—— 


PROTECT YOUR RECORDS! 


CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m., E/P’s and L/P’s 
From your dealer or details and samples direct from 
M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 


For prices see classified advertisement 














HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records? 


WE CAN yt WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS 
OSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S (12. 2 uxsnioce roan 


Telephone: Ealing 0379 


USE YOUNG’S CARDBOARD RECORD COVERS 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 











L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, 
inclading Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, 
Parlophone etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 








A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


Visit our new branch at 
la Bromley High Street, BROMLEY,’ Kent 
H.M.V., DECCA, VOX, NIXA, etc. 





















RECORDS LTD kk kt 





christopher deane 


BUSINESS AS USUAL AT 





9 9 Q U E E N SWAY ee * 


'\ 


ae 


x BP, : f RECO RDS 











WORLD WIDE POSTAL SERVICE 
EXPORT ENQUIRIES INVITED 


9.15 a.m. - 8 p.m. 


198 KENSINGTON CHURCH SF.,W.8. ‘PHONE: BAY. 8212 
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NORTH LONDON’S HI-FI CENTRE — 
amnuiricas’ Att THEIR FnignDs A Harry veans usrenc | Now! It’s easy to edit tapes 





d 
ey Thi’ Phos) / —s Dulei (Se If ed a 7 0 3 
ea us - il ulci (Se -power ) vias - 
Varislope ... 34 13 0 Leak Troughline ... ~~ aow sé TL] ily 
a eo aeamy Ay mite — 0 0 } yd eines 30 9 0 — econ 0 | Ga 
rmstrong Mark Il ... 0 0 
Quad Mark Il 420 0 Elizabethan “ 56” .. 5412 0 USE A PROFESSIONAL TYPE 
““Elpico,”’ etc. from 619 6 Elizabethan “‘ Essex” ... 7815 0 RECORDING TAPE SPLICER FOR EDITING 
GRAMOPHONE UNITS Wyndsor Regent . 56 14 0 AND MENDING RECORDING TAPE 
ek he a Pickup 23 7 0 ot TK/3D _ (Mike ee 
Garrard 301 with strobo ... 28 0 II Grundig TK830/3D .. ... 105 0 0 | Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 
poaneteeeee ..- hale “ = S 0 | Antenne gery — _ + : : who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 
7 -+y~ 7 0 errograph * 66" ... , ta il ickl d without “clicks” or breaks in your recordings. Send 
W.B. Stentorian 10” HFIOI2 4 19 9 RADIOGRAM CHASSIS pes easily, quickly and wi a 
Wharfedale Golden IOFSB_ 8 14 I! Armstrong AM/FM PB809 29 8 0 stamped addressed envelope for helpful leaflet on tape editing. 
Goodman Audiom 60, 12’... 912 9 Armstrong AM/FM AFIO5 37 0 0 
Goodman Axiom 150, 12”... 11 5 9 McCarthy 5 valve LMS 1410 0 


L ORDERS DESPATCHED SAME DAY CARRIAGE FREE (U.K 


wt RECORDING TAPE SPLICER - 18/6 
AGAINST RECEIPT OF REMITTANCE. PLEASE STATE DETAILS CLEARLY 


LDERS LTD. (Subject) 
NOTE OUR ADDRESS—2 DOORS FROM GAUMONT CINEMA MULTICORE SO 


7 THE BROADWAY, TELEPHONE : BOWES DEPT. G.R. MULTICORE WORKS, HEMEL HEMPSTEAD. HERTS (BOXMOOR 3636) 
. C. GOODWIN LTD WOOD GREEN, N.22 PARK 0077-8 











R. K. APPLEBY LTD. KINgston 1275 
Since 1926 a 5 CROWN PASSAGE, KINGSTON -ON - THAMES, SURREY 
Mancunians and visitors to the North have been 


E - ' EQUIPMENT 
ws : 
able to browse through our extensive book store RECORDS 


without obligation. DEMONSTRATION FLOOR 


We we an happy to extend to Gramophiles the COMPARE AT LEISURE 

same facilities in our New Classical Record Depart- , ; . ° 

ment. We have a comprehensive stock in which GOODSELL - LEAK - RCA on santa 

ALL labels are kept and every record is GARRARD - COLLARO - GOLDRING 

GUARANTEED UNPLAYED. GOODMANS - TANNOY -: WHARFEDALE 
, . ° -JONES 

GIBB’S BOOKSHOP, 83 Mosley St., Manchester PHILIPS - GEC - MAGNAFON - BURNE 


Demonstrations of Westrex Speaker Unit 
repens Pum ee Seana Cia). TERMS AND CREDIT FACILITIES AVAILABLE 





























FOR THOSE WHO WANT THE BEST 


NEW BRENELL 
MARK IV DECK 


This famous Deck 
entirely redesigned 
to permit of con- 
version to stereo- 
scopic sound with 4 
heads for dual 
channel operation 
when required. 

New Brennel! Mk. IV 
DECK only 22 gns. 


DECK WITH PRE-AMP. UNIT and magic eye indicator 
ready for use with any standard amplifier, 384 gns. 


SPECIAL OFFERS OF COLLARO 4-SPEED COMPLETE RECORDER, as illustrated 53 gns. 
COUNTER 30/- extra. 
SINGLE PLAYER UNITS 


HI-Fi SPECIALISTS 


SELECTIVE DEMONSTRATIONS OF ALL THE LATEST AND 

BEST HI-Fi EQUIPMENT ARE GIVEN AT OUR TOTTENHAM 

COURT ROAD SHOWROOMS. CALL AND SEE OUR 

LARGEJ[AND, COMPREHENSIVE STOCKS. 

PICK-UPS. Garrard, Leak, SPEAKERS. Wharfedale, 

LARGE SELECTION OF Connoisseur, Ortophone, Goodmans, G.E.C., Low- 
AUTO-CHANGERS B/J etc., etc. ther, Lorenz, etc., etc. 


TRANSCRIPTION TURNTABLES.—3- and 4-speed 
Garrard, Conno’sseur, Collaro, Lenco, etc. 
AMPLIFIERS. Quad, Rogers, Leak, R.C.A., Pamphonic, 
Unitelex, WB Dulci, etc. 
CABINETS. Wice selection and bargain value in Cabinets 
and Cases to house your Speakers and hi-fi equipment. 





ras 





-_ 


















COLLARO Come and have a free demonstration. 

4-SPEED MIXER COLLARO 4/564, 4-speed, TAPE DECKS TAPE RECORDER 
AUTOCHANGER £8. 19. 6. (post 5/-) + aged be ped pn ac Collaro Mk. Ill £22 0 0 Grundig, Elizabethan. Tru- 
Model RC456 incorporating auto and stop and start, heavy turn- eee. gee jna£, ieoneven, 
manual control: records may be played table, rubber mat as illustra- Truvox Mk. IV £27 6 0 | ote All leading makes of 
automatically, mixed, or singly. Complete ted. £7.7.0. Post 3/6. Lane Deck... £18 10 0 | TAPE in stock, including 
with Studio crystal p.u. and sapphire Wearite ... £35 & £40 the new thin long-playing. 
stylus. List £13.17.0. Lasky’s Price £8.19.6 


De i il 


PO enn nen nen nen enn ener en COLLARO “ Janior”’ 4- 


SPECIAL OFFER OF SPEAKERS 
speed motor and separate 




















: : Famous make. {5in. Dual Concentric High Fidelity. 
COLLARO 4-SPEED crag nine ——s _ 25 watts, 15 ohms imp., full freq. range 20 c.p.s. to 
TRANSCRIPTION TURNTABLE Motor only, 59/6. Post 2/6 17,000 c.p.s. Fey rrt 20 cp P p.s. Comoran wich cross- 
. , . , over unit. List asky’s price 
4T200/PX. Available for immediate de- Pick-up only, 33/6. Post 2/6. Carr. 7/6 plus 30/- for wood pot me case (returnable) 
livery. Price, complete with pick-up, 
9.10.0 Carr. 7/6 tinatinatiatiiaatintinttieetnal 
LASKY’S (HARROW RD.) LTD. CABINETS AND CASES 
2 TT LARGE STOCKS AT LONDON’S LOWEST 
SPECIAL OFFER OF Nearest ae ll iy ~o COURT ROAD, + 2605 | PRICES, including Cases for any type of Tape 
P.U. CARTRIDGES Deck, Single Player, Auto-Changer, with or 
370 HARROW ROAD, PADDINGTON, W.9 without space for amplifier, including RC88, 
— snot gl ee to ye ag P| Opposite Paddington Hospital LAD 4075 & CUN 1979 | RC80, Collaro Type Transcriptor, etc. 
standard, complete with styli is 
41/7 Lasky’s Price 18/-. Post 1/- Open all day Saturday. Early closing Thursday. 





ALL MAIL ORDERS TO HARROW ROAD PLEASE H.P. Terms and Credit Sales available. 
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No Record Collection is Complete 


WITHOUT Pop 
RECORD Care PONGE 
“iain” VELOPE 
OF ILM 

Products of OF I .. E 


FRANELL LABORATORIES LTD London W.9 





For price details see 
Classified Advt. 











LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS W.B. G.E.C. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
i - £9.10.0 
8” ® 9* £9. 0.0 
Carr. paid 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIERZJCONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 

















READINGS FOR RECORDS 


% Every worth-while LP, 45 & 78 kept in stock. 

% Help Yourself ‘* Browserie ”’ 

%& Sapphire Styli fitted while you wait. 

% All LP & 45s sent post free. 

% Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


B. READINGS & SONS LTD. 
11 STATION APPROACH, CLAPHAM JUNCTION, S.W.1I 











= greatly reduced prices. 





FACILITIES. 


. EXPORT ENQUIRIES INVITED. 
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ANY ADDRESS 


GREAT BRITAIN. 


VERY LARGE NUMBER 
Ze ae Fees 


oe 
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NOW! 


POSITIONING 


POSITIVE 


Prevents damage to records 


i This unique device not only makes it 
*% | impossible to damage records with the pick- 
ge up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 





any pre-selected point of the record including 


A U R ] oO L 63 / - the first groove. The control provides pneu- 
PICK-UP CONTROL matic cushioning of the stylus on to the 


record so that it lands literally with a “feather 
Send today with your order or for the ¢touch.”’ No enthusiast should be without this 
fullest details (a posicard will do) piece of precision equipment which can be 
AURIOL (Guildford) LIMITED “Sed with any “iake of pickun arm. (woTE— 


63 Sh pherds Lane, Guildford. Surrey. It is not suitable for auto-chiangers.) 


. - 
ts fties 
Sy 







The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 


MELTROPE - 





41-7 
discleaner 


TAPE RECORDERS— 


WE HAVE THE 


REST SALES 


WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, 
WHETHER YOU BUY FOR CASH 
OR ON 4#H.P. 25 machines on 
permanent display. Mail - Order 
specialists with thousands of sales 
over the whole country. 











Find out why it will pay you to buy from 
us, by getting free brochures of our 
unbeatable offers: 


HOWARD PHOTOGRAPHIC 
(Dept. E.) 190°HIGH STREET, BROMLEY. RAV. 4477 











HHELSEA RE 


203 KINGS ROAD, S.W.3 FLA 2596 
we WCWCRKCS 
TYPES OF RECORDS 


—> RECORD PLAYERS 
AND HI-FI EQUIPMENT 


lle 





BUS STOP OUTSIDE 
11 19K 22% 49 


S 
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Bensteds Ltd. Hampton & Sons Ltd. 
Berry’s Radio Ltd. Harridge, H. C. Radio Centre (M.O.S.) 
Va wens Reproducers Ltd. Hartique Products Rare Records Ltd. 

-K. s , Heinitz, Th 

British Ferrograph Recorder Co. > 5 —¥ d. Pg tg Ages 


Heliodor Record Co. Lt R.C.A. i 
Burne-Jones & Co. Ltd High-Fidelity Developments Ltd. .C.A. (Great Britain) Ltd. 


68 Rimington Van Wyck & Co. Ltd 
H.M.V. Personal Recordings ; ; 
Capito Records Howard Photographic Rogers Developments Ltd. 


Cc. TT. CS man Rep. Ltd. .. seas ensae wakes ican 
Chelsea Record Centre Ilford Music Shop Ltd. 60 oe Gramophones Ltd. 
Chimes Music Shop Imhof, Alfred, Ltd. om ee ee 
Ciné Equipments Ltd. : 16 onamag Ltd. 
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H Southern Electronic Ind. (Southend) Ltd. 


, Specto Ltd. 
Collector’s Corner .............. 2 Keith Prowse & Co. Ltd. Stamford, A. L. 


Sabla 8 
Columbia Records . Stave, H. 
Cosmocord Ltd. g Largs of Holborn Stylus Replacement Services 
C.Q. Audio Ltd : Laskey’s (Harrow Road) Ltd. Sugden, A. R.. & Co. (Eng.) Ltd. 
Q u : g. 
po = eo i ww td. a ona Records 
Davies, A., & Co. aoe See 40 Sutton 


Lewis R ‘ 
Deane, Christopher, Semmens Ltd. Lewis Radio ae EE Ltd. 
—— oo pecceecccscs 1, 47, Supplement Lionnet, John & Co. Tenner Postusts 106 
D negall Records. Long Playing Record Library Tele-Radio (1943) Ltd 
rawda Hall Bookshop 73 Lustraphone ele-Radio ( ) ° 
Duode Ltd. Tellux Ltd. 


Truvox Ltd. 


Jason Motor & Electronic Co. 


E.A.P. (Tape Recorders) Ltd. Magnafon 


Meltrope 
Electric Audio > women Ltd. . Verdik Sales 


: Vitavox Ltd. 
een Gramophones Ltd. Millers Musical Vogue Records Ltd. 
= M. L Assimil Modern Electrics Ltd. Volmar Products Ltd. 
EMI. Records Ltd.. H.M.V. Multicore Solders Ltd. 


Vortexion Ltd. 
Front and Back Cover. Supplement & 26 Musicraft 


EE CCT a, ae way —. 

Furlong, A. T., & Sons 73 ' atts, C. E. (Dust Bug 
ae Sans 66 Wharfedale Wireless Works Ltd. 

Garrard Engineering Ltd. .......................... 42 Parlophone Records : Whiteley Electrical Radio Co. Ltd. 

Gibbs Bookshop 74 Peterborough Camera & Cine Centre 

Goldring Manufacturing Co. (G.B.) Ltd. ........... 52 Philips Electrical Ltd. 33, ' Young, M., & Co. 


NEW YEAR RESOLUTIONS! | | THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
DIAMONDS 


a] EV STY L S APPHIRE S 20 Newport Court, W.C.2. Phone: GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
WE HAVE THEM ALL (POST FREE) DITION — CASH OR PART - EXCHANGE FOR 


For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, PERFECT LPs. 


DECCA, “XMS”, “H’, ELAC, GARRARD, GOLDRING, 
HMV, PHILIPS, SONOTONE, TANNOY, TELEFUNKEN, etc. RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 


HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 


STYLUS REPLACEMENT SERVICES ND GEARS 4000 LIST TO US AND WE WILL MAKE 


42 SOUTHEND LANE, LONDON, S.E.6 






































Open daily 11-6 p.m. Closed all day THURSDAY 
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i For Lue High Fidolity |" ca ORDER FORM 
| \ \T AM ~* OY” 7 ~ ori THE GRAMOPHONE, 





49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
’ I enclose my subscription for 24/- (or 26/- including Index) 
®eaccecsacesaceaeses E ° ° } 
TANNOY PRODUCTS LTD., WEST NORWOOD, LONDON, $.E.27 . GIPSY HILL 1131 UREs for one year, post free. (Subscription to U.S.A. and C $4) 


bownderC haitmandivy BR towalian | 





beginning with 
(BLOCK CAPITALS) 


SJ” ihllers POSTAL SERVICE | he ee: See 


Address 
ALL RECORDS 


PARTICULARS AND ORDER FORM: Copies of “‘The Gramophone” are obtainable from Newsagents 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND and Railway Bookstalls throughout the country. 
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QUERY COUPWJN.—This coupon must be cut out Prieted b&b 
y Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, General 
oe y & A ‘ bay yh yay ees Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordsworth 2019. 
relating to matter editorial. It does not refer to MADE IN ENGLAND 
display or classified advertisement. 
Available until January 3ist. 




















_ anuary, 1958 The GRAMOPHONE 


CITY SALE & EXCHANGE LTD (Reaper 


We Strongly Recommend 


THE ACOUSTICAL QUAD II 
AMPLIFIER AND CONTROL UNIT 


‘For the closest approach to the original sound’’ 


£42 cast 


or £9 Deposit and Eight Monthly Payments of £4 10s. 3d. 


As an Associated Speaker, we strongly recommend the Lowther 
T.P.1. Corner Reproducer. It is nice to look at and will handle 
all types of instrument with the same pleasing characterisms. 
Price £96. We also stock a smaller Lowther/Voight Corner 
Horn re-styled as the P.W.2. at £34 10s. Od. It is available in 
several finishes and has a Tygan Cloth Covering the mouth. 
Among the units which can be used to drive this are the P.M.4 
at £48, P.M.2 at £30 and the P.M.6 at 18 gns. These speakers are 
always on demonstration in our Fleet Street showrooms together 
with various other types by Tannoy, Wharfedale, Goodmans, etc. 
Whenever you are in our vicinity you can be certain of a warm welcome, 
and we especially welcome customers who bring their own records, 
so that they can be certain of choosing accurately. 











PART EXCHANGE is our | Our mail service is second to none and 
speciality 


93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 


all stock goods sent by return 

















CQ 


For safe and easy handling —_ a = Reviewing the CQ Reproducer 
of q A ‘ me and the Tetraq in September 
all records. Prevents F 4 oe . . 1957 Hi-Fi News, Ralph West 
fingerprints, scratches and Y ble A y says: ‘. . . Complete with its 
accidental damage. Leaves he dba , fA 4 » Tetraq, the CQ now ranks 
dd he / one a bibs Ce with the best loudspeakers 
no marks an oes not Sf : available in this country .. . 
touch music fines. lif | (i) was poppe by 
. ie i : ehaving as a much larger 
Ope rated quickly and ‘he A  . bddecc. . sound source than consideration 
conveniently with one ff iia Wie $= Of driving unit and 
hand. Precision made Lag 4 Wear vasaaa, cabinet would have suggested. 
ro . fi er ieee lt “felt’’ right—rather non- 
chromium plated and 4 hie scientific, but expressing 
fitted with internal rf i / “ee ees the subjective effect it pro- 
# fos Sa s duced, and perhaps nearer the 
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-MIRAGRIP 


PATENT APPLIED FOR 


As supplied to the 
B.B.C. and _ used 
by leading record 
and broadcasting 
companies and 
thousands’7 of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 
er 


CLAROVOX 


PRODUCTS [7° 
465,Walsgrave Rd. 
COVENTRY 








return spring. fi iid , a @=— scientific truth than at : 


first apparent. The Tetraq 
continues this large sound 
source right up to the audible 
limits. The Standard CQ 

had a response drooping 
above about 3-4kc/s, though 
useful up to 9,000 c/s. 

This sound source became 
rather more concentrated on 
the axis with the rise of 
frequency. The Tetraq not 
only augments the response, 
but maintains an almost 
omni-directional output 
irrespective of frequency.’ 
Available from your hi-fi 
dealer. In case of difficulty 
write to CQ Audio Ltd., 

2 Sarnesfield Road, Enfield. 
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Music for everyone... 


OWEN BRANNIGAN AND GERALD MOORE 
Blaydon Races, and other 

North Country Folk Songs 

TEP7050 


DELIA MURPHY . 
Four favourite Songs 
TEG8295 ou i 


MASTER ERNEST LOUGH 

Hear my prayer 

(Oh for the wings of a Dove); 

I know that my Redeemer liveth 
7TEG8293 


outs Se? 
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GRACIE FIELDS 
Sings Comedy Songs 
7E 


“AROUND THE WORLD IN 80 DAYS” 
A Selection from the Background Music of the 
———————— Mike Todd Production with Tony Osborne and his Orchestra 
TEG8298 


| 
| 


THEMES FRCM SYMPHONIES: 
**New World’’ Brahms No.1 and Tchaikovsky No. 5 
7EP7041 
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EXCHANGE YOUR RECORD TOKENS 
FOR THESE WONDERFUL RECORDS 


“HIS MASTER'S VOICE” 


TRADE MARK OF 


seco 
THE GRAMOPHONE CO. LTD 8-11, GREAT CASTLE STREET, LONDON, W.!. 





